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By STEVEN SANDOR 


You say it's my birthday? 


It was hard enough to take when 
Spin—that oh-so-revered magazine of 
what's hip—ran its retrospective on 
punk earlier this year celebrating the 
25th anniversary of the genre. But on 
August 18, when the National Post 
devoted its Weekend section to the 
25th anniversary of punk—including a 
chart which compared the American 
and British punk movements (as if no 
other nation had a punk movement, | 
guess DOA, the Demics and SNFU 
don’t count, nor do excellent modern 
acts like Raised Fist and Refused)—it 
was an even better example of how 
rock critics and the mainstream media 
like to pigeonhole entire genres with- 
out any context whatsoever. 

Both Spin and the Post quantified 
the “birth” of punk as 1976, the year 
the Ramones put out their first album 
(even though the Ramones had been 
playing CBGB since 1974). First, think 
about how ridiculous that is—musi- 
cians have always taken influences 
from somebody else. (The Ramones 
never intended to start a new move- 
ment, anyway; they wanted to return 
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rock to its three-chord roots). “We 
decided to start our own group 
because we were so bored with every- 
thing we heard in 1974,” the late Joey 
Ramone says in the liner notes of 
Ramones-Mania. “We missed music 
like it used to be before it got ‘progres- 
sive.’ We missed hearing songs that 
were short, exciting and ... good.” 
Obviously, the Ramones took their 
cues from what came before—and, 
already, the New York Dolls had made 
their names as “punks” on the New 
York scene. So, foisting the 25th 
anniversary on the Ramones is mean- 
ingless, considering that neither The 
Dolls, Ramones or the Talking Heads 
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You Receive These Added Bonuses With Our Ticket: 


Transportation To & From The Game 
| No Parking Hassles! No Line-ups! 
| Beer & Wings When You Get Back 





would have hit the American scene in 
the mid-'70s if it wasn’t for the garage- 
rock (what punk was called before 
someone came up with the term) of 
MCS or Iggy and the Stooges. Even 
the Velvet Underground can be credit- 
ed as a grandfather of punk. 

The Post’s Tim Powis acknowl- 
edged the fact—but it didn’t stop him 
from asserting that 2001 is indeed 
punk’s 25th anniversary. 

“Others insist that Lou Reed’s Vel- 
vet Underground or Iggy Pop and the 
Stooges were the first punk rockers. 
Or the Detroit band MCS, or the New 
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The robbery should have taken 
10 minutes. 4 hours later, the bank 
was like a circus sideshow. 8 hours 
later, it was the hotte 
since the riots. 
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THREE DOLLAR BILL 


By RICHARD BURNETT 


Out of Africa 


I've long been a fan of Gay.com colum- 
nist Keith Boykin, and I’m not the only 
one. Just ask Bill Clinton, who named 
Boykin—the onetime head of the U.S. 
National Black Lesbian and Gay Leader- 
ship Forum—a special assistant during 
his presidency. | was thrilled, then, to 
learn that Boykin would be the keynote 
speaker at the Canadian Centre for 
Research-Action on Race Relations’ 
Conference on Racism, Sexism and 
Homophobia Experienced by Gays and 
Lesbians of Colour, which was held in 
Montreal last weekend. 

The CRARR press release, however, 
stated “To respect and ensure the pri- 
vacy, security and participation of 
gays and lesbians of colour who are 
not fully ‘out’ either to themselves or 
to their families and respective com- 
munities, the round-table will be 
addressed exclusively to gays and les- 
bians of colour.” It was crassly put, so 
| called the CRARR to make sure | got 
it right. No whites allowed? 

Now, my skin may be white, but 
I'm the son of a Creole family from the 
French-speaking southern African island 
of Mauritius (where indentured slaves 
were once imported from both the 
mainland and Madras, India region). 
Against all odds, my brown-skinned 
grandfather earned a law degree from 
Cambridge in the 1920s, became 
mayor of the island capital, Port Louis, 
and finally a government minister when 
Mauritius was still a British colony. 

When the cabinet refused to pass 
a law my grandfather had drafted, his 
family was forced into exile, some 
returning to mainland Africa. For oth- 
ers, there was no returning to the Bel- 
gian Congo (later Zaire) or to 
apartheid-era South Africa, where my 
mom and (white) dad would not even 
have been allowed to hold hands in 
downtown Jo-burg. 

So many of my cousins sailed for 
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Keith Boykin (right) and White House aides meet with President Bill Clinton in the Oval Office 


Australia. My grandfather, meanwhile, - 


chose Montreal because it was a 
French metropolis in the New World, 
famed for its golden Jazz Age heyday 
where Joe Louis and Louis Armstrong 
were regulars at Rockhead’s Paradise, 
where Sammy Davis Jr.’s family once 
lived on the corner of de Bullion and 
Ontario streets, where Jackie Robinson 
broke pro baseball’s colour barrier with 
the Montreal Royals before he ever 
played for the Brooklyn Dodgers. 

This was the city to which my 
family immigrated, and now, after wit- 
nessing my own family battle racism 
here over the years, | wasn’t welcome 
to listen to Keith Boykin address a 
“coloured” audience? 

“My understanding was we would 
exclusively address people-of-colour 
issues,” Boykin told me on the eve of 
the conference, treading lightly. So | 
asked Boykin questions | couldn’t ask 
in person over the weekend. Like, 
what was it like working for Clinton? 

“My initial role was director of 
news analysis,” answers Boykin, a Har- 
vard law grad and a teacher at Ameri- 
can University. “My second role was 
director of specialty media and | ended 
up working on gay and lesbian issues, 
civil-rights issues. | don’t think they 
knew what the heck they wanted me 
to work on, to be quite honest. They 
just wanted me to work there. | know 
they didn’t hire me to work on gay 
issues, That was not why they hired 





me. | just ended up working on them. 

“Bill Clinton knows a lot about gay 
issues,” Boykin continues. “I wrote sev- 
eral memos, but he never asked, ‘Well, 
what do gay people think about this?’ 
He’s much more outward-looking. 
Which is why people were so upset 
with the gays-in-the-military debacle 
and the anti-gay-marriage act. They 
knew he’ got it on an intellectual level, 
he just never got it on the political 
level. In hindsight, the president even 
said that [the military’s ‘Don’t Ask, 
Don't Tell’ policy] was a bad decision. 
A week before it was announced, | was 
asked to write a memo outlining our 
options. ‘Don’t Ask, Don’t Tell’ was not 
one of them, which tells you what 
influence | had on the president. 

“Still,” he adds, “Clinton’s was a 
watershed presidency for the LBGT 
agenda.” Boykin—who attended the 
launch of Clinton’s new Harlem 
offices earlier this month—is also 
pleased his former boss will tackle 
AIDS as part of his post-presidency. “I 
think he understands his legacy will 
be enhanced by addressing human 
issues that go beyond the stigma of 
race and sexuality.” 

That said, the AIDS holocaust— 
particularly in sub-Saharan Africa and 
urban America, where AIDS is the 
leading cause of death among African- 
Americans between the ages of 25 
and 44, and where African-Americans 
now account for 56 per cent of all 


new reported cases—is forcing the 
black community to publicly come to 
grips with gay sex. Boykin says the 
U.S. black queer community has been 
slower than the white gay male com- 
munity to respond to AIDS mainly 
because “federal dollars have been 
directed to the white gay male popu- 
lation and because black people in 
America don’t feel as empowered as 
white people do. There are plenty of 
reasons to explain that, going back to 
slavery and segregation. AIDS is just 
another one of a ton of issues that 
black people must deal with.” 

As many queer people of colour 
endure double discrimination—racism 
in the gay community and homopho- 
bia in their ethnocultural communi- 
ties—Boykin, 35, says, “I’ve always 
known my race. It’s been a part of my 
identity ever since | can remember. | 
wasn’t aware of my sexual orientation 
until | was in my mid-20s and [after] | 
came out, | didn’t really feel like | was 
going back [and forth] between the 
black and gay communities. Instead | 
felt | was just me. | never really fit into 
any one community because every- 
thing is a continuation. 

“It's much easier to be out than to 
come out,” Boykin concludes. “| don’t 
have much patience for the process of 
coming out and all the drama that 
comes with revealing these secret 
parts of your life. It’s much more com- 
fortable for me to be who | am.” © 





Media Jungle 





York Dolls—no, scratch, that, the 
Dolls were the missing link between 
glam rock and punk,” writes Powis. 
Huh? The missing link? No won- 
der so many bands are bitter at rock 
critics for over-classifying their music. 
To further debug the Ramones-as- 
progenitors myth (and don’t get me 
wrong, | think everyone should own a 
Ramones record) recognize that the 
Sex Pistols were a creation of their 
manager in the same way the Back- 
street Boys or N Sync were created 
today. The difference was the Pistols 
made an album that wasn’t fluff, but 
their style was created by Malcolm 
McLaren and they didn’t follow the 
Ramones at all in style. Where the 
Ramones wore ‘50s-style greaser 
leather jackets and sang about sniffing 
glue and remembering good old rock 


and roll radio, the Pistols had the 
freaky hair and safety pins—and were 
overtly political, taking on abortion 
(“Bodies”), record company politics 
(“EMI”) and English apathy (“God 
Save the Queen”). 

But it was enough for the critics to 
have a field day, enough to classify 
acts as punk simply because they 
hung out with other punk acts (The 
Talking Heads) or because they got 
arrested a few times (The Stranglers). 

Like the Ramones (and unlike the 
Sex Pistols and Buzzcocks, who at the 
time held that punk was a movement 
unto itself), the Clash, the Damned 
and their American counterparts like 
the Dead Kennedys and Black Flag 
often acknowledged their influences. 
The punk movement evolved; it was- 
n't simply hatched in 1976. The 
Clash’s London Calling (probably the 
greatest album of the rock era, period) 
resonated with so many because it 
mixed politics and punk with reggae 


and rockabilly. With that record, Joe 
Strummer, Mick Jones and company 
acknowledge that punk was merely a 
part of the greater rock mosaic. While 
not all rock bands are punk, all punk 
bands are rock. 

SNFU’s (wait, according to the 
Post they might now count, because 
they’re Canadian) fuel to start a 
band was watching the likes of Kiss 
and Alice Cooper—bands that cos- 
tumed themselves so they could be 
larger than life. Later, Social Distor- 
tion and Mike Ness would acknowl- 
edge the influence of country on 
punk, blurring the line between 
Johnny Cash and Johnny Rotten. The 
evolution continued. 

“It amazed me when a band like 
the Sex Pistols said that one of their 
biggest influences was Alice Cooper,” 
said Alice Cooper himself. “But | 
found that I was a big influence on a 
lot of punk bands—they took my 
music and just digested it differently.” 


So, why the need for the 25th 
anniversary hubbub? Simple because 
it’s good marketing for magazines and 
papers. The Offspring, Green Day and 
Blink 182 continue to be hot, so why 
not cash in when the new punk con- 
tinues to be such a big seller? And 
that’s the rub—comparing the early 
punk to the new punks is also difficult. 
It’s like me writing a rap retrospective 
and comparing Grandmaster Flash, 
Public Enemy, Vanilla Ice and Snoop 
Doggy Dogg in the same paragraph. 

Punk is a genre that is still vibrant 
and continues to thrive and evolve. And 
for that, I'm grateful. Had | not been 
convinced to go check out a Dead Milk- 
men show at Toronto's Concert Hall 
years ago, | might be doing something 
a lot more boring with my life right 
now. | can’t imagine life without the 
Clash, the Fall, the Ramones, the Swell 
Maps.... But you can’t put a finite date 
on punk’s birth—unless, of course, you 
want to sell a few extra papers. O | 
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Report retort 


OTTAWA—How do you handle a 
report you commissioned that ends 
up calling you “weak,” with “conflicts 
of interest,” “ambiguous standards” 
and a “lack of tranparency?” If youre 
the federal Liberal government, you 
throw out the report and commission 
a new one from a group more likely to 
rule in your favour. 

The former comments appear in 
the findings of an independent panel 
of scientists who were asked to study 
and comment on Canada’s regulation 
of genetically modified food. The new 
report, released Tuesday by the Canadi- 
an Biotechnology Advisory Committee, 
contained nothing resembling such a 
harsh indictment of government policy. 
Rather, it recommended the govern- 
ment regulate GM food less. 

Since its institution, the CBAC has 
been criticized for its pro-industry 
stance, being largely made up of peo- 
ple with connections to Industry Cana- 
da, a government department which 
unreservedly advocates GM foods. The 
few impartial and/or scientific commit- 
tee members mostly resigned when 
the second report was commissioned. 

The CBAC recommendation that 
was found most objectionable by anti- 
GM advocates was that manufacturers 
be allowed to label and advertise their 
products as GM-free if they contain 
less than 5 per cent GM food. Moth- 
ers everywhere are breathing a sigh of 
relief that whoever suggested the cur- 
rent government regulation for label- 
ing allergens such as peanuts did not 
have their report thrown out, too. 

In other related news, Belgian sci- 
entists have found something unex- 
pected in Roundup Ready soya, a 
Monsanto brand name that makes up 
more than 50 per cent of the GM 
crops produced in the world. The dis- 
covery was “a DNA segment of 534 
bp DNA for which no sequence 
homology could be detected.” 

That’s right. An extra gene. And 
nobody knows what it does. 

Monsanto’s official response was 
that the gene “does not appear to 
have any deleterious effects with 
respect to environmental safety.” 

Translation: they don’t know what 
it does, either. 

| Enjoy that tofu.— Davin Stuart 
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The safety dance 


OTTAWA—There have been plenty of 
articles about illegal drug use in the 
‘respected, scholarly Canadian Medical 
Association Journal. A web search of 


‘their archives shows 334 hits (pardon 


‘the pun) since 1995. Usually such sto- 
‘ries fly under the radar of the main- 
ational press, but a trio of 
published in the Aug. 217 
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issue got plenty of attention, appear- 
ing on CBC's The National and the 
front page of The Globe and Mail. 

The key, of course, is controversy: 
the articles suggest that the idea of 
creating so-called “safe-injection sites” 
in Vancouver be considered. These 
sites would be government-owned 
facilities where injection-drug addicts 
could go to, well, inject drugs without 
fear of law enforcement reprisal while 
receiving free, sterile syringes and the 
care of qualified health professionals. 
Such sites exist in several European 
cities and Australia recently decided to 
give it a shot (pardon the pun). 

The idea, of course, is appalling to 
many elements of society who claim 
such programs imply government 
approval of illegal drug use and slam 
(pardon the pun) existing needle- 
exchange programs and, especially, 
methadone maintenance therapy as a 
perversion of their tax dollars. 

The authors of the two published 
studies, however, just feel they're being 
realistic. Present strategies obviously 
aren't working in Vancouver, where 
addicts can be seen sharing dirty “rigs” 
in back alleys off Hastings Street. And 
the CMAJ editorial board, a mixed-bag 
of doctors, wrote an accompanying 
commentary that agreed with the stud- 
ies’ conclusions, pointing out there is 
no quick fix (pardon the pun) to drug 
addiction and calling supervised injec- 
tion sites “a logical next step.” 

Nobody would object to setting 
up cancer wards, of course, but until 
the Canadian Medical Association for- 
mally recognizes drug addiction as a 
disease that addicts do not choose any 
more than diabetics choose their afflic- 
tions, such controversies will remain. 

Interestingly, the problem cited by 
the proponents of safe-injection sites 
isn’t the spread of HIV/AIDS or the fre- 
quency of overdose among addicts, 
two phenomena most critics of addic- 
tion tolerance obviously don’t lose 
much sleep over. Rather, it’s the fact 
that the average injection drug user in 
B.C. costs the health care system almost 
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$1,800 more than the average citizen. 
Given the province's perennial deficit 
problems and new fiscally responsible 
government, if anything will bring 
about the implementation of safe-iniec- 
tion sites it’s the prospect of saving 
money and bringing their budgets 
down (pardon the pun).—Davio Stuart 





NDP is smokin’ mad 


OTTAWA—The federal NDP, stung by a 
recent Canadian Medical Association 
report that indicated a majority of Cana- 
dians support some privatization of the 
healthcare system, are now urging fed- 
eral health minister Allan Rock to make a 
stand on the public/private question. 

NDP leader Alexa McDonough 
attacked Rock for not voicing strong 
objections to healthcare privatization 
during the CMA’s recent annual con- 
vention in Quebec City. Instead, Rock 
decided to discuss branding of mild 
and light cigarette packages. 

“Mild and light is how one can 
describe the federal Liberal govern- 
ment's commitment to public health 
care,” said McDonough. “The big 
tobacco companies could learn a 
thing or two about deceiving Canadi- 
ans on health care from Allan Rock.” 

NDP health critic Judy Wasylycia- 
Leia asserted that in the wake of such 
2 controversial poll the Liberals need- 
ed to at least pay some lip service to 
preserving the Canada Health Act. 

“By ducking the questions of pri- 
vatization raised in the CMA poll, 
Allan Rock and the Liberal Party are 
once again putting private profit 
ahead of public health,” she said. 

But a more valid question to ask is 
why do so many Canadians want por- 
tions of the healthcare system priva- 
tized? Why have so many of us lost 
faith in the system? The politicos have 
to realize those are the real questions 
that need to be answered—without 
the politically motivated breast-beat- 
ing.—SteveN SANDOR _ : 
ape HSE we DOR 7hoy Peri 
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Many rivers to Ford 


OAKVILLE, ONT—More bad news for 
the economy: one of the Big Three 
automakers has announced major staff 
cutbacks. Ford will be eliminating 
4,000 to 5,000 North American jobs 
in the wake of poor 2001 sales figures 
and a high-profile recall that saw the 
company’s stock plunge in New York 
late last week. 

The stock drop comes in the wake 
of Ford’s American recall of vehicles 
with faulty ignitions. Ford was planning 
to appeal an April California court's 
decision to impose a recall, even 
though the company has settled 
dozens of wrongful death claims in the 
U.S. over the fleet-wide (1983 to 1995 
models) faulty-ignition problem. But 
last week, the company announced an 
official country-wide recall of the faulty 
ignitions, a move that could cost the 
company more than $1 billion (U.S.). 

In the very same week, Ford 
announced that its profit expectation 
would be off by as much as 40 per 
cent—and the combination of these 
two problems sent the company’s 
share price into a death spiral. 

Ford's Canadian subsidiary in 
Oakville announced that the job cuts 
would be distributed across Canada as 
well. “Canada will be affected, so we 
are definitely pat of it,” Ford Canada 
spokesperson Pam Kueber told the 
National Post. 

All this in wake of Ford's strongest 
July sales figures since 1997. But even 
those numbers can’t rescue a poor 
200—Ford’s sales are down 13 per 
cent over last year. Chrysler and GM 
have already announced significant 
staffing cuts, but neither company has 
had to endure the spectra of scandal 
that Ford has earned. Still, with the 

- auto industry being a major economic. 
driver, its poor health increases wor- 
ries that the overall recession will last 
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By DAN RUBINSTEIN 


There are at least two facts we can 
be sure of in this topsy-turvy 
world: we must drink water to sur- 
vive and we must. eat food to sur- 
vive. When the purity of these 
essentials is threatened, then, peo- 
ple have a right to be alarmed. The 
recent rash of boil water orders 
and food safety warnings, though 
Scattered around North America 
this summer and in most cases not 
responsible for any (on many) 
deaths, is rather ominous. 

The town of Stetter and near- 
by villages Botha and Gadsby 
were the latest Alberta communi- 
ties to be told boil their drinking 
water last week. Tests discovered a 
significantly high level of particle 
matter, which prevents disinfec- 
tant chlorine from doing its job 
effectively. Similar problems have 
surfaced in towns across the coun- 
try over the last few month 
Meanwhile, in the New Brunswick 

pbeliton, 19 people 
infections _ 
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CRITIC'S 
ODYSSEY 


Oh my God, it is full of stars! 


kay, so this sub-head doesn’t qualify as a remotely imaginative rip-off from Stanley Kubric’s epic 

2001: A Space Odyssey; this year’s Fringe Fest—A Fringe Odyssey—did its language lifting months 

ago. But that matters not. The 20th anniversary of North America’s premier Fringe theatre festival is 
crammed with plays raking in four- and five-star reviews—and not only the shows you’d expect. This summer, 
it seems, the hits are being performed by newcomers and veterans, locals and international troupes alike. 

Vue Weekly, as we do every year, unleashed its crack(ed) squad of reviewers into the riotous Old Strathcona 
landscape. They even ventured across the river, to far-flung BYOVs like the New City Suburbs. And they’ve 
returned (or at least emailed) with criticisms, compliments and complaints about every single show at the 
Fringe (well, except one—The Funny English Show's abbreviated run didn’t begin until Wednesday night, 

“waaayyy past our deadline, but we're sure it’s very funny ... and, well, very English too). 

There are plenty of other funny shows at the Fringe. Sad shows and shows that make you ponder 
life’s great questions, too. Some of them are great, others are good, others are mediocre, and 
others (in the opinion of our reviewers) rather lousy. But I don’t have to tell you that. 

You know the Fringe is a microcosm of our universe, a swirling mess of all that the 
human condition entails. Anywho, less talk, more about the crop.—Dan RUBINSTEIN 





Aunt Agatha‘s Storytime (stage 13)—ust 
like an old familiar relative, Aunt Agatha is 
sometimes amusing, sometimes entertaining 
and sometimes downright boring. I’m all for a 
traditional story-telling session if the stories are 
interesting and invested with some semblance 
of excitement, but the songs and little tales 
told by Aunt Aggie were repetitive to a ridicu- 
lous level—interesting perhaps to very small 
children, although children that young also 
have a very short attention span, and the lag- 
ging tales seemed to have no ending. Her qua- 
vering “old lady” voice made it difficult to pay 
attention even in the best moments, and she 
actually talked about knitting and then played 
a short tune on the recorder! ##r# (SN) 


The Bacchae (BYOV N)—The struggle of 
the followers of Dionysos, “god of dance and 
religious ecstase” and the militaristic, mone- 
taristic ruler of mythical Thebes, presents a 
striking reflection of current socio-political 
events in this ambitious production. Insight- 
ful and timeless portrayals of pleasure, vio- 
lence, innocence and power abound. A 
multi-media environment is successfully cre- 


Between Yourself and Me 


ated, which makes modern dance and 
protest cultures seem a surprisingly natural 
presence amid gods, kings, family murders 
and other trappings of Greek tragedy. Paul 
Blain is an enchanting and complex 
Dionysos. Laurissa Kahnowsky’s portrayal of 
Agave brings passion and mischievous 
humour to the final scenes. Pentheus would 
be proud indeed! yer (YE) 


The Bait, the Switch and the Madman‘s 
Scratch (stage 8)—The gangster-comedy 
flicks of Quentin Tarantino and Guy Ritchie 
have spawned a poor initiation. This offering 
plays like the work of stoned teenagers who 
came up with an idea after seeing Snatch and 
Pulp Fiction, with hints of Jay and Silent Bob 
thrown in. And, for some awful reason, the 
crew decided to insert as many retro pop hits 
into the production as possible, a la Tarantino 
and Ritchie. The plot is simply idiotic: two 
thugs stumble upon a valuable sword 
belonging to a mob boss at a party (what a 
valuable item is doing just laying around is a 
question for authors Jeff Mrochuk and Kris 
Berezanski to answer) and make off with it. 








Yet they constantly return (for some moronic 
reason) to the bar frequented by this boss. 
The playbill warns that a cast member quit 
just days before the Fringe; perhaps that 
actor realized what an absolute abortion this 
production was.going to be, & (SS) 


Barefoot (stage 7)—Towards the end of 
this powerful one-woman show, writer/per- 
former Pamela Bustin wonders whether she 
is doomed to tell the same story forever. 
Written and performed with incredible emo- 
tional honesty and intelligence, Barefoot is as 
much about the horrors of childhood sexual 
abuse as it is about the hard work and 
necessity of narrating one’s experience. 
Using a few simple but effective stage props, 
Bustin walks her audience through ~4 stages 
of a healing process, “mapping memory” 
along the way. Her story is neither new nor 
unusual—exactly why it needs to be repeat- 
ed and heard. #4 (CW) 


Be a Man (stage 11)—An hysterical and sur- 
prisingly poignant look at the conventions of 
masculinity through a series of rapid-fire skits. 
There is, sadly, one gendered toilet seat““up 
or down” joke, but | won't hold this against 
Be A Man since it is such a clever and exuber- 
ant work. A re-enactment of the Canada Day 
riots, a brilliant rap in Arnold “Terminator” 
Schwarzenegger style and a toast to the 
penises of the world are just some of the 
things to look forward to. # rts (KM) 


Beginnings in Free Verse (stage 2)—Inter- 
rogating the question “Who Am 2” ina 
diaristic exploration of memory and feeling 
meted out through song, dance and story, 
the cast of talented young performers are 
working with (or through) their own material 
in this show. By turns touching and exasper- 
ating, the show fluctuates between smug 
narcissism and self-doubt but finally asphyxi- 
ates itself in the narrow confines of the ego 
domain it so earnestly explores. Here there's 
little room for an audience, unless, that is, 
you feel comfortable squeezing into the belly 
button of the naval that performer in front of 
you is so earnestly gazing into. #% (MF) 


Betrayal (stage 3)—With scenes clumped 
together in reverse chronological order a la 
Memento, offbeat lines leading to offbeat 


humour (sort of a la Hugh Grant) and a jig- 
saw puzzle of betrayals (a la Agatha Christie 
interpreted by Hugh Grant), Winnipeg’s 
English Suitcase Theatre have another Fringe 
success. Emma is married to Robert, Jerry is 
Robert's best friend, and everybody is pretty 
much cheating on everyone else. Betrayal is 
a relationship mystery, but it’s also a comedy 
complete with clever recurring jokes. The 
three actors are all solid, although a more 
luscious set could’ve helped bring some of 
the scenes to life. #r#%r% (DR) 


Between Yourself and Me (stage 3)—Best 
friends Amy and Steven are hunting for Mr. 
and Mrs. Right, but only the wise, ethnic 
handyman Mr. Flores knows they're search- 
ing for each other. A simple story extremely 
well told, Between Yourself and Me captures 
universal predicaments like blind-date jitters 
and the human inability to look directly 
beneath one’s nose. Chris Fassbender is near 
perfect as nervous egghead Steven, Rhonda 
NuGent conveys Amy’s gradual awakening 
naturally, Andrea House deserves the big 
laughs she generates as a succession of 
Steven’s woefully mismatched dates, and as 
Mr. Flores, Troy O’Donnell delivers bull’s-eye 
one-liners. The conclusion feels a bit rushed, 
that’s okay in a two-hour show (including a 
10-minute intermission) which doesn’t need 
any tightening. #4 (DR) 


The Big Thought of Mr. Fitzsimmons 
(stage 6)—Ying versus Yang, right brain 
against left brain, creativity fighting con- 
formity are the themes explored in this fast- 
paced, tight and smart two-hander. Dressed 
in black pants, white tees and suspenders, 
Dave Backus and Graham Vogt turn an 
empty stage into the worlds of black and 
white using only their physical dexterity 
and imaginative staging. Rhyme, song and 
repetition are all used to great effect as we 
follow the lives of both Mr. Fitzsimmons, 
each seeking elusive happiness, each blam- 
ing the other for their failure to capture true 
joy. A buttery-smooth script delivered with 
break-neck pacing by talented actors cre- 
ates theatrical alchemy. srttrtr¥ (AR) 


Blackpool and Parrish (stage 5)—| loved 
this play about the end of the world. Harry 


Blackpool (eff Page) is an agent of all that is. 





evil and Rachel Parrish (Eden Philp) an agent 
of all that is good. They duke it out verbally 
with regard to the imminent end of earth as 
we know it. Adam Blackpool (Andrew Muir) 
and Tiff Parrish (Rachel Martens) are set to 
replace their parents as heads of state, so to 
speak, but Page the Butler (Douglas 
Tokaryk) just might have something up his 
sleeve. Very good fun. tert (ALK) 


Black & White Pictures (stage 9)— 
Leanne Jijian Hume does a masterful job 
enacting school teacher Christy Lamb's 
year-long ordeal on a northern 
Saskatchewan reservation. Her fresh-faced 
optimism is slowly eroded by racial tension 
and cultural misunderstanding that leads up 
to a morally appalling climax and denoue- 
ment. Jijian Hume's ability to simultaneously 
represent several characters interacting real- 
ly connects with the audience. This is an 
intense look at an all too real problem that 
doesn’t gloss over the issue at heart or offer 
trite solutions. %%%% (WH) 


Bob Edwards the Eye Opener (BYOV C)— 
It’s beyond me why the Telephone Historical 
Centre is called a BYOV, considering it houses 
a rather conventional, if not minute, theatre, 
complete with drab walls and plush seats. 
Perhaps the element of old crank phones 
suits this quaint historical dramatization of a 
day in the life of Bob Edwards, Alberta's origi- 





nal cantankerous newsman who “never let 
something like the truth get in the way of a 
good story.” Tom McGovern huffs and winks 
his way through the production as Edwards, 
reading off articles from Edwards's days as the 
editor and primary scribe of the Eye Opener, a 
turn-of-the-century tabloid that ridiculed 
politicians and other society figures with glee 
and contempt. Curiously, many of his words 
still resonate today, even when the pace of 
delivery lurches. #4 (Dj) 


BONE SONGs: Whispers and the Return 
(stage 8)—Acclaimed dancers Melissa Mon- 
teros and Wojciech Mochniej take the audi- 
ence on a journey that is cold, dark and 
desolate. Representing the Dance Theatre of 
Gdansk, their unique choreography sees the 
pair not working as a team, but individuals 
onstage, each using clumsy looking move- 
ments to indicate despair. Using experimen- 
tal, atonal music and dim lighting, they seem 
like two primitives onstage, struggling to 
reconnect with humanity. It is a cold exercise, 
one that may not be for all tastes. tyr (5S) 


Brief Lives (stage 8)—British Actor Jon Bag- 
galey decided to remount this bio of famed 
17th century British historian John Aubrey as 
a tribute to actor Roy Dotrice, who set a 
record for one-man performances by doing 
Aubrey for years (including Edmonton in 
‘79). And while Baggaley’s performance as 
the old-man Aubrey recanting his memories 
of Sir Francis Bacon, Sir Walter Raleigh and 
the like is excellent (the reason for the stars), 
this is fare for thespians only—as the one- 
man show drags and the subject matter can 
feel a bit like lecture hall. Performance alone 
does not make the play—and judging by 
the fact about half the house walked out 
during the performance, a good actor can 
still bore you to tears. %% (SS) 


Brilliant Traces (stage 1)—Playwright 
Cindy Lou Johnson has a good idea at the 
heart of Brilliant Traces. However, her desire 
to dramatize the adage that no man is an 
island winds up becoming nothing more 
than a stilted blizzard of dialogue. In their 
roles as runaway bride Rosannah Deluce and 
Alaskan hermit Henry Harry, Rachael John- 
ston and Kevin Corey labour hard to turn 
Johnson’s wordy script into a vibrant battle 
of wits, yet they exhaust the audience in the 


Process. The mystery of these characters 
unfolds awkwardly as they constantly dive 
Past each other until they can no longer 
avoid asking each other the real question— 
why are you here? If director Kevin Sutley 
used lesser actors than Johnston and Corey, 
Brilliant Traces might have been washed 
away in its own hyperbole. #*#%4 (Dj) 


Capacity to Enter (stage 4)—Writer/per- 
former Canyon Sam is proud of her radical- 
lesbian-feminist-separatist label. Onstage, 
alone, she lays out the map that is her life 
She's travelled a lot, seen therapists, de 

ed she was gay, slept with men, came out 
to her mother, discovered Buddhism, decid- 
ed she was not gay, shocked her mother 
again, and somehow ended up here, in 
Edmonton. Canyon is now a 40-year-old 
dyke (we think) who doesn’t like men very 
much and thinks her story is fascinating 
But, including the gay parts (which are way 
past being shocking), it’s just not a life 
that’s interesting. Ho hum. seo (KL) 


Chicken Man (stage 2)—Adam Joe plays 
Finneus Straud, “professional putter upper,” 
a teen in quest of a transcendental epiphany 
sufficiently potent to baptize him in a “neon 
pool of enlightenment.” His spiritual quest, 
inadvertently inspired by way of an itinerant 
coffee-drinker with dirty hair and a back pack 
(said “Chicken Man”), is the psychic count- 
er-point to the milieu of high school bullies 
and losers he's nested in by day. But hatch all 
that adolescent angst amidst the thorny 
interpersonal dynamics of his own splintered 
family unit and something’s bound to break 
There is a force that holds the centre togeth- 
er in the churning of this particular dramatic 
gyre, however, and that’s the talented young 
actor and writer Adam Joe. tts (MF) 


Citizen Plate (stage 3)—Considering his 
concurrent starring role in Cocktails at Pam's 
and his duties as Fringe mascot Poki Schved- 
tar, it’s no wonder Jeff Haslam’s Die-Nasty- 
born everyman Ned Plate is so messed up. 
“Vm really amazed at all the things I’m not 
good at,” Plate tells his psychiatrist after los- 
ing his girl, his job and his truck. With the 
annoying chatter outside this central Arts 
Barns stage just another obstacle to over- 
come, Haslam dives head first into Plate’s 
mind, alternating between physical comedy 


and clever malapropisms to get the audi- 
ence on his side. And they were all cheering 
for him at the end. #rr%r¥ (DR) 


Closer (stage 8)—A dour British take o 
ual politics and betrayal, the play follow 
lives of two couple | 
twine. And while the performance 
e the play spans a peric 

s (one scene, a 
c rf pass ) it’s hi 
build up any sympathy for any of the | 
the performance. The a a 

the-top 


re solid 


games 
e ns that by 
halfway through, you don’t care about any 
of them and lose inter tee (SS) 


The Clutch (stage 1)—It takes a tough man 
to admit he can cry, but Vancouver comedian 
Richard Lett nearly falls to his knees 
during this harrowing one-man show bas 
on a real encounter ad with an ex- 
few years ago during a tour of the O 
Lett’s honesty propels € 
pped in the world of 
“the Muppet version of Jerry Garcia,” 
who ended up twisting th iic's life into a 
hopeless blur of despair. Lett weaves a g 
story, but his willingness to set aside the 
bravado and allow us glimpses of his emo- 
tional breakdown and subsequent epiphany 
is humbling. %&%%% (DJ) 


Cocktails at Pam’s (stage 3)—They’re 
nearly as many guffaws in the return of p 
wright Stewart Lemoine’s perennial c 
pleaser as you'd expect at any d 
cocktail party. From Jeff Haslam’s wisecracks 
(he plays Pam’s husband Julius with a certain 
Maxwell Smart-like charm) to Tom Edwards’ 
deadpan pragmatism, there are no lulls in 
this 60s living room straight out of the 
Junque Cellar. The party—populated by an 
ensemble cast of 11—becomes increasingly 
surreal, and eventually Pam (Davina Stew- 
art) tumbles into a rather incongruous state 
of dementia. (An Irishwoman?) It's fun, it’s 
glib, it’s entertaining. There are hints of sub 
urban alienation. But don’t try digging too 
deep for meaning, *+r%% (DR) 


Code Red (stage 6)—Girl wants to have 
sex but her vagina manifests as a Victorian 
prude while reluctant Boy battles his 
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aggressiv 

could have been a witty look at the battle 
of the sexes gets bogged down by sopho- 
moric writing and acting. Nadine 0 

the eager-to-be-"d 

never rises above histrionic 

ance, detracting from the t of the action 
on stage. The four agile actors manage 
some inventive staging but it’s not enough 
to propel the production int ly exciting 
territory. Despite the odd insightful quip 
and humourous pun, Code remains in 
the domain of teenage tittering. #*+ (AR) 


The Complete History of Canada (stage 
12)—This play promises 50,000 years of 
Canadian history in an hour ithout all 
the boring stuff. Using an arsenal of 
comedic shticks (some original, others bla- 
tantly stolen) it delivers. It’s silly, irreverent 
and extremely funny. | learned more during 
this play than six years of sc 

taught me. No one who's anyone in C 
dian history escapes the trio’s satire, 

they sa Ne not making fun, 
making accessible,” yy ror (PD) 


The Compleat Wks of Willm Shkspr 
oe G!Shia 
ible manner t 
the laughs in this show come 
partly from juxtaposing modern lingo 
against kespearean prose and partly fr 
the sight gs, pratfalls and man 
ympleting 
minutes. The Three Fools Com 
rtly successful. Fumb! 
ion when quoting the bard and 
mar the overall production 
ie of this hard working trio. #%#%¥ (ALK) 


Conan and the Librarians—Live and 
Plugged In! (BYOV L)—With a rotating ros- 
ter of librarians performing this show, you 
never know who you'll see. But if they're all 
like Karen and Norman from the Southgate 
branch, the no shortage of passion. They 
read and embellish stories by Roald Dahl, 
Robert Munsch and Shel Silverstein. The kids 
love it. My kid critic, ei year-old Sydney, 
stars, but | have to be more dis- 

y. Still, take a half-hour and pull up 


SEE NEXT PAGE 
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a mat just outside the Strathcona Library. It’s 
free, but do consider a donation. ‘+ (KL) 


The Condom, the Cucumber and the 
Giri from Ipanema (stage 4)—"I'm afraid 
I'm standing onstage, pouring my heart 
out, and no one is listening,” says actress 
Carole Birch. Rest your fears, sister, we're lis- 
tening. And | can call her “sister” because 
we bonded. All four characters in this show 
talk my talk. They‘ve felt my first-date pain, 
and judging by the audience, so fas every 
other guy and girl over the age of 18. This 
is a fun, rollicking, clever, beautifully direct- 
ed, wonderfully acted and often surprising 
look at underwear, socks, personal ads and 
the Kama Sutra. The title? Well, for the 
record, it actually makes sense. wr #% (KL) 


Coop Dreams (stage 11)—Frankly, the plot 
line is so unbelievably bizarre, any attempt 
at recapitulation would do this production a 
disservice. Let’s just say it’s about living in a 
chicken coop, friendship, family, disillusion- 
ment and the improbability of rats in Alberta 
.. in christening dresses, no less. Rest 
assured, the humour is grounded enough, 
the narrative reigned in enough and the cast 
talented enough to make this odd show 
work. A few patchy moments in the script 
and a suspicion that Coop Dreams is a bit 
too long are pale criticisms when compared 
to the good stuff. Possibly the most original 
production going. #%x%*4 (KM) 


Crumbs Improv Show (BYOV £)—Watch- 
ing improv is like eating a Japanese blowfish— 
really tasty if it’s done right, excruciatingly 
Painful if the chef doesn’t know what he’s 
doing. Thank God the improv trio Crumbs are 
master chefs, And this was thankfully as far 
from Whose Line Is It Anyway? as you can get; 
the cast took one audience suggestion and 
created an hour-long story out of it, complete 
with subplots and pathos. And the addition of 
a multi-instrumentalist musician improvising 
away at the same time added the perfect 
extra dimension to hold it all together. 
tetrick (DS) 


Das Barbecil (BYOV R)—Realistically, there 
is just no way to rehash Wagner's “Ring 
Cycle” and the merits of the Plain Janes’ pro- 
duction in 100 words or less. | can tell you, 
though, that Das Barbecti is not only damn 
good fun, it’s surprisingly true to the opera’s 
outrageously complex plot. Yes, this is Wagn- 
er’s magnum opus in the guise of a Texas 
family drama, condensed from its original 20 
plus hours into two. The versatile performers 
absolutely shine, the jokes come in quick 
succession and the live music is country, with 
a little Broadway too. Don’t worry about 
knowing your opera, the program notes and 
the script will keep you amply informed all 
the way through this absurdly funny, highly 
polished, down-home barbecue—via Valhal- 
la, of course. tetetetroe (KM) 


it’s Me, Only Better! 





The David Betterman Show (stage 11)— 
If it has ever occurred to you that imperson- 
ations of Red Green, punch-drunk boxers and 
muscle-bound female body builders aren’t— 
and never can be—the stuff of biting satire, 
then you're one up on the authors of this 
embarrassing mess. Beyond the woeful jokes, 
there is also a dance number performed by a 
gang of Gap poster children which is a 
mimed, anti-drug lecture. Desperate for a 
laugh—or at least a punch line. Be sure to 
stay until the end, because that’s when the 
preachin’ for Jesus starts. As an added bonus, 
religious literature will be aggressively foisted 
on you as you run screaming for the exits, 
Avoid this like the plague. 6 (KM) 


The Dead Box (stage 11)—Pathos in the 
stockyards threatens to drive a group of 
over-the-top workers over the edge when a 
mystery surrounding their bovine charges 
proves unsolvable. The attempt at commu- 
nicating the deadening brutality of those 
who must deal with slaughterhouse death 
every day is successful, although the hard- 
assed, belligerent sarcasm of the characters 
gets old fast and the ending is unresolved. 
There is something good here in the way of 
writing and performing but the script needs 
to get to the point. *&% (KM) 


Dead Rats On Arrival (BYOV G)—The 
Dead Rats are a fictitious, infighting, drug 
addled rock band who, as legend has it, 
wrote some monster hits back in their glory 
days. Reliving those glory days on stage in 
their rehearsal garage, we get a fun glimpse 
at The Rats (or is it just Rats?) legacy. If you 
haven't read the program, though, The Rats 
just look like a bunch of actors playing jokey 
songs (kind of like Captain Tractor). This rat 
pack really knows how to play and they are 
quite adept at penning funny, quirky songs. 
If you can’t laugh at songs like “Oh Fuck, 
I’m in Love” or “Mormon Men are on to 
Something” then you must be dead. Some 
of the more introspective (i.e. slow and seri- 
ous) songs don’t fit in quite as well without 
the framework of a story, but then again 
more story means less music and music is 
what the Dead Rats do best. %etexr¥ (WH) 


Dear Liar (stage 9)—Long time co-con- 
spirators Coralie Cairns and John Sproule 
are at it again in the whimsically verbose 
Dear Liar, a romance culled from 40 years 
worth of correspondences between George 
Bernard Shaw and actress Mrs. Patrick 
Campbell. You can tell right away that 
these two are familiar with each other. 
Sproule’s Shaw (or GBS as we come to 
know him) is exurberent and eccentric 
while Cairns’s Mrs. Campbell is vivaciously 
stoic, It is a see-saw battle of wit and unspo- 
ken romance that is simultaneously funny 
and heart warming. %%&s%% (WH) 


DESDEMONA: A Play About a Hand- 
kerchief (stage 7)—Pulitzer-winning play- 
wright Paula Vogel fills in the blanks in 
Shakespeare's Othello. Flighty, petulant 
Desdemona (Samantha Banks) has secretly 
been turning tricks at the local brothel to 
kill time, much to the chagrin of her pious 
housemaid Emilia 
(Rebecca Starr), wife 
of lago, who knows 
something about a 
certain missing hand- 
kerchief. Trish Galway 
delivers a lively, show- 
stealing performance 
as Bianca, Cyprus’s 
happy hooker and 
Desdemona’s sexual 
mentor. Assured per- 
formances from all 
three cast members, 
savvy set design and 
piano accompaniment, 
and a funny, feminist- 
slanted script about 
Shakespearean class 
and gender relations. 


terete (CW) 
Die Nasty! (stage 1)— 


The improvised soap 
Opera returns to the 
Fringe with another cast 
of disturbing characters 
and absurd scenarios, 
once again using the 
festival as its backdrop. 
. Stalwarts Jeff Haslam, 
Stephanie Wolfe, Tom 
Edwards and Davina 
, Stewart are back, but 
the true favourite here 
has to be Mark Meer’s 


brilliant Dancing Man. Resplendent in 
black tights, a jester’s hat and oversized 
Mickey Mouse gloves, the strangely for- 
eign Dancing Man is one of the best 
characters to ever emerge from this 
veteran series. Expect timely humour 
and a longing for the show to never 
end. As the narrator says, “It may not 
be Kubrick, but it will seem just as 
long.” Silly, silly fun. #4 (D}) 


Domino Courts (stage 12)—in a 
depression-era dust bowl town in Okla- 
homa, slow-talking Floyd (Steven 
Weller) reminisces about when he was a 
member of the famous bank robbing 
duo, the Hot Grease Boys, with his pal 
Roy (Christian St. Pierre). It’s been four 
years and now Roy has returned. Floyd 
can’t wait to spend all night talking 
about the good old days. But Roy’s 
been up north dreaming of becoming a 
mobster and owning a night club; he 
has no time for Floyd's small-town mentali- 
ty. They‘ve both changed, not necessarily for 
the better. trary (PD) 


Don’t Look So Worrled (stage 2)— 
Sheree Vickers worries about a lot of 
things—teeth, breasts, men, marriage, 
money, music, profanity and politics, for 
starters. And while the litany of anxieties 
(spoken and sung) can get tedious at 
times, particularly when they touch upon 
Vickers’ more earnestly felt issues (crime: 
it’s getting worse; money: too much makes 
people nasty), Vickers is an engaging per- 
former. At her comic best, she’s good silly 
fun, especially when she plays the washed- 
up blond with a mini-bar in her cleavage 
singing the underground gospel classic, 
“It's hard to stumble when your on your 
knees.” texe¥ (MF) 


Don’t Take No For An Answer, Unless 
It’s On a Pregnancy Test (stage 7)—Jetti- 
soning her stage persona “Shirley Best,” Zan- 
dra Bell plays “herself” in a show that blends 
a tale of relationship angst with plenty of 
alliterative comic asides. Bell, abandoned by 
her boyfriend, has time for wry reflections on 
men (“as decisive as Ouija-boards”), the fate 
of liposuction fat and pissing in cars on her 
way to concluding that “you can only 
depend on yourself.” Occasionally funny, it 
often swerves into tedium. That said, this 
brand of humour (all fingernail disasters and 
maxed-out credit cards) obviously resonated 
with the largely older audience. #1 (CW) 


Earthly Delights (stage 5)—The play got 
off to a good start, thanks to that old Fringe 
standby: female full frontal nudity. (Which 
explains why this non-air-conditioned venue 
was packed to the rafters.) To survive, the 
god Hephestos must continually retell the 
Greek myths along with his mortal, butt- 
naked girlfriend Pandora. They’ve been talk- 
ing for 25 years, which is about how long 
the play feels like. The dialogue is sensitive 
and evocative, the acting nuanced and 
believable—but there’s just no reason to 
care what happens, and not enough hap- 
pens, period. And the only reason | could 
see for the female character's name is that 
the whole audience was trying not to stare 
at Pandora’s box. ##%¥ (DS) 


The Edmonton Queen: Not a River 
Boat Story (BYOV P)—A revival of Darrin 
Hagen’s 1996 sequined safari into the glory 
days of the city’s drag scene, The Edmonton 
Queen has aged well. It won a Sterling 
Award when it debuted five years ago—and 
since it’s mostly about the ‘80s, not much 
has changed. Watching Hagen recount his 
escape from Rocky Mountain House, his 
affinity for the river and his indoctrination 
into the world of queens is both fascinating 
and funny, a unique and important slice of 
prairie history, The laughs fade into a 
poignant conclusion—but it drags at times, 
and | don’t mean Hagen’s gown. #*%* (DR) 


‘80s Ladies (stage 3)—Maybe it’s me, but 
I've pretty much had my fill of ‘80s pop cul- 
tures references. Sit-com references, too, 
(And man, don’t even talk to me about ‘80 
sit-com references!) Perhaps it wasn’t a bright 
idea, then, to be reviewing shows in a venue 
featuring Marianne Copithorne and Marty 
Chan’s new comedy about a trio of ‘80s sit- 
com child stars reuniting for a film. Funny, 
but | enjoyed the dramatic elements more 
than the gags (although the race card 
could've used more play). Overall, ‘80s Ladies 


felt too much like improv, too much like the © 


disposable culture of its backdrop decade (or 
a Saturday Night Live mock commercial). 
Devotees of ‘80s pop culture, however, will 


Fool's Gold 


likely have a different opinion. #% (DR) 


Everything You Wanted to Know 
About Yourself But Were Afraid to Ask 
Freud (stage 9)—This is a campy romp that 
dissects Freud’s theories and feeds them 
back to the audience in small, creative seg- 
ments. Don’t let the word campy throw you 
off, though (don’t think Nathan Lane). This 
is very, very funny edu-tainment. If my uni- 
versity psychology courses were this hilari- 
ous and exciting | wouldn’t have pumped 
gas at Esso for five years. ttre (WH) 


Fair Play Rulz (stage 13)—Designed to 
examine the unwritten rules that kids play 
by, this is an interactive, semi-improv show 
in which the performers ask the audience to 
teach them how to better behave. Narrator 
Joe Norris (who also directed and co-wrote 
the piece with Mirror Theatre) wields a 
large remote control which he uses to 
Pause and rewind various scenarios, then 
play them again when the characters have 
learned to behave. Perhaps with a tighter 
script this show would have had the impact 
the company desired; the premise isn’t alto- 
gether unpromising, but the script seemed 
unable to decide how exactly it wanted to 
say “play fair.” we (SN) 


Fanny Hill (stage 5)—Fanny Hill, whore 
extraordinaire in jolly olde England, had 
quite a life, to hear Phoebe, her right hand 
maid, tell it. And tell it she does, to her fel- 
low inmates in debtor's prison. To stave off 
boredom they all agree to act out Fanny's 
life. All four actors in the show are uniform- 
ly first rate in the comical re-enactment. 
And yet through all the frivolity, one can’t 
help wonder about the truly awful life Miss 
Francis Hill had. tea (ALK) 


The Final Broadcast (stage 6)—Imagine 
being one of the last two people still alive on 
the earth with only a few hours left before 
succumbing to the plague. Jason (Craig 
Buchert) has been broadcasting his own radio 
show for 33 days straight, desperate to hear 
from someone, anyone, who might still be 
alive. Buchert pulls off a good performance as 
aman facing his own demise, giving us some 
moments of great clarity. Matt Stanton as Mr. 
Staples is the perfect foible for Jason as they 
discuss the mundane moments of life made 
beautiful by memory and mortality. Hilarious 
radio play at the beginning is almost worth 
the admission itself. tet%r# (AR) . 


The FireBird (stage 13)—Gill Nathanson 
and Bill Buffery’s adaptation of The FireBird, a 
traditional Russian tale, accompanied by the 
couple playing live accordion and guitar, is a 
beautiful adventure and brilliantly performed. 
Both Gill and Bill are obviously in extremely 
_ amazing physical shape and are able to cre- 
ate entire landscapes for the various battles 
and journeys the story’s protagonist, Ivan, 
encounters, using only themselves, a couple 
of cloaks and a few exquisite, intricate crea- 
tures made entirely from ribbons. Nathanson 
and Buffery bring ys something rare and spe- 


cial—it’s not to be missed, even if you think < 


you're above fairy tales. ttrtrtrtr (SN) 


Fitch & Cabbage, Gentlemen of the 
Road (stage 1)—England’s Screwed and 
Clued Theatre of Wolverhampton return 
with another physically-charged escapade, 
this time set in the 18th century. Fitch (David 
Beecroft) and Cabbage (Stewart Matthews) 
are two petty’thieves who manage to elude 
the law after they murder a nobleman and 
wind up becoming feared highwaymen. 
Superb physical action is the real draw of this 
show, as the plot bounces between Brecht 
and Monty Python, winding up with the 





credo that it is better to “die a gentleman of 
the road” than a nobody. While the acting is 
above par, the show still could have pared 
itself of some superfluous segues, + (D}) 


Flight (stage 3)—Beth Graham makes the 
most of her simple, seemingly sterile set in 
this series of imaginative flashbacks to a 
girlhood awash with fantasy. The hospital 
bed becomes Amelia Earhart’s plane, Maria 
Andretti’s car and a garage roof on a starry 
night. The plain white bedsheet transforms 
her into a saint, a tango dancer, an actress. 
Energetic and adept at pulling off youthful 
innocence, Graham captures a girl’s obses- 
sion with flight. Her life, her dreams, appear 
to revolve around finding a balance 
between the safety of a caterpillar’s cocoon 
and the thrill of a butterfly’s freedom. All 
that and a ringing banana! %&% (DR) 


Fool’s Gold (stage 1)—While some theatre 
companies are eager to rush toward the next 
boundary of their craft, groups like Toronto's 
Meta-Physical Theatre want to keep old tra- 
ditions alive. That said, this original piece of 
commedia dell’arte does a commendable 
job of blowing away the cobwebs and creat- 
ing a genuinely entertaining farce where the 
greedy Pantalone (Stephen La Frenie) con- 
spires to sell his daughter Isabella (Alexis Mil- 
ligan) to the fat old Viagra (David Langolis). 
Pokes at the NDP, Stockwell Day and disco 
are in abundant supply, and Jeff Schwager is 
absolutely wild as the fool Arlecchino and as 
Lelio, Isabella’s real object d’amour. It beats a 
sitting in a theatre history class. ##&* (D]) 


Ghost Trains (stage 7)—Country music and 
impassioned monologue come together in 
this elegiac exploration of railroading, a way 
of life that “gets in your blood and burns 
dirty as coal.” When Dougie McCrea (Robert 
Benz) goes home to be with his dying brake- 
man father he is confronted by his personal 
failure and the railway mythology of his 
youth. While the dialogue between the hard- 
ships of railway life and the music that 
romanticizes it never reaches its full potential, 
Mansel Robinson's beautifully lyrical writing 
and Benz’s strong performance deliver us into 
a world of creosote and diesel. ttre (CW) 


A Giraffe and a half and Other Tall 
Tales (stage 13)—This show featuring sto- 
ties and poems by Shel Silvestein, is a fairly 
loose, casual production in which the audi- 
ence is asked to act out various dances and 
sing-along songs with the performers. It 
really didn’t feel like a show of any sort, but 
more like playtime with three very commit- 
ted baby-sitters (Valerie Coombes, Matthew 
Kowalchuk and Allan Suarez), The three 
trade masks and hats throughout the songs 
and stories, which are all silly rhyming 
games and nursery stories appealing to a 
very young audience. #1 (SN) 


Good Girls Gone Bad (stage 5)—This trip- 
tych of short plays sure improved with age. 
The first 20 minutes, Don Nigro’s Binnorie, felt 
like 60—it remained on the same emotional 
keel throughout and made me wonder for 
the umpteenth time why anybody produces 
this American hack’s work. Baby by Trevor 
Schmidt was a lot better—you actually cared 
about these characters who were actually 
multidimensional. And the finale, Vivienne 
Laxdal’s Karla and Grif, is probably the best 
short play of the last century, admirably per- 
formed by the two actresses. t#r%4 (DS) 


Gordon’s Big Bald Head: Hot Buttered 
CopPorn (stage 1)—Otherwise known as 
The Big Stupid Improv Show, this is really 
just an excuse to watch some talented - 
improvisational comedians knock about on 








stage and drive everybody into hysterics, 
Although much of the original company 
has left since they first arose from under the 
wing of Three Dead Trolls in a Baggie, ring- 
leader Mark Meer and his devious compan- 
ion Jacob Banigan ably lead a motley crew 
of silly people through a full-length impro- 
vised play, based on audience suggestions, 
Words like “linear” or “rational” are ver- 
boten in this universe, so bring a big bag of 
humour and an open mind. 4% (Dj) 


Hammer of Witches (stage 6)—Maybe 
“Sledgehammer of Witches” would have 
been a more appropriate title. Think Virginia 
Woolf meets The Twilight Zone performed by 
graduates of the Honest Ed School of Acting 
(“don't just stand there, EMOTE some- 
thing”). The hard working cast of four had 
the volume cranked to 11 from the get-go, 
leaving no room for subtlety or nuance as 
they gave overwrought performances of 
very unlikable characters. Perhaps they were 
compensating for David Annandale’s clunky 
dialogue and pedestrian script that saw a 
good concept quickly lose steam. Ultimately, 
the only suspense in this show was how 
long before it would end. 9 (AR) 


Hands (stage 5)—Boy, this sounded good 
on paper. A grifter meets a young lady in 
the park, and by interacting they learn 
about each other and about life, with 
added excitement of watching a con man 
in action. Well, except for the interacting, 
learning and excitement, that was the play 
Look, everybody involved was obviously 
very young and | don’t want to discourage 
them; kudos for the moxie. But they’ve got 
a lot to learn about believable dialogue and 
characterization. Read more Eugene 
O'Neill, less Jim Thompsan. ++ (DS) 


Hangliding Over The Abyss (stage 9)— 
The program description of Hangliding Over 
The Abyss states that it “defies all explana- 
tions/expectations.” Well, that’s half right 
anyway. | generally expect to glean some- 
thing, anything from the plays | pay to see. 
In this case | didn’t pay or glean. The only 
revelations you might get out of Hangliding 
is that: a) Scooby Doo jumped the shark 
after they introduced Scrappy, b) The dead 
guy was jonesin’ for a bag of blue goo, and 
¢) Matwychuk was right, Hanggliding indeed 
has two g's. Then again maybe the point 
was that there really was no point. Hmmm- 
mm. Faring much better in the gleaning 
department was the added bonus of 
“There's Only One Coconut,” a 10-minute 
jobby that comically examines the social 
implications of being stranded on a deserted 
island. At least both have some redeeming 
humour value. #4 (WH) 


Hollow Ground (BYOV H)—An interesting 
and well written play about how the mind 
of a serial killer works. It’s a creepy and gory 
piece of work. But the creep comes from 
the mind, of a psychopath who believes that 
heroes are boring and villains are cool and 
the gore comes from the people he butch- 
ers “because he can.” The two young 
actors who portray the killer and the killer's 





Lig & Bittle 


friend have yet to find the multitude of lay- 
ers in their characters. Still, both Morgan 
Jones and M. Andrew Plait do a more than 
Credible job. t¥e# (ALK) 


HOTBOX (stage 12)—This play opens with a 
bevy of club kids dancing to the thumping 
sounds of electronic music. The story unfolds 
and reveals a love triangle at a rave during 
which Zander must choose between the 
good girl he loves and the bad girl who sup- 
plies the drugs he loves. It’s a moral play with 
@ pretty cool hallucination scene, including a 
hell hound named Meth. The dialogue is at 
times hard to hear but | liked the use of the 
Spartan stage to show flashbacks of scenes 
outside of the rave. The major problem is that 
People in the club scene may find it conde- 
scending and those outside might not get it, 
limiting its target audience. Y¥ (PD) 


A Human Nature (stage 8)—japan’s Rakudo 
dance troupe and mime artist Yayoi Hirano 
supply a solid hour of entertainment with a 
series of numbers that combine classical and 
traditional dance with martial arts and body 
sculpture. Not only is it energetic, the compa- 
ny manages to balance both comedy and 
drama well—Hirano’s excellent “birth” solo (a 
plastic sheet acts as her womb) is followed by 
a piece which sees a trio of women explore 
puberty in marionette movements, all to 
Pachelbel’s “Canon” (the only classical num- 
ber in the show). And what would a Japanese 
show be without a giant lizard? teeter (SS) 


In Search of the Perfect Song (stage 
5)—The Fringe is a place to strut your stuff, 
whatever that stuff might be. To the Youth 
Workshop Production Company, it is to sing 
and dance. A group of eight to 16 year olds 
sing and dance their way down through the 
ages to find the perfect song to sing. | over- 
heard a couple discussing the performance 
they had just ‘seen and what they said 
summed it all up very well: “it’s a group of 
kids singing and having fun.” #4 (ALK) 


The Interview (BYOV K)—Shannon 
Blanchet plays Barb, a loud-mouthed soda 
jerk trying to get a job as hostess at Whistle 
Blowers, a singles’ restaurant. During her 
long-winded interview she spouts her phi- 
losophy on life and relationships. It 
becomes apparent that she’s really a busy 
bodied match-maker desperate to solve 
everyone else’s problems, while at the same 
time completely oblivious to her own. You 
have to remember this is,a staged reading, 
not a polished production. Once some of 
the repetitious dialogue has been trimmed 
it will be a really funny play. #%€4 (PD) 


It's Me, Only Better! (BYOV B)—Izzy 
(Shannon Calcutt) is back with the follow- 
up piece to last year’s Burnt Tongue. | unfor- 
tunately didn’t get a chance to see the 
show last year, though I'm certain only one 
installment is necessary to get the gist of 
the character—subtlety isn’t really Izzy's 
forte. Erratic, zany humour, complete char- 
acter commitment and keeping the audi- 
ence in the palm of her hand certainly are; 
from the moment she enters, Izzy had every 
set of eyes in the room 
glued to her every 
shift, sway and step. 
She was truly hilarious, 
telling anecdotes about 
her rejection from the 
“good looking guy” 
she keeps trying to 
wrangle in and putting 
audience members on 
the spot in her confes- 
sional (this time, she’s 
joining a convent) to 
the point where the 
entire room was tense, 
waiting to see what the 
poor sucker would do. 
de tete tere (SN) 


1 Want to Fly (stage 
4)—A duckling acciden- 
tally lands in Barnyardia 
and spends the next 
hour trying to fly. I 
would too—it’s a terri- 
ble place. Billed as “a 
musical play for chil- 
dren,” this show’s 
caveat should read: 
only if parents endorse 
yelling, hitting and 
name-calling. The ani- 
mals of Barnyardia 
don’t like anyone who's 
different. Especially 
someone who wants to 
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fly, to become something more. They even 
don masks, KKK-style, and prepare to lynch 
the poor little duck. Reminds me of the last 
place | worked. If it weren't for my 8-year- 
old, who liked the music waiting for the 
show to start and the costumes, | would 
have bombed this one. # (KL) 


Kids-on-the-Fringe (BYOV C)}—Were | a kid, 
say a five year old, | would have enjoyed this 
lighthearted cabaret. | would have loved to 
laugh along with Peter and Mary, been fasci- 
nated with professor Claire Voyant and played 
in Mother Nature’s game show. However, | 
am a bitter 32-year-old man with no kids of 
my own, save the one buried deep inside my 
cold dark heart. That’s not to say you should 
n‘t happily take your children to see this 
delightfully quirky show. Either that or you 
could sit and watch the same kind of show in 
Gazebo Park in the open air. *#¥ (DJ 


The Kimono Loosened (stage 11)—Aban- 
doned as a child to the elderly madam of a 
geisha house, embittered Tukiyo grows up to 
be a geisha herself and finally collapses with 
unhappiness, reliving memories of her life for 
the benefit of a mysterious living doll. Some 
nice moments here and charming use of tra- 
ditional Japanese music, yet it doesn’t work 
Yuki Kawahisa is a good performer and makes 
transitions between characters particularly 
well; however there is just too much in the 
way of agitated, weepy histrionics. try (KM) 


Ladies of the Loo (stage 4)—Has anyone 
ever done a study on how much time we 
spend in the loo? If not, they should. These 
four solid actors spent a full 60-minutes on 
every imaginable act that has happened, 
could happen, and does happen in and 
around the loo. | had no idea. It’s definitely 
a girl play, with topics ranging from beauty 
creams and designer bras (“I wasn’t looking 
for a work-out. | just wanted them off my 
lap”) to cleaning the loo—we know it’s the 
women who do that!—to caring for elderly 
parents. Good, clean fun. Take your moth- 
er-in-law. tere (KL) 


Life After God (stage 8)—David Eden's 
take on Douglas Coupland’s novella 7,000 
Years (Life After God) isn’t an adaptation; it’s a 
one-man show with Eden simply reciting an 
edited version of the prose. So unless you're 
a big Coupland fan, it might seem all a bit 
too much like hero worship on stage. Yes, 
Eden takes on the chore with a great passion 
for the work, but this one-man show where 
the one actor takes on a plethora of charac- 
ters has got to stop. Audiences deserve bet- 
ter. Simply because of Eden’s conviction for 
the work, and the fact | liked 7,000 Years (Life 
After God), this gets an OK rating. ##y® (SS) 


Lig and Bittle (stage 13)—Playwrights 
Elyne Quan and Jared Matsunaga-Turnbull 
give us a gem with their high-energy chil- 
dren’s show Lig and Bittle. Not only is it 
written in colourful, exciting language and 
highlighted by sweet, simple rhyming 
songs, but Lig and Bittle (played by Mat- 
sunaga-Turnbull and Quan) exist in an 
endearing world of imaginative inventions 
and lengthy adventures that adults too 
often deprive themselves of believing in. 
Matsunaga-Turnbull and Quan play delight- 
fully together, and their extreme difference 
in size only adds to the show’s ability to 
help young audiences understand the good 
things about being different. te tre (SN) 


The Lover (stage 11)—Richard and Sarah are 
two upper class members of British society 
caught in a rut so relentless it threatens to tear 
them apart. Their outlet—marital infidelity— 
leads to shocking revelations. Beginning with 
a short, robotic vignette meant to drive home 
the hum drum lives of the characters, this styl- 
ish production of The Lover conveys all the 
desiréd ambiguity and more. Although the 
pace is too frenetic, the skill of the lead actors 
(Elinor d’Angelis and Marcus Fernando) more 
than makes up for it. The focus on the con- 
straints of Richard and Sarah’s lives really 
brings out the tension—and eroticism—in 


Harold Pinter’s script. tixete¥ (KM) 


Mamagorka (stage 6)—Probably the dark- 
est shows at the Fringe this year, Mamagorka 
delves into the world of fairy trailer trash, 
child abuse, broken wings and shattered 
dreams. Though difficult at times (Mamagor- 
ka burns her retarded son with an iron three 
times before killing him), it does raise some 
interesting issues. Mamagorka’s (Norma 
Lewis) frustration over her loveless marriage 
is directed towards her severely handicapped 
FAAS 

SEE NEXT PAGE 


pevv 


ATIIONAd NOCHOD AT 


FRINGE >) 
* 


VUE odie 





edmonton fringe 2001 


2001 Theatre Alberta Award of Excellence 

Best Actress, 2001 Provincial One Act Play Festival 
utstanding Play, 2001 Provincial One Act Play Festival 
Most Outstanding Play, Regional Festiva 

Best Technical Production, Regional Festival 


ITY LEAGUE 
0139-87 AVENUE 


a“ norm usiskin mate megan lindmark 





friday 
sunday 
monday 
tuesday 
thursday 
saturday 
sunday 





WEEKLY 


J 
rr es reer 


“One of the 

most endearir 
charact 

you're likely to 
meet! Walks that 
fine line between 
comedy and 
tragedy and 
doesn't mi 


beat" 


-WINNIPEG 


SUN 


Presented by 


VUE 


WEEKLY 


gs THE VELMA HUSSEY EXPER g 


Poa 


ie, 
“> 

aig- 259 KE 
| 


august 17 12 noon 
august 19 10:00 pm 
august 20 4:15 pm 
august 21 12:30 pm 
august 23 10:15 pm 
august 25 6:00 pm 
august 26 2:00 pm 





EN or 


"Big, bold, 
beautiful and 


Ug 
FREE PRESS 


As Seen on 
THE COMEDY 
NETWORK 


and heard on 
BC RADIO 


DON'T miss VELMA at THE SCTI STAGE (CATALYST THEATRE) 


FNC 
AUG 21 


AUG 18" 7:00 
AUG 25'" 1:45 


12:30 
9:30 


AUG 19" 11:45 


4:45 





9U@ ° WUE WEEKLY * AUGUST 23 - AUGUST 29, 2001 


Monday August 20-2:45 PM * Tuesday August 21-NOON 





Wednesday August 22-6:45 PM * Friday August 24-11:45 PM 


Saturday August 25-5:45 P 


~ ACUSTOMDREGS 


ATV COMPLETE! 


| 





Fringe Reviews 


Loree 





son Pleyamo (Ryan R. Beck) in a love/hate 
dance of lost hope. Shades of the Latimer 
case, Mommy Dearest and a reverse Oedipal 
complex all rolled into one haunting ball. 
Strong performances and clever staging but 
not for the faint of heart. ##%ry¥ (AR) 


Marie Christine (stage 5)—Marie Christine 
is a soulful production. A sparse but visually 
striking set is well used to both separate and 
include an attentive supporting cast that is 
plucked out at regular intervals to do their 
bit or to merely bear witness to the tragedy 
unfolding. Melissa Veszi as Marie Christine 
and Daniel Mallett as Dante Keyes are well 
matched; both have excellent voices and 
commanding stage presences. %#ryrr (ALK) 


The Men Commandments (stage 10)— 
Coronation Street with laughs is the first 
impression that springs to mind after seeing 
The Men Commandments. It’s a comfy, chatty 
hour pleasantly spent peeking into the lives 
of Maggie and Rebecca, two English lasses 
who come up with a set of “command- 
ments” regarding men during free moments 
as receptionists at Rainbow Financial. This is 
not a show for rabid feminists, since most of 
the commandments deal with the do’s and 
don’ts of entering into that dreaded state: a 
relationship. Ruth Dennison as Maggie and 
Sarah Quick as Rebecca perforned well in 
their respective roles. There's even a glossary 
in the program to help us get up to speed 
on unfamiliar English terms. %eyr% (ALK) 


Metropolis Noir (BYOV K)—During a 
sweltering heat wave in Montreal, rolling 
blackouts plague the city because too much 
power has been sold to fuel New York’s 
insatiable hunger for air conditioning. It’s a 
tale of black bloc anarchists, socialist pro- 
testers and the people in their lives. Told 
through first-person accounts, news broad- 
casts and strobe-lit dancing, this hard-hit- 
ting drama doesn’t offer easy answers. It 
only brings up some of the many questions 
that lingeréd in our minds after the tear gas 
from the Quebec City FTAA riots cleared, 
leaving so many wondering what happened 
and what's next? sr+rtr+ (PD) 


Mindreader! (BYOV S)—This hardcore 
rationalist walked out the skeptic | walked 
in as, but somewhat chastised as our mind 
reading host, Louis Schism, seemed to 
know what | was thinking when he solemn- 
ly intoned that unlike other Fringe shows, 
Mindreader! depended upon the willingness 
of the audience to open their minds and 
“suspend disbelief.” Sitting cross-legged on 
the spongy gym floor at the Tiger Tae 
Kwondo studios, we were invited to mind- 
link with the maestro in his efforts (all suc- 
cessful) to perform a number of paranormal 
feats: thought projection, telepathy and 
psycho kinesis. Which translates as: number 
guessing, finding a red balloon with a duct- 
taped head and spoon bending. #+* (MF) 


Mists of Time (stage 10)—| had imagined 
Irish wakes to be loud and rollicking affairs 
with much dancing and imbibing of drink. 
Perhaps | was wrong. Mists of Time is a gentle, 
earnest, good humored celebration of the life 
of the deceased Tobias Gibbons. Vividly 
descriptive tales are related with great emo- 
tion by storyteller Brian Kiely. He is beautifully 
accompanied in song and on the Celtic harp 
by Gordon Ritchie and on cello by the accom- 
plished Christine Hanson. The sentiment runs 
high at times but these are Irish proceedings, 
after all, where the shedding of an honest tear 
is almost required. setts (ALK) 


Molly (stage 5)—Molly ruminates about 
her marriage, her husband, men in general, 
sex, the man she has just had an affair with, 
and, oh yes, sex. Joanne Haydock as Molly 
spends an hour sniping gently about it all. 
The churlish tone wears thin quickly, how- 
ever, and the play, adapted from Ulysses by 
Peter McGarry, is not involving enough to 
keep the audience on his side. #%*4 (ALK) 


The MooseTrap (stage 6)—A take-off of the 
murder mystery The Mousetrap, this show is 
like a marshmallow: insubstantial, sweet, 
gooey and mostly artificial. Reminiscent of 
community theatre, the performances are 
over the top but the actors are obviously hav- 
ing a good time, as was the audience; no one 
is pretending this is Sterling material. The 
weak script never reaches the level of true 
farce and is weighed down by predictable sit- 
uations and dialogue. This is Fringe Lite—a 
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play you could safely take the family to, have 
a bit of fun and not have anyone offended by 
language or situations. %%*¥ (AR) 


Moving Along ... (stage 4)—Know how to 
tell a good dim sum restaurant? Check out 
how many Chinese people go there. Same 
goes with a play. Chris Craddock’s midnight 
performance on Saturday boasted a Who's 
Who of Edmonton acting in the audience. 
That's a good sign. They went to see a master 
at work. And this show is fabulous. Beautifully 
written, incredibly directed and a light show 
that’s indescribable. It’s like watching a film. 
Somehow the images seem cut together, like 
they've been edited. Craddock obliterates the 
line between acting and reality. In true Fringe 
spirit, Moving Along pushes boundaries and 
pulls us along with it. tate (KL) 


Night Without Stars (stage 13)—This fam- 


ily musical is such a quaint little tale you'll - 


swear it’s just a new adaptation of something 
you've heard before, but it’s a new, original 
fable by Sandy Paddick & Company. The per- 
formers do an excellent job combining physi- 
cal theatre with the musical elements of the 
show, the vocals (particularly Cathy Derkach) 
are rich and vibrant, and this may be the 
most suitably-cast role I’ve ever seen Chris 
Fassbender portray. The story gives a magical 
rendition of how a loon’s call delivered the 
stars to the sky and is perfect for audiences 
that are a little older than toddlers and a little 
younger than pre-teens, but adults will have 
just as much fun suspending their disbelief 
and delving into a gentle, magical new fairy 
tale for a while. #r#r%r4 (SN) 


Notre Dame of Paris: the Musical (stage 1) 
—Victor Hugo’s epic novel of lust and 
redemption has made its way clumsily into 
the realm of the. musical a few times (Dis- 
ney, anyone?), but this locally-produced ver- 
sion does little to evoke the grit and sinister 
overtones of the classic novel. While Dike 
Igboemeka’s Quasimodo and Maria Kolasis’s 
Esmeralda are worth watching, there is still 
the matter of Cindy Oxley’s pop opera 
score—songs like “If They Only Took the 
Time” and “Where There is a Love” sound 
like a hundred other songs from musicals, 
and every emotion wrung from the notes 
feels forced. One less Victor Hugo musical 
would be certainly welcome. + (DJ) 


Nunsense (stage 7)—The secret desires 
and transgressions of the Sisters of Hoboken 
are revealed when a fatal case of food poi- 
soning decimates their order. Facing a sud- 
den cash shortage, the resourceful nuns 
decide to mount a musical to raise funds. 
They’re all pretty talented singers and 
dancers, harbouring secret dreams of fame 
and glory. The cast is clearly having a great 
time, and their enthusiasm immediately 
caught on with the appreciative Sunday 
morning audience. Lots of gentle Catholic 
humour and fine singing. Sister Amnesia 
(Jean Parlby) is particularly delightful in “So 
You Want To Be A Nun.” t#e%¥ (CW) 


The Oasis (stage 3)—Jolene Higgins has a 
great hurtin’ voice and big country music 
hair. Adrienne Smook nails her role as the 
doe-eyed understudy/bandmate. And with 
his sandals and beard, Martin Happer is the 
just-passin’-through hippie. Beyond their por- 
trayals, however, The Oasis is too much 
telling and not enough showing. Lighting 





one cigarette off another and saying “fuck” 
repeatedly don’t effectively convey the feel- 
ing of being trapped in a dead-end town 
motel bar. The cast hits some good notes: the 
songs stir feelings, some simultaneous/inter- 
related deliveries have a nice effect. But as 
Higgins tells Adrienne at one point, “shut up 
and play the fucking song.” ¥ (DR) 


The Old Curiosity Shop (stage 3)—Con- 
densing a Dickens work into less than two 
hours with a six-actor cast is not easy, but 
adapter/director Kenneth Brown does so with 
amazing results in this rapid fire, funny and 
genuinely spell-creating version of The Old 
Curiosity Shop. At first the dizzyingly fast 
transformations between roles and revolving 
narration are a tad confusing, but once you 
settle into the pace it’s a great ride. Whether 
it's a pony pulling a gentleman’s carriage or a 
chaotic, narrow street in the rain, you’re hus- 
tled along by the performances, with not a 
weak one in the bunch. At the opening show, 
Michele Brown, Colin Regamey and Garett 
Ross were particularly brilliant. cs (DR) 


The Overcoat (stage 11)—Gogol’s satire of 
the most abject of characters is reinterpreted 
in this very somber production. Akaky 
Akakievich is a lowly clerk in the Department 
of Legal Documents. Hounded by co-work- 
ers, a new overcoat is seen as the key to 
restoring his shattered self-worth. He scrimps 
and saves to get the coat ... but of course 
disaster strikes. This production not only 
lacks Gogol's wit, but also his pacing. Akaky’s 
traumas, instead of conveying bitter humour 
by way of absurdity, are dour and over- 
wrought. Many of the story’s jokes fall flat as 
a result, and mannered acting from some 
cast members doesn’t help. #74 (KM) 


Pigs (stage 9)—Zhauna Alexander has deliv- 
ered more bombs than World War II Ger- 
many and there doesn’t seem to be a 
reprieve as she unloads Pigs upon unsuspect- 
ing Fringe-goers. Y'know, | don’t have a prob- 
lem with pro-fuckin’-fanity in a production as 
long as it serves a purpose. The few chuckles 
to be had in Pigs don’t justify the extended 
cussin’ and‘shock dialogue, all of which 
becomes tiresome 10 minutes in. Another 
flaw in the oinkment is the baffling and poor- 
ly rehearsed punk rock numbers that segue 
the scenes. Since the play takes place in hell 
shouldn't the band have been playing Ronnie 
James Dio material? Now that’s evil. @ (WH) 


PLACE COMMERCIAL HERE ... Drag 
Show! (BYOV Q)—The “girls” of this show 
definitely went all-out on their appearance, 
but it seemed as though that’s where they 
stopped with the effort and began to count 
on their audience's drunkenness to make 
the “humour” of the show more apparent. | 
was pretty disappointed that most of the 
songs were lip-synch renditions; seeing a 
queen sing her heart out is infinitely more 
impressive than watching a couple of them 
mouth the words to the voice of some diva 
that you probably don’t even like. Kitten 
Kaboodle was the only one of the trio who 
actually did-sing, while dressed up like 
Macy Gray and Tina Turner, and though it 
wasn’t breathtaking it was more entertain- 
ing than the satirical aspects of the show, 
which were just far too unintelligently 
thought through to actually be funny. 
Maybe | should have drank more. #% (SN) 








Possible Maps (stage 11)—A fantastic 75- 
minute monologue from the “recovering” 
son of an eccentric professor/map maker, 
Edward Riche’s work ostensibly explores 
maps and finding your way—literally and 
metaphorically. A play about everything and 
nothing, it deftly combines narrative, a well- 
drawn character’s emotional past and lots of 
humour. It also skewers the “arbitrary” 
authority of maps, university professors and 
the narrator's father via a hilarious, mocking 
slide show. The script is first rate, as is Char- 
lie Tomlinson‘s performance. yer tr (KM) 


President Matwychuk (stage 7)—Paul 
Matwychuk follows up last year’s award-nom- 
inated Lingerie with a smart, wildly inventive 
two-hander that simultaneously sends up 
American presidential life while taking apart 
its own theatrical conceit. During a tempestu- 
ous term in office, the president (Matwychuk) 
and his wife (Sharla Matkin) run the gamut of 
presidential crises from plunging polls to sex- 
ual advances by a White House advisor. 
Though it loses some momentum halfway 
through, the hilariously subtle performances 
make for delightful political theatre. Includes 
an unforgettable re-creation of Kennedy in 
Dallas, where his life is saved by Jackie’s case 
of glass eyes. rteyevr (CW) 


Progress and Anti-Progress on Plato's 
TV (stage 2)—This back-to-the-future story 
throws the grandfather of Reason and The 
Republic into a present populated by a cast 
of schematically rendered media zombie- 
junkies. The play queries some of the classi- 
cal Big Ideas (truth, beauty, etc.) though not 
too seriously, even though it’s Plato doing 
the asking. And for a guy famous for his pas- 
sionate intellectual curiosity, he’s rendered, 
in this production, as merely ... puzzled. But 
if this show falters as a thought piece, there 
are nonetheless some really good moments 
here, particularly the repartee between Kelly 
Spilchak and Brian Bergum, whose schemat- 
ic, broad characterizations and cleverly 
timed gestures give context and content to 
Plato’s tepid musings. tt (MF) 


Pure Hoopal (stage 3)—There’s a bit of 
good and evil in each of us. A bit of come- 
dian in each of us, too. But Brits Chris Gibbs 
and Peter Mielnizchek are a hell of a lot fun- 
hier than the average schmuck. Their 
show—sort of about good and evil, but 
mostly about nothing—is a showcase for 
their various, well-honed comedic talents. A 
taised eyebrow here, a loud punch in the 
balls there ... it’s all good for a laugh. The 
rabbit is a little too cute, the squeaky 
friends are better, And Gibbs and Miel- 
nizchek manage to bring it all together. Bet- 
ter than a punch in the balls. #44 (DR) 


Pyropornomania (stage 9)—Vancouver's 
club culture is the backdrop for this engag- 
ing piece about four nubile friends, their 
relationships and hedonistic lifestyles, It’s an 
@asy premise to relate to; | have known each 
of these characters myself over the years. 
The vernacular script makes for a compelling 
and believable story that imparts a voyeuris- 
tic feeling now and then when the dialogue 
gets particularly juicy. This is essentially the 
old “boy meets girl, boy loses girl” thing, in 
this case is brought to life with some intense 
performances by all four cast members. A 
decent production that unfortunately loses 
some steam at the end. sxe (WH) 


The Quiet Room (stage 2)—What do you 
get when you cross a schizophrenic ballerina 
with an imaginary duck? Confusion, incon- 
gruence and gloppy, torturously long and 
willfully bad lithium addled dance numbers. 
No, it’s not entertaining. But does this neces- 
sarily make it art? The Quiet Room asks a lot of 
Questions about mental illness, the psychiatric 
institution and God, but it’s hard to say just 
what they are. And when Hallie Wynn, who 
Plays the spirited mental patient Sissy, says for 


the nine or tenth time to the two-way mirror 
(tellingly played by the audience) “I’ve been 
locked up for three days! | just want to get 
out of here!” she may have been listening to 
the voices inside my head. #4 (MF) 


The Real Millennium Wireless Broad- 
cast (stage 7)—Story-telling, soprano solos 
and sacrilege, with a radio broadcast theme. 
The main problem is that radio isn't visually 
interesting—watching people read from 
scripts in front of a microphone is just not 
stimulating theatrically, The writing is not 
uniformly strong enough to compensate, 
although Heather Lea Brown’s voice is lovely. 
Occasionally referencing radio’s golden era, 
the show includes a “Who's On First” tribute, 
a mystery theatre and a Stuart McLean-type 
monologue about a high school graduation 
dance. Unfortunately, the radio theme is 
underdeveloped and inconsistent. Needs 
More attention to detail, #%¥ (CW) 


Returned to Sender (stage 11)—A play 
with a lot of contradiction yet none of the 
ambiguity. Unabashedly based on the 
Robert Latimer case, 16-year-old “severely 
disabled” Sara confronts Jjohn—the father of 
her disabled best friend—who has been 
imprisoned for his daughter's “mercy 
killing.” The performers are great, the script 
tight and the opening scene inspired, but all 
these positives fail to disguise the 
shrill and polemical nature of 
this drama, which is a shame. 
Still worth a look, though 
Yerrtey (KM) 


Revue! The Velma Hussey 
Experience (stage 12)—You 
are a geriatric in an old age 
home watching the last per- 
formance of Velma Hussy (Jen- 
nine Profeta), a has-been 
vaudeville performer who never 
did make it big. Her jokes are 
older than Ronald Reagan, each 
followed by a signature 
“waaaah” and a rim shot. 
Throughout the performance 
you learn about her failed 
attempts to be a star that led 
her from rural Saskatchewan to 
the bright lights of Broadway 
It's a good story and Profeta is a 
fine actress. Unfortunately it’s 
not very funny, unless you really 
are old enough to remember 
who she was. %+ (PD) 


Road Pig (stage 12)—Aus- 
tralian actress Nicola Gunn tells 
the story of how she went from 
a straight A student to the 
dumbest kid in school after she peaked at 
age 13. Then in a quest to find identity she 
follows a boy (one of her many bad habits) 
to Toronto only to be introduced to his girl- 
friend. So she finds herself hitch hiking 
across the country with her new partner 
Zoe on a quest to find herself, leading her 
through many misadventures until eventu- 
ally trying to win a Miss Okanagan bikini 
contest. Gunn’s amazing knack for accents 
and physical acting makes this monologue 
amusing, but it’s too real for me. #4 (PD) 


Roommates 2.0 (stage 1)—Having a 
roommate can suck. Or it can change your 
life. Or convince you to drop out of the 
human race altogether. These are the les- 
sons taught in this energetic update of Wes 
Borg and Shauna Perry's 1993 Fringe come- 
dy hit, as April Banigan, Joel Finnestad and 
Cathy Derkash turn in hilarious and believ- 
able characters forced by circumstance into 
communal living. Forget Three’s Company— 
while it may be crude at times, Roommates 
tackles subjects like sexual identity and dirty 
dishes with more truth than any sitcom. 
The real star here is Donovan Workun, who 
not only plays a loveable dope-smoking lug 





VUE WEEKLY * AUGUST 23 - AUGUST 29, 2001 © 8 





=| 
lS FAS 


called Jake, but also the most terrifying 
landlord you will ever see. teyrt4 (D}) 





Running: The Alex Decoteau Story 
(stage 9)—Laura Roald directs this historical 
piece of Canadiana and does a commendable 
job of bringing the story of Olympic athlete 
and national treasure Alex Decoteau to life. 
Killed during World War | while serving as a 
trench runner, Decoteau was a passionate 
man with a penchant for long distance run- 
ning. He was also a native North American 
who lived and worked right here in Edmon- 
ton. A decently acted production from the 
High Level Bridge Players. 44 (WH) 


Sanctuary (stage 6)—If you're looking for 
sanctuary, ya ain't gonna find it here. This 
muddle of a play attempts to delve into the 
machismo world of testosterone-charged 
small-towns but never makes it out of the 
gates. Tim McKeon doesn’t have the chops 
to deliver a 35-minute soliloquy, although 
Thomas Morgan Jones’ treatise on bar- 
fights and souped-up Civics would have 
even the strongest of thespians struggling 
The addition of “blue-light and music” 
asides confuses, as there are no revelations, 
nor inner-dialogue or flashbacks, leaving 
the viewer with the uneasy feeling that they 
were thrown in simply because they might 
be cool theatrical effects. #% (AR) 





Screwballs (stage 10) Oi, ya ya yoi. Anoth- 
er play that peruses the oft observed sub- 
ject of ... relationships. But wait This one is 
hilarious. It’s 100 per cent due to the vast 
comedic talents of Letitia Thornton as Helen 
and Vern Griffiths as Dimitri, These two 
could make Robert Morley laugh out loud. 
Although it’s a familiar toilet that’s being 
plumbed here, it’s fun watching cad Dimitri 
realize that it’s “the skinny girl with no tits” 
he really wants, tery (ALK) 


Seascape with Sharks and Dancer 
(stage 4)—How many times is the phrase 
“shut up!” vehemently spewed in the open- 
ing act? | stopped counting at 15. Same 
with stupid, jerk, bozo, shut your mouth 
and eunuch. Not very nice language from a 
girl who, just 15 minutes ago, was drown- 
ing. Laura Olson’s character is supposed to 
be a tough chick hardened by a guy who 
dumped her. But to the guy who saved her 
(bravely acted by Trent Gillespie), she’s just 
a bitch. But is there hope? A glimmer of 
“something” in this show? Unfortunately, it 
won't be revealed until the script gets a 
really good couple of rewrites, % (KL) 


The Second Shepherds’ Play (BYOV F)— 
Fringe theatre at its very roots, this slightly 
updated 14th century Wakefield morality 
play includes mandolin interludes and 
rowdy physical comedy, Three gullible shep- 
herds show mercy to Mack the Sheep Thief 
and are rewarded with a visit to the manger 
of the baby Jesus. Able performances aside, 
the smattering of references to contempo- 
tary society—“ corporate interests,” Western 
Canadian alienation—leaves this populist 
play hanging in historical limbo. The direc- 
tion, as a result, leans too heavily on slap- 
stick to find some immediacy. % 4% (CW) 


Seeds (stage 6)—Winner of a 2001 Theatre 
Alberta Award of Excellence and numerous 
one-act play festival awards, Seeds is a taut 
examination of infidelity, lost dreams and 
murder in rural Alberta many moons ago. 
Playwright Gordon Pengilly has penned a 
gem of a two-hander that ripples with inten- 
sity and the odd touch of humour, breaking 
the tension at just the perfect moments. 
Averill Malysh as the dreamy Isa hits all the 
right notes with a subtle passion bubbling 
below her farm-wife exterior. Patrick Gilmore 
as her beleaguered husband Pat never quite 
matches her ability but an engrossing and 
smart production overall. triers (AR) 


See Me Naked (stage 4)—How does she do 

it? Maria Glanz has performed 
this piece hundreds of times, 
but it honestly feels like the 
first time. She genuinely does 
not want to take her clothes 
off—at least not until she 
gets to know us, Think 
Madeleine Khan as a stripper. 
She's 36, packing a little cel- 
lulite, and very curious about 
nudity. Her accompanist, a 
cute young drummer from 
Seattle, just wants her to 
undress, and their banter is 
hysterical. “Ever have sex 
with a celiulite girl?” Maria 
asks. “Yeah,” he says. 
“What'dja thinks?” she asks 
“| was having SEX,” he 
laughs. Maria is vulnerable, 
charming and gives good 
cookies. t+ (KL) 


Sex, Drugs, Rock and Roll 
(stage 2)—Eric Bogosian’s 
classic rage against the 
machine of consumer culture 
and the mythos of the Amer- 
ican Dream is a given well- 
rendered due by Jeff Halaby 
in this production of Sex, 
Drugs, Rock and Roll. The myr- 
iad of gross-out weirdoes, freaks, ego mani- 
acs and unders-dogs Halaby effortlessly 
morphs into during this show delivers the 
full impact of Bogosian’s unpredictable 
provocations where greed, sex, fame, vio- 
lence, male hysteria and other forms of 
macho tantrum, mental illness and narcissis- 
tic self absorption come to life and leave you 
by turns convulsing with laughter and 
squirming in your seat. tetrteyey (MF) 


Sex, Lies and Fairytales (stage 10)—‘ikes. 
If only the play had been half as well written 
as the blurb that profiled it, | might not have 
spent an hour wishing for someone to sneak 
up on me and administer a sound Vulcan 
nerve pinch. No new information is revealed 
here about the topic of the hour, relation- 
ships. Trite, simplistic explanations resolve any 
issues that arise. A trio of generic, interchange- 
able females chat validly about their guys, go 
shopping, try on shoes that are too small, get 
maried and then crab about it. I'd like to read 
Germaine Greer’s review. #4 (ALK) 


The Show Formerly Known As (stage 
12)—What do Thoreau, Don Henley, the jun- 
gles (?) of Nepal and William S. Burroughs 


have to do with each other? Apparently not 
a lot, but that doesn’t stop the Belgian mer- 
cenary Gustave Flaubert (Richard Harrington) 
and his touqued sidekick and straight man 
Nhar (Chris Kauffman) from telling their 
Story. With a hilariously dead pan delivery 
they weave their tragic tale all the way to the 
big finale—the singing of the song that used 
to be the play’s namesake until Don Henley 
pulled the plug—hint: think hotel in a west 
coast state—showing the world he no longer 
has a sense of humour. It's a good thing this 
duo has enough for all. t+ (PD) 


Showdown at the Okie-Dokie Karaoke 
(BYOV D)—What’s in a name? Well, some- 
times it can be a grim portent of what is to 
follow. The action in the cavernous, open 
beamed expanse of the Cook County 
Saloon is accompanied by the malodorous 
fumes of stale beer and cigarette butts. And 
based on the time | did in this timber cave 
my advice to future Okie-Dokie patrons is to 
order a couple shots of Jack D straight up 
and pronto if you hope to make it through 
this marathon of mumbling and acting 
oddly copasetic with the setting in which it 
ensues—i.e., wooden and stinky. % (MF) 


The Slip Knot (stage 8)—It’s not too often 
you see a full-house standing ovation, but 
The Slip Knot certainly deserved the one it 
got. One-man shows are hit-and-miss affairs, 
but writer/actor/director T.j. Dawe’s three 
intertwined tales of three shitty jobs from dif- 
ferent stages of his life are hilariously funny 
and insightful at the same time. Themes of 
love, consumer culture and the disposability 
of the modern working man are discussed 
and skewered mercilessly. Not only are 
Dawe’s segues from plotline to plotline seam- 
less, the audience will also Jearn what clerks 
at drug stores really think about the condom 
aisle, why you shouldn't mail meat—and why 
acid and the piano closing to Faith No More's 
“Epic” don’t mix. I've seen a lot of Fringe 
Plays over the years and this easily rates as 
one of the best. rir writs (SS) 


Slowly, An Exchange ts Taking Place 
(stage 8)—José Teodoro‘s work is not for 
the strictly linear thinker—it’s a surreal exer- 
cise that studies death and rebirth and the 
need for change in life. Using slides to 
accentuate the performance, director Mieko 
Ouchi gives the audience plenty to ponder. 
And George Szilagyi’s performance as 
Genghis Khan playing a dying bear (as } 
stated earlier, it's not a linear play) is mes- 
merizing and hilarious. Worth seeing, but 
be prepared to take a friend for coffee or 
beer discussion afterwards. wr #y¥ (SS) 


Snapshots (stage 10)—Quibble #1: dramat- 
ic punch is achieved with the actual physical 
interaction of characters. Listening to a char- 
acter talk about a past relationship is hearsay. 
It’s not real..in Snapshots, the interaction 
goes no farther than the photo album the 
woman holds in her arms. Possibly a minor 
quibble, since Erin Geraghty is fine in the 
role of an actor who needs to find out “what 
makes a life.” She has a secret, which | won't 
reveal here, but it gives rise to quibble #2: 
had she been more emotionally driven by 
this secret from the beginning of the play, 
the final payoff would have been eminently 
more dramatic and satisfying, te&%4 (ALK) 


SPANDEX! (stage 10)—No need to test the 
obscure-o-meter, an invisible telepathic 
probe which comedians Dave Pearce and 
Mark Richardson set at the side of the stage 
to test the success or failure rate of the jokes 
in their show. Spandex! is very funny and 
truly original. Short, impeccably-honed skits 
delivered with high energy and faultless 
timing make this a must see for Fringe fans 
yearning to laugh out loud. Anyone who 


SEE PAGE 18 





“EQ © VUE WEEKLY 


UST 23 - AUGUST 29, 2001 








Up to $10 pert - 
$$  $10-20per 
$$$ $20-30 per — 
$$$$ 30 per&up 
* Price per person, before tax & tip 


Badass Jack’s (7 locations in Edmonton and 
area. Call 468-3452 for location nearest you, or 
visit www.badassjacks.com) 


Turkish Donair and Kebab (10332 Whyte 
Ave., 434-6597) $ 


Booster Julce (9 locations in Edmonton and 
area) Come experience a warm, upbeat atmos- 
phere with healthy, energizing, fantastic tasting 
smoothies! $ 


Café Mosaics (10844 Whyte Ave,, 433-9702) A 
wide variety of home-made, healthy meals, fea- 
turing many selections for vegetarians. $ 


Gourmet Easy (6029 104 St., 486-4846) Our 
retail store provides take-home meal solutions 
for today’s busy lifestyles—just take home, heat 
and serve. We feature seafood, beef, bison and 
chicken meal ideas. $$ 


Oriental Veggie House (10586-100 St., 424- 
0463) Edmonton’s only totally vegetarian restau- 
rant. Non-smoking. $-$$ 


Route 99 Diner (8820-99 St., 432-0968) 50's 
diner with an abundance of memorabilia, a 
jukebox playing 50's music and a great variety 
of food. $-$$ 


Bagel Bin Bakery & Bistro (#226, 6655-178 
St., 481-5721) A little piece of Europe in the heart 
of Edmonton. Hearty home-made soups, grilled 
Italian sandwiches, cafe latte and cappuccino, 
fresh crusty breads, bagels, luscious pastries and 
tortes... Need we say more? $ 


Bee Bell Bakery (10416-80 Ave, 439-3247) 
Offering healthy whole grain bread, cheesebread, 
half-and-half cakes with strawberry filling and 


athqaie “Mall. 


"Wo have choices from 
all over the world!’ 

variety of sandwiehes, chilis and 

ach ay the New England Clam Chowder 
lialian Wee Jamaican Black Bean 

wad drish Country Potato 

New Location Commerce Southgate 

9082-51 Ave. Place Mall 


466-5062 425-4477 432-2447 
Sit Down Food Court Food Court 
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Pp 
swiss chocolate. $ 


Buns and Roses Organic Wholegrain Bakery 
(6519-111St,, 438-0098) Allergy-free baking 


Tree Stone Bakery (8612-99 St., 433-5924) 
Artisan bread shop making pain au levain (true 
French sourdough). $-$$ 


Bistro Praha (10168-100 A St., 424-4218) The 
first European Café since 1977 and still the only 
one. $$ 


Bridges (9028-jasper Ave., 425-0173) Be 
scene! Before the theatre, after the game or for 
an evening of entertainment in itself $$ 


Café Select (10016-106 St., 423-0419) 
Offering lunch, dinner and late night dining in a 
relaxed atmosphere for over 14 years. French 
style cuisine, seafood, steaks. $$-$$$ 


Café De Ville (10137-124 St, 488-9188) 
Located in Old Glenora, offering a diverse and 
eclectic menu in a warm and inviting atmosphere. 
(Check out the full menu at cafedeville.com) $$ 


Carole’s Café & Catering (10145-104 St., 425- 
1824) Creative, comfortable, accommadating. 
Offering a diverse menu of fresh French and Italian 
food in a warm and inviting atmosphere. $-$$ 
Four Rooms (#137 Edmonton Centre, 102 
Ave. & Rice Howard Way, 426-4767) Casual din- 
ing in an upscale environment, featuring a 
unique international tapas menu. $$ 

Jax Bean Stop Coffee & Bistro (Seven locations 
in Edmonton, 478-0480) Visit one of our locations 
and enjoy a Euro breakfast, lunch or sample our 
huge selection of desserts. Daily specials available, 
Exclusive supplier of “Rocky Mountain Roasters” 
custom roasted gourmet coffee. Sofa. fireplace, 
warm atmosphere. Introducing bubble tea and 
smoothies. Smoking and non-smoking. $ 

Manor Café (10109-125 St., 482-7577) 
Remarkable location, flavour and service. Great 
prices on dishes from around the world, $$ 
Matess Urban Bistro (8223-104 St., 431-0179) 
The first European bistro since 1996 and still the 
only one. Radegast on tap. Only smoking. $$ 
Nina‘s (10139-124 St., 482-3531) 
Sophisticated, casual elegance. Live music fri- 


-Multiple Award Winning- 


8424-109 st 430-4777 


www.parkalien.com 


Empire Building 
Downtown 
10117-101 Street 
425-6151 


f minimum charge 
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#307 10080 Jasper Ave 

or email tinpan@vue.ab.ca 

or fax to 426-2889 
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For more into 
and menu, log onto: 


Friday, August 24th... 
Jim Head 
(guitar) 








All the world’s 


Suds not duds at the 
Fringe Fest food fair 


DAVID DICENZO 
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here was no playbill for this 
Tine show. The performers 

were the hardworking folks 
with hairnets and pit 
stains slaving over 
hot stoves and 
deep fryers to keep 
the audience satiated. | 
cruised around this culinary theatre 
for a while, searching out what I 
* thought would be some of the bet- 
ter food on the Fringe grounds. 

Act I: I have a plan. It consists 
of eating from each of the major 
groups—seafood, meat, chicken 
and vegetarian. The scents swirling 
around Old Strathcona are makin’ 
me damn hungry, so we walk up to 
Compass Rose for a taste of the sea. 
The lobster wrap for $6 seems like 
a good choice, but I’m dismayed 
by the guy at the counter, who I 
swore called me “ma’am.” He 
claims he was talking to someone 
else, and I sure do hope so, because 
if my five o’clock shadow made 
him think female, I’d hate to see 
what he chases when he’s on the 
prowl. (Like many Fringe shows, I 
realize this last bit of information 
is disturbing and makes little 
sense). The wrap is pretty good— 
pink lobster salad and lettuce 
stuffed into a wrap—but I’ve 





Live Jazz 
9:00 pm start 
Thursday, Aug 9th 
The Brett 
Miles Trio 


Friday, Aug 10th 
The Jeff 
Hendrick Trio 
Saturday, Aug 11th 
The Don 
Berner Trio 


_Ask about our 
Summer 
aaere Menu 


Ph. 426-4767 


| 102 Ave. Entrance 


vendors 
reVUE 





smoked cigars that were bigger. 
Hey, it’s lobster—whadda ya 
expect? But Vue Fringe reviewer 
Steve makes a good point: “You 
know, lobster in a salad tastes a lot 
like salmon.” 

Act Il: We bump into a dude we 
know named Sergio, who is far and 
away the best cameraman in the city, 
If you're at an Oilers or 
Esks game and see 
an incredibly beau- 
tiful woman on the 
screen, Sergio’s likely the 
guy responsible. His taste is impecca- 
ble, so when he tells us to go to The 
Churros King (right by the Arts 
Barns), I hardly hesitate. As usual, he 
was on the money. 







Now that’s a spicy 
sausage 


For $5 we split this absolutely mas- 
sive chorizo king sandwich, which 
has a sausage so big that ladies 
around us... uh, forget it. It’s 
topped with onions [and the ladies 
around you?—Ed.|, mustard and a 
delicious cilantro hot salsa. We 
also grab an order of fried pump- 
kin bread, half of which we top 
with the salsa, and the other half 
we get sprinkled with icing sugar. 
The Churros King is wicked, and 
the service is sensational. The 
friendly owner's name is Luis Caro, 
a Spanish man I assume because he 
has the red and yellow flag of the 
homeland hanging up. They hold 


Awarded Certificate of Authenticity 4 
by Royal Thai Government 


Fully Licensed 
Closed Mondays 
Reservations Recommended | 


10% Discount with this ad 
Thursday : 
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some record for making the 
longest churro—77 metres! —and a 
young dude twirling them gives 
Steve and I freebie sample. I think I 
owe Sergio a beer, 

Act Ill: A fowl odour pulls me in 
the direction of Blueberry Ridge. Of 
course, that’s just my pitifully stupid 
way of saying that chicken was next 
on the list. I would’ve loved some- 
thing a little more exotic, like Indi- 
an food or the Korean hut on the 
grounds, but The Churros King was 
hot stuff. So a Sante Fe wrap was 
next on our To Devour list. Steve 
makes another good point here 
mentioning that wraps are the big 
thing these days. He's right, steering 
clear of them is like dodging doo 
doo in a dog pound (with allitera- 
tion like that, I may just write my 
own Fringe show next year). There’s 
lots of tender chicken in this wrap, 
along with fresh lettuce, tomatoes, 
grated cheddar and ranch dressing 
(our choice). It sure is fine, but I was 
hardly dazzled like I was at The 
Churros King. One more food 
group, to go. 

Act IV: Vegetarian, eh? Off to the 
beer tent for some hops and barley. 
What can I say, I was full. Steve’s 
Kokanee Gold was exquisite, while I 
was quite impressed with the pres- 
entation of my Kootenay Pale Ale. 
You know, some places just don’t 
know how to make a plastic cup 
look good anymore. Not the Fringe 
beer tents. Man, they know what 
they're doing. © 
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28 EXOTIC SHOWS DAILY 
14 DANCERS A WEEK 
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Gourmet Eas 
6029 - 104 & 
Edmonton, AB 


The delicious chef prepared meals 
from our Compass Rose Café are 
now available as vacuum packed 
and frozen meal solutions. 


Featuring such great meal time ideas as: 
bison products, seasoned steaks and pork 
chops, lobster tails, salmon fillets, various 
soups and stews, lasagnas and many great 
vegetarian entrées. We will customize to 
special dietary needs. 


All you have to do is heat and serve. 


LY. UHC 


*ESTABLISHED 1997¢e 


Purveyors of Fine Beverages 


and Delightful Desserts 


Licensed ¢ Patio 
Live Jazz Friday Nights 


ber-1t-Ta late 
Mon-Thu 
8am - 11pm 
Saturday 
8am - 11pm 


Friday 
8am - 12pm 


Sunday 
10am - 10pm 


; Corner of St. Thomas and St. Joseph Streets 


PS, SO AI COTE AT NET DDN OR TIE 
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days and saturdays. $-$$ 


Russian Tea Room (10312 Jasper Ave., 426- 
0000) Best cheesecake in town. A quiet and 
romantic atmosphere; candlelight at night to 
warm your heart. $-$$ 


Stormin’ Norman's (#29 Perron St., St. Albert, 
460-1699) Cozy bistro offering appetizers, fresh 
salads, steaks, seafood, pastas. Cappucinos, 
lattes and desserts. $-$$ 


Sweetwater Café (12427-102 Ave., 488- 
1959) In the heart of Old Glenora, delicious, 
health conscious dishes made fresh. $-$$ 


Tasty Tom's Bistro & Bar (9965 Whyte Ave,, 
437-5761) Find a taste explosion on the other 
side of the tracks, Let our chefs Tom and 
Christian entertain you for lunch, dinner or a 
late night snack. $-$$ 





: wees H, 
Aroma Borealis (Coopers & Lybrand Building, 
211, 10130-103 St., 944-9603) Designer sand- 
wiches, latte, cappuccino, great coffee, and fabu- 
lous desserts by Skopek’s Bake Shop. $ 


Bennys Bagels Café on Whyte (10460-82 
Ave., 414-0007) Come for breakfast, lunch, or for 
a latte or cappuccino after a night out. Check out 
our patio for the hot summer days. $ 


Bohemia Cyber Café (11012 Jasper Ave., 429- 
3442) Comfortable surroundings, enjoy our array 
of productivity and entertainment software over a 
chai latte or a bowl of Mexican tortilla soup. $$ 


Café Amande (8523-91 St., 465-1919) 
Featuring fine french cuisine—quiches, tortes and 
crepes, Bakery and pastries. Take out catering. 
Live music Thursdays $ 


Café La Gare (10308A-81 Ave., 433-5138) 
Smoke-Free. Licensed and offers a winning med- 
ley of culinary delights and fresh baked goods. $ 


Café Lacombe (10111 Bellamy Hill, The 
Crowne Plaza, Chateau Lacombe, 428-6611) The 
finest in fusion cooking. Best breakfast and lunch 
buffets in town. $$$ : 


Café Lila’s (10153-97 St., 414-0627) In the 
farmers market. Grilled sandwiches, daily spe- 
cials, European desserts and specialty coffees in 
a smoke free environment. $$ 


Café on Whyte (10159-Whyte Ave., 437-4858) 
Open 24 hours on Friday and Saturday. Plenty of 
parking. Breakfast and lunch specials. Come and 
enjoy our quiet and friendly atmosphere $ 


Calabash Café (10630-124 St.., 414-6625) 
Creative Caribbean cooking in casual yet comfort- 
able atmosphere. lunch, dinner or late night snacks. 
Come for the food, stay for the party! $-$$ 


Cappuccino Affair (4 locations, 482-7166) 
Friendly staff, home-like atmosphere, fireplace. 
Light breakfast, lunch or night-time snack. $ 


Expressionz Café, Market & Meeting Place 
(9142 - 118 Ave., 471-9125) Homestyle cooking 
in a friendly and creative atmosphere. Live music, 
artists giftshop, special events. Licensed. $ 


Jazzberrys Too Café (10116-124 St., 488- 


1553) Good home style cooking in a relaxed 
environment. Smokers always welcome. $ 


Market Café (16615-109 Ave., 930-4060) Fast, 
fun and for the family. Featuring daily breakfast, 
lunch and dinner buffet and a delightful a la 
carte menu. Non-smoking. $-$$ 


La Plazza (10458 Whyte Ave, 433-3512) Speciality 
and European coffee, breakfast, buns and bagels, 
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home-made soups, sandwiches, bagel melts, lasagna. $ 
Muddy Waters Cappuccino Bar (8211-111 
St., 433-4390) Great eats and drinks in a com- 
fortable atmosphere. Daily liquor and food spe- 
cials. Open till midnight. Catering. $ 


‘s Gourmet Health Café (11010-51 Ave., 
437-7718) South Indian cuisine, vegetarian menu, 
sandwiches and soups for under $3.99. Fruit and 
vegetable juice bar. Non-smoking. $ 


Steeps (12411- Stony Plain Rd., 488-1505) The 
original tea café. Huge selection of premium loose 
tea. Sit, sip and savour! Great gift ideas, awesome 
desserts and light lunches. Non-smoking. $ 


Sugar Bowl (10922-88 Ave., 433-8369) The 

esoteric & eclectic café. Full espresso bar, fresh 
baking daily. Daily hot specials. Live entertain- 
ment Friday nights. $-$$ 


Sunterra Market (Commerce Place, 201, 10150 
Jasper Ave.,426-3791) Muffins and pastries freshly 
made at our on-site bakery. Non-smoking, $ 


Urban Grind (101 24-124 St. 451-1039) Come 
and try our Fresh Fruit Bubble Drink in our eclec- 
tic atmosphere. Variety of specialty coffees, 
mouthwatering desserts, homemade soups and 
sandwiches made fresh when ordered. Open 
until 2 a.m, Mon.-Fri. Smoking. $$- 


Cajun House (7 St. Anne St., St. Albert, 460- 
8772) Worth the drive to sample some of the 
best jambalaya and gumbo in the province. $$ 


Da-De-O (10548-82 Ave., 433-0930) Funky- 
style restaurant in an old-style diner on Whyte 
Ave. Smoking. $$ 


Louisiana Purchase (10320-111 St., 420- 
6779) Higher-end style of cooking from the 
Bayou and great atmosphere, Non-smoking. $$ 
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Barb & Ernie's (9906-72 Ave., 433-3242) One of 
the best mom and pop operations in the city. $$ 


Billiards Club (2 fl. 10505-82 Ave., 432-0335) 
Rack ‘em up and chow down, with heaps of 
burgers & mugs of ale. $ 


Century Grill & Lounge (3975-Calgary Trail 
South, 431-0303) Lunch, dinner, cocktails. 
Upscale dining serving many grilled Canadian 
specialties. Private dining room, restaurant, 
lounge and two outdoor patios create 
Edmonton’s most sought after destination. $$$ 


Denny’s (multiple locations) More 
than a great breakfast. Open 24 hours. 
Licensed. $-$$ 


Devlin’s (10507 - 82 Ave., 437-7489) Now 
serving lunch specials. All soup and sandwich 
combos for $6.95. Also half price happy hour 
on drinks and food daily. $ 


Fife n'Dekel (9114-51 Ave., 436-9235, 10646- 
170 St., 489-6436, 12028-149 St., 454-5503) 
Best sandwich award winners in the Vue Weekly 
2000 golden fork awards. Non-smoking. $$ 


The Garage Burger Bar and Grill 
(10242-106 St., 423-5014) Best home-made 
burgers with daily lunch specials at student- 
friendly prices. Smoking. $ 


High Level Diner (1091 2-88 Ave., 433-0993 ) 
Wholesome and health conscious. Known for 
their tasty veggie burgers. Non-smoking. $$ 


Keegan's Family Restaurant (8709-109 St. & 
3458-99 St., 439-8934 ) Open 24 hours every 
day. Breakfast served all day. Affordable home- 
style meals. $ 


Larry's Café ( 6, 10015-82 Ave., 414-6040 ) 






Best breakfasts and lunches on the south side. 
Cheap prices! Open till 3:30 p.m. daily. $ 


Loule’s Submarine (8109-104 St., 431-0897) In- 
store fresh baked bread. Soups and salads. 
Catering business and social lunches or dinners. $ 


Nellie’s Tea Shoppe (1 2606-118 Ave., 452- 
9429) Home-made meals. Specializing in tradi- 
tional English high tea and gourmet evening 
meals. Open till 9 p.m. $$ 


Precinct 55 (5552 Calgary Trail S., 432-5550) 
Red eye breakfast, Wednesday Wing night, 
Sunday smorg, homemade cooking. Licensed, 
Happy hour, smoking. $ 


Rosle’s Bar and Grill (10604-101 St., 423- 
3499 ) Nothing fancy, but sensible home cook- 
ing without the frills. Non-smoking restaurant 
with smoking lounge. $ 


Shecky’s (7623 Argyll Rd., 426-8983, #100, 
101 30-103 St., 424-8657) Real food, real fast. 
Terrific Italian Dishes. Soups/salads/sandwiches 
made from scratch. Call ahead for reservations. 
Smoking. $ 


Squires Pub/Starvin’ Marvin's (10505-82 
Ave., 439-8594) We invite you in for daily and 
monthly specials, as well as happy hour-from 4- 
8 pm. (www.squirespub,com) $ 


Staccato’s Soup, Stew and Chili Bar (9082- 
51 Ave., Southgate Mall, Commerce Place, 466- 
5062) A Canadian fresh food company, serving 
the best soups, stews and chilis by Canyon 
Creek Soup Company. No MSG or preservatives. 
Non-smoking. $ 


The Tea House (52404 Range Rd. 221, 
Ardrossan, AB, 922-2279, 922-6963.) Country 
fresh foods for lunch, dinners or breaxfast. 
antiques, local arts and crafts anad unique gifts 
to browse around. Breakfast and lunch $; dinner 
$-$$ Non-smoking. 


Unheardof Restaurant (9602-82 Ave., 432- 
0480) Over 17 years of operating a fine dining 
establishment in a newly renovated building. 
Non-smoking. $$$$ 


Urban Lounge (8103-105 St., 439-3388) For 
lunch, dinner or late night fare, experience whole- 
some home-made burgers. $ 


The Village Café (11223 Jasper Ave. 488-0955) 
Serves homemade gourmet dishes prepared by 
red seal chefs on site. Specializing in prime rib, 
seafood, pasta and stir fries. Non-smoking. $$ 






Blue Willow (11107-103 Ave., 428-0584) 
Great food, great service and great non-smok- 
ing atmosphere. $$ 


Double Greeting Wonton House (10212-96 
St., 424-2486) The rock ‘n rollers choice. Try a 
spicy long donut with rice roll or a curried 
chicken platter, washed down with a fine sago 
concoction. Smoking. $ 


Genghis Grill (10080 Jasper Ave., 424-6197) 
“A Mongolian food experience.” Soon opening 
dinner café. $ 


Noodle Noodle (10008-106 Ave., 422-6862) The 
best Dim Sum in Edmonton. Non-smoking. $$ 


Man's Café (12520-118 Ave., 452-3672) A 
super stop for a variety of tasty treats. Make sure 
to try the Oriental stir-fry. Smoking. $$ 


Marco Polo (#206, 9700-105 Ave., 428-3388) 
The classiest Chinese restaurant in Edmonton. 
Smoking. $$ 

Shangri-La Restaurant (14927-111 Ave., 
487-6868) Authentic Chinese and Thai cuisine. 
Rice and noodle dishes, meat entrees, appetiz- 
ers, desserts. $$ 


Xian Szechuan (10080 - 178 St., 484-8883) 


adictory offer, select any two of owr Fire 


Grittd Entrees with beverages and you will recieve 
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Delicious selection of authentic Szechuan dishes 
Non-smoking. $$ 





Cilantro’s on 111th (10322-1111 St., 424- 6182) 
Wide selection of dishes from kiwi mussels to 
blackened catfish or mini rack of lamb. $$ 


David's ( 8407 Argyll Rd., 468-1167) 
Specializing in Alberta beef dishes on the south 
of the town. Smoking in the lounge. $$ 


Franklin's Inn Dining Room (2016 Sherwood 
Dr., Sherwood Park 467-1234) All day breakfast 
and a great selection of all your favourites. $-$$ 


The Grinder (10957-124 St., 453- 

1709 ) 20 years old but under new manage- 
ment. Also lounge and games room. Smoking in 
the lounge. $-$$. 


Mayfield Grill (1665-109 Ave., 930-4062) 
Casual dining in an elegant atmosphere, exten- 
sive menu for lunch and dinner, best Sunday 
brunch. Smoking in the lounge. $5 


Richie Mill Bar and Grill (10171 
Saskatchewan Dr., 431-1717) Century old field- 
stone walls create a eh atmosphere in which 
to enjoy a variety of dishes or relax during 
happy hour 4-6 p.m. Smoking. $$-$$$ 


The Sidetrack Café (0333-112 St.,421-1326) 
Whether you like succulent steak, decadent eggs 
Benedict in the morning or late night chicken 
wings, the Sidetrack Café’s kitchen will do it for 
you. Smoking in the lounge. $-$$ 


Teak Room (16615-109 Ave., 484-0821) Enjoy a 
fine dining experience with gourmet dishes prepared 
by our award-winning chefs. Non-smoking. $$$ 


Thomas’ Fishermen's Grotto (9624-76 Ave., 
433-3905) Fine dining fish and seafood, featur- 
ing the seafood lover’s feast for two. Brunch, 
lunch and dinner. Non-smoking. $$$ 


Turtle Creek Café (8404-109 St., 433-4202) 
Continental-style bistro with good variety of 
dishes and pizza, stirfries, pasta and more. Non- 
smoking. $$ 


Von’s Steak and Fish House (10309-81 Ave., 


439-0041) Alberta beef at its best and great 
seafood, too. Smoking. $35 









Bast inpian 
Aslan Hut Restaurant (4620-99 St, 430- 
8267) Try the best East India has to offer. $-$$ 


Jewel of Kashmir (7219-104 St., 438-4646) 
Discover a place that’s out of this world. Designed 
to capture the excitement and glamour of india. 


Khazana (10177-107 St., 702-0330) Authentic 
Tandoori cuisine in one of Edmonton's most ele- 
gant dining rooms. Smoking in the lounge. $5 


New Asian Village (10143 Saskatchewan Dr., 
433-3804) Cooking at its best from the subcon- 
tinent with a great panoramic river valley view. 
Smoking. No minors. $ 


Spicey House (9777-102 A Ave., Canada Place 
(Food Court), 425-0193) Veg and non-veg cur- 
ries with choice herbs, the secret to the intoxi- 

cating flavour of Indian cuisine. $ 





Continental Treat (10560-82 Ave,, 433-7432) 
Enjoy excellent European cuisine in an elegant yet 
comfortable atmosphere. Non-smoking. $$ 
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COFFEE Co. Ltd. 


Present this ad when 
you buy any sandwich 
and get a second one 


for 1/2 Price! 


Mon-Fri 
10 am - midnight 
Saturday 
10:30 am - midnight 
Sunday 
Ilam-10pm 


10124 - 124 Street 
Ph: 451-1039 


*3rd Generation Restauranteur 
V9 -otrmerwetomeematome 


F ‘ 


§ 








Madisons Grill (Union Bank Inn, 10053 jasper 
Ave., 423-3600) Unique historical building; 
upscale regional cuisine with a European influ 
ence. Non-smoking, $$$ 


Restaurant Moskow (104, 14315-118 Ave 
455-7677) Try Russian dishes like borsh and: 
meat dumplings in the warm atmosphere and 
listen to Russian music. Non- “smoking, Lunch $ 
Dinner $$ 


The Russian Tearoom (10312 Jasper Ave. 
426-0000) Romantic quiet restaurant in the 
heart of downtown. Best cheesecake in town 
European and Ukrainian cuisine. Palm readings 
daily. Non-smoking. $$-$$$ 


FRENCH CUISINE 


Café Amandine (8523-91 St., 465- 1919) Fine 
French cuisine. Entertainment on Friday and 
Saturday. Non-smoking. $ 


The Créperie (10220-103 St., 420-6656) 
Award-winning Edmonton institution without 
haute price. Non-smoking. $ 


La Boheme (6427-112 Ave., 474 5693) A rare 
establishment where the alchemy of the sur- 
roundings, food, drink and service combine to 
create something approaching the art of living 
well. $$$ 


Three Muskateers (10416 - 82 Ave., 437- 
4239) Come and try our traditional French cui- 
sine at an affordable price in a unique setting. 
Patio now open, Non-smoking, $$ 


Normands q 1639A Jasper Ave., 482-2600) 
Whether you're craving a wild mushroom soup 
or have an appetite for wild game, we can fill 
your needs, It’s a country-French fare with an 
Alberta accent. Smoking in the lounge. $$ 


GREEK 


Grub Med Ristorante (17 Fairway Dr., 119 St 
& 37 Ave.) Edmonton's finest Greek restaurant 
Open for dinner at 5 p.m. $$-$$$ 


It’s all Greek to me (10127-100A St, Rice 
Howard Way, 425-2073) Delicious spanakopita 
with fine Greek wines. Beautiful Greek atmos- 
phere. Smoking. $5 


Koutouki Taverna (10704-124 St., next to 
Roxy Theatre, 452-5383) The most authentic 
Greek food in Edmonton, prepared by the origi- 
nal Yianni himself. Smoking. $$ 


Symposium on Whyte (10439-82 Ave., 2nd 
Floor. 433-7912) Innovative Greek cuisine in a 
beautiful open setting overlooking Whyte Ave 
Non-smoking. $-$$ 


Sytaki Greek Island Restaurant (16313-1111 
Ave., 484-2473) Visit the Greek Islands in 
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Edmonton. Smoking in the lounge. $$ 


Yiannis Taverna Restaurant (10444-82 Ave., 
433-6768) Authentic Greek food, belly dancing, 
and the friendly staff create a fun and boisterous 
atmosphere. Non-smoking. $$ 


Celll’s (10338-109 St., 426-5555) A great vari 
ety of pub food and drinks. Smoking. $-$$ 


The Druid (11606 jasper Ave., 454-9928) The 
best pub food, drinks and Industry night in 
Edmonton. Features authentic Irish entrees and 
daily lunch specials. Smoking. $-$$ 


O'Byrne’s Irish Pub (10616-Whyte Ave. 414 
6766) We serve a variety of pub food, all hand- 
made with care and pride. From our homemade 
fish ‘n’ chips to our near famous Irish breakfast 
Our menu changes daily, so please come in and 
indulge in the experience. Smoking. $-$$ 


ITALIAN 
Bruno's Italian Restaurant (9914-89 Ave., 433- 


8161) Quiet, one of Edmonton's best kept secrets. 
Smoking. $$ 


Chianti (10501-82 Ave,, 439-8729) Boticelli paint- 
ings serve as a nice backdrop in establishment offer- 
ing the best pasta selections in town. $$ 


Flore Cantina Italiana (8715-109 St., 439- 
8466) Good, affordable, restaurant off campus 
Non-smoking. $ 


Frank's Place-Pacific Fish (10020-101 A Ave., 
422-0282) Situated half a block from Churchill 
Square and summer festival fun. An extensive 
Italian and seafood menu and friendly efficient 
service ensure a return visit. Smoking. $ -$$$ 


Giovanni's Restaurant (101 30-107 St, 426-2021) 
Delicious cuisine for a song, featuring Giovanni him- 
self when he breaks into a heart-stopping aria. $$ 


Ml Portico (10012-107 St., 424-0707) Trendy 
downtown restaurant with fresh imaginative 
dishes. Non-smoking. $$$ 

Itallan Kitchen Restaurant (69 Ave., 178 St., 
Callingwood Mall, 489-5619) Relaxing Italian din- 
ing. From pastas such as fettuccine alfredo to 
dishes such as steak Diane. Non-smoking.$$ 


Italix Ristorante Italiano (512 St. Albert 
Trail, St. Albert, 459-8090) Delicious, home- 
made Italian food $$ 

Pappa’s (4702-118 Ave., 471-5749) A fine Italian 
family restaurant. Non-smoking, $$ 
Sorrentino’s (10844-95 St., 425-0960) In the 


heart of Little Italy, serves delicious authentic 
Italian fare. Non-smoking. $$ 
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Restaurant & Lounge 
10111-117 St. © 482-5152 / 482-5253 





Thurs, Aug 23 Sugaka ne 


Sun, Aug 26 Atomic Sundays 


Hosted by Atomic Improv 
with guests jBombal! 


Tues, Aug 28 Chris Wynters 
with guests 


Weds, Aug 30 Smells Like Fun 


1606 


Jasper Avenue 
454-9928 





FRIDAY & SATURDAY, 


[Aucust 24 & 25 


uia MARSHALL @ 
Banpb 


9:30 pm flo Cover. 


10616-82 AVENUE * 414-6766 
_EDMONTON’ S AUTHENTIC IRISH PUB 
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Best All Night Late Night Café 
-Great food augtime! 






















Lunch Specials 
6.95 + Choose 


inevanmelelme sal-matall Mae Karald(e)n 
ding vegetarian dishes and 
slish stews 


Mega Free Parking 


Smoking and non-smoking sections 


(015¢-82 (Whute) Ave. 437-4. 


3,689,471,240 combinations* 
One box. What's in your 4-Pak? 


Choose from a 9" 2-Topper Super Pan Pizza, a 9" 2-Topper 
Traditional Pan Pizza, an 8-Piece Golden Crispy Wing Meal, 
an 8-Piece Screamin’ Hot Wing Meal, and a 9" Giant 
Chocolate Chip Cookie. Pick 4 and put them in your 4-Pak. 


$2 99 


Pick-up price. Delivery & G.S.T. extra. 






* We asked a really smart math guy how many 
different 4-Paks you can order with 17 toppings, 2 
different crusts, 2 different sauces, 2 different types 
of wings and a cookie. He told us 3,689,471,240 
and we believe him. If you come up with a different 
answer, feel free to fax Dave at (403) 264-2705 with 
the equation you used. We apologize in advance if 
this number is a little off, but the fact is,we're really 
good at pizza but not that good at math. The math 
guy is good at math, so we trust him. 


~ 473-73°73 


16 locations In Edmonton, St Albert, Sherwood Park, Spruce Grove 


PUL 73 


ier Deal. 








Sorrentino‘s 


je Avenue (1061 2-82 Ave., 
Varscona Hotel, 474-9860) Authentic Italian cook- 
ing. Tantalizing appetizers, pizzas, calzones, pasta, 
sandwiches and entrees. Smoking in the lounge. $$ 


The Old Factory (10220-103 St., 422- 
6088) Heaping plates of spaghetti served with their 
patented thick, tasty sauce. Non-smoking. $$ 


That's Aroma (11010-101 St., 425-7335) The 
garlic specialists, offering fine Italian cuisine. $$ 


Tin Pan Alley Pasta House & Winery (4804 
Calgary Trail South, 702-2060) Pasta by day, 
party by night! Edmonton’s hottest new restau- 
rant for delicious and affordable pasta. Smoking 
in the lounge. $$ 


Tony Roma’s (11730 jasper Ave., 488-1971) 
Great barbecue chicken and ribs with lots of 
food on your plate. Non-smoking. $$ 


Zenari’s on 1st (10117-101 St., 425-6151) Enjoy 
eclectic Italian food in an intimate funky atmos- 
phere. Dinner or drinks, featuring live jazz every 
weekend. Wheelchair accessible. Non-smoking. $ 






Grab-a-bite (10351 Whyte Ave., 433-6336) The 
perfect spot for either a quick bite or an evening 
of dining. A varied selection of Chinese, Japanese 
and Vietnamese dishes. Non-smoking. $$ 
Furasato (10012-82 Ave., 439-1335) Cozy 
Restaurant featuring a choice selection of meals 
from the Land of the Rising Sun. Non-smoking. $$ 
Mikado (10350-109 St., 425-8096) The oldest 


Japanese restaurant in Edmonton for a good 
reason, Non-smoking. $ 





Valparaiso Latin Canadian Club (10816-95 
St., 425-5338) Great Latino food! Great Latino 
music! Open Thursday, Friday and Saturday at 7 
PM, Sunday at 3 PM. Free Tango lessons on 
Thursdays. $ 
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Parkallen Restaurant (7018-109 St., 436- 
8080) Multiple-award winning restaurant and 
menu. Authentic Lebanese cuisine offered in an 
elegant atmosphere. Large extensive wine list 
with rare Lebanese and French classics. 
Reservations recommended. $$-$$$ 





Jullo’’s Barrio (10450-82 Ave., 431-0774) 
Hearty dishes in a trendy neighbourhood, per- 
fect for your next fiesta. Non-smoking. $ 
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Alain Patisserie (9925-82 Ave., 988-9312) 
Quality french breads and pastries. Also serving 
sandwiches, quiches and specialty coffee. Non- 
smoking. $ 











ER 


Funky Pickle (10441-82 Ave., 10835-Jjasper 
Ave., 17104-90 Ave., 433-FUNK(3863)) Best 
Pizza - Edmonton Journal Summer Reader 

Survey, 1996-99; Golden Fork Award - 1999- 








2000; Edmonton Journal 4-Star Rating. $ 


Park Lounge & Sports Bar (Franklin’s Inn, 
2016 Sherwood Dr., Sherwood Park. 467-1234) 
“More than worth the trip.” Sherwood Park's 
best pizza for over 15 years. Unbelievable daily 
specials to complement our full menu! $-$$ 


Parkallen Pizza (8424-109 St., 430-4777) 
Multiple-award winning. Same owner/operator 
since 1986. Serving up Edmonton’s finest pizza, 
Lebanese salad and donairs. $-S$ 


Pharos Pizza (8708-109 St., 433-5205) World 
famous pizza since 1970. Made with fresh ingre- 
dients and no preservatives. Try our Popeye, it’s 
our speciality. We also offer small dishes for indi- 
viduals. Non-smoking. $ 





Brewsters (11620-104 Ave., 482-4677) 
Extensive menu selection. 14 different types of 
beer brewed on site. Brewery tours available. 
Smoking. $$ 


Elephant & Castle (3 locations: 103 St. & 
Whyte Ave.; Eaton Centre-3rd Level; West 
Edmonton Mall near Entrance #8) Your comfort 
spot, with a great selection of British favourites— 
appetizers, burgers, salads and of course the 
finest British and Canadian beer and single-malt 
scotch. Smoking in the lounge. $ 


Gallery Bar (16615-109 Ave., Mayfield Inn & 
Suites Hotel) Comfortable, cozy after-hours 
entertainment. ‘60s-'80s music at its very best 
Thur-Sat evenings. $ 


Yabbo's Boneyard/ The Library (11113- 
87 Ave., 439-4981) Our specialty is 
Saturday and Sunday brunch. We're open 
for lunch, dinner and after work, to unwind 
and have fun. Smoking.$ 


Martini’s Bar & Grill (9910-109 St., 424- 
7219) Enjoy our 25+ custom martinis, 15+ sin- 
gle-malt scotch collection, evening steak sand- 
wich specials and selection of craft beers all in 
an environment conducive to relaxation! Non- 
smoking restaurant. $-$$ 


Nathan's Pub & Grill (8930 Jasper Ave., 421- 
4446) Great food, large servings and value for 
your money. Smoking. $ 


Nicholby’s (11066-156 St, 448-2255) Great, 
eclectic pub fare. Sandwiches, wings, appetizers.$ 


Pub Paradise Sports Bar (4225-118 Ave., 471- 
3526) Edmonton’s only carribean and continental 
sports bar. Featuring 11 flavours of wings and the 
best jerk chicken in the city. Daily specials. 
Sun,Mon: WWF Wrestling Nite; Wed: karaoke; Fri; 
Carribean Night; Sat: Party Nite. $ 


Red Fox Pub (7230 Argyll Road, 465-7931) 
Our comfortable pub offers darts, pool tables 
coupled with a cozy fireplace in a relaxing set- 
ting. Sunday we offer happy hour all day, plus 
free pool. Non-smoking restaurant, smoking in 
the pub. $ . 


The Sherlock Holmes Pubs (10012-101A 
Ave., 8770-170 St., 10341-82 Ave., 5004-98 
Ave.) For a taste of the good old times, come on 
in and try our British and continental menu. 
Recently revised with nearly 20 new dishes, we'll 
have something to tempt your tastebuds! Daily 
specials also offered. $-$$ 


The Windsor Bar & Grill (11702-87 Ave., 
433-7800) We are open for lunch and dinner 
and fun all the time. Pizza is our specialty. Prices 
& fun can’t be beat! Smoking. $ 





Compass Rose Café (6029 104 St., 486-4846) 
Our café offers a unique Canadian dining expe- 


rience with a delicious and varied menu that 
includes seafood, beef, chicken and bison 
entreés, $$ 


Lighthouse Café (7331-104 St, 433-0091; 
5506 Tudor Glen Mkt, 460-2222) Our chefs pre- 
Pare the freshest seafood in town. Lunch and din- 
ner seven days a week. Patio, licensed. $$ 





La Tapa-Restaurante & Tapa Bar (10523-99 
Ave., 424-8272) The only Tapa bar in 
Edmonton! Delicious cuisine from Spain in a 
casual atmosphere. Specializing in Paella and 
Sangria, 24 Tapas available. Great menu. The 
only place to go for a taste of Spain. Smoking in 
the basement lounge. $$ 






Mirabelle’s (9929-109 St.; 429-3055) One 
block north of the legislative buildings, this con- 
temporary restaurant specializes in Alberta beef 
and seafood, Other choices include pasta dishes, 
lamb, buffalo, veal and fresh fish. The wine list 
offers a fine selection of wines by the glass or 
bottle. $$$ 


Yeoman’s (10030-107 St., 423-1511) The beef- 
eaters steakhouse. Smoking in the lounge. $$- 
385 





Hy’s (10013-101A Ave., 424-4444) Great steaks 
in a great atmosphere. Non-smoking. $$-$5$ 





Awarded certificate of authenticity by the Royal 
Thai Government with an atmosphere to 
match. Non-smoking. $$ 


Bua Thal Restaurant (10049-113 St., 482- 
2277) Thailand's distinct authentic cuisine of 
the new stylish restaurant in downtown 
Edmonton. $$$ 


The King and I (8208-107 St., 433-2222) The 
King is back! Amazing selection of dishes-spicy 
and flavourful. Good enough for the Rolling 
Stones. Non-smoking. $$$ 


Krua Wilal Thal Restaurant (Sterling PI., 
9940-106 St., 424-8303) Our cooks from 
Bangkok offer you the best and most authentic 
Thai food in Edmonton. Vegetarian menu avail- 
able. Smoking. $$ 
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Pyrogy House (12510-118 St., 454-7880) 
Pyrogies and cabbage rolls-just like Baba used to 
make. Non-smoking. $ 
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Max's Light Culsine (7809-104 St., 432-6241) 
Great vegetarian dishes including delicious 
vegan entreés and desserts. $ 
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Bach Dang (7908-109 St., 448-0288) 
Vietnamese Noodle House. Non-smoking. $ 
Oriental Noodle House (10718-101 St., 448- 
5068) Authentic Vietnamese food in a family-ori- 
ented environment. $ C 
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Don’t miss the entertainment event of the season when ~ September 13 
Concert Stage brings Big: Wreck together with performers at Winspear Centre 
from throughout the world of arts. Members of the Edmonton in Edmonto 
Symphony Orchestra. Cirque Eloize. Uzume Taiko Japanese drums. Charge by phone 
Plus many other special guests. You must be 18 or over to attend. (780) 428-1414 


AS SEEN BY 
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Fringe Reviews 





can write a Jamaican-flavoured dance tune 
about the Ebola virus and make it hilarious 
has got my vote. trite (ALK) 


Splice (stage 7)—A diamond in the rough. 
This international physical theatre company 
‘bolts through 100 years of cinema by abbre- 
viating iconic scenes from famous films (the 
seduction scene in The Graduate, a shark 
attack from Jaws) down to a series of ges- 
tures or vocal sound effects, a few simple sil- 
houettes or props. The Hitchcock material is 
especially brilliant, notably the Psycho show- 
er scene edited by a pulsing flashlight. While 
other segments are less successful—the five- 
minute musical version of the Star Wars trilo- 
gy, for instance—all are ingenious, energetic 
and hugely expressive. wryrtexe (CW) 


Sucking Chest Wounds (and Other Love 
Songs) (stage 10)—It takes a lot of thought 
to be cleverly and horrifyingly incorrect. | 
think. Nathan Caswell is certainly both in his 
one-man musical comedy. Sporadically so, 
though. Some songs are more cutting edge 
than others. “The Song to Offend Everyone” 
is very funny. | laughed guiltily at what he 
had to say about Terry Fox. And I'd like to see 
Caswell sing his “Someone’s Gonna Kick My 
Ass Tonight” in a parking lot at night sur- 
rounded by a gang of angry bikers rewing’ 
up their hogs and ready to rumble. Now that 
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would be cutting edge. Check your attitude 
at the door and leave any garden variety 
grandmothers at home. rr¥ (ALK) 


Tainted Heart Trilogy (stage 10)—Your 
Fringe experience is not complete until you 
see at least one totally bizarre play. Look no 
further. There are three in Tainted Heart Trilo- 
gy. Peculiar, unconventional, out of the ordi- 
nary, odd and novel are all synonyms of the 
word bizafre. Add extremely funny to the 
list and you might have it pegged. Mother- 
less Pig, jilted and Secret Love of Pumpkin Girl 
are the plays. Royce Vavrek, Petra Gorsberg 
and Celeste Despins are the not-so-faint-of- 
heart actors. Tainted Heart Trilogy deserves 
better. audiences. %te% (ALK) 


The Terrible but Incomplete Journals 
of John D. (stage 2)—Traversing the dis- 
cursive terrain of such Big Dark Thoughts 
such as global corporatism, corporate impe- 
tialism, digicom technopolies and infidelity 
in a manner that deftly manages to sidestep 
both detail and insight, this show tells us 
things we already know and passes them 
off as epiphanies. Tired and cranky, it fea- 
tures a collation of murky musings and 
moral hectoring, which aspires to insight 
but just can’t generate enough energy or 
originality to get there. Here tautology 
stands in for thought, and it’s all delivered 
with the kind of apathetic, bleak resigna- 
tion, which—congealing as it does in 
weighty, self-absorbed depressive density— 
is not to be confused with depth. + (MF) 
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THANDWENI: Where the Ghosts 
Scream (stage 4)—South Africa’s Eric de 
Waal scared me. Not his fault—I just 
thought that somebody here for the Fringe 
from another continent would know things 
about acting that | wouldn’t. Not so. Mr. de 
Waal is a master storyteller (so is my moth- 
er), but this story costs 10 bucks and begins 
in 20th century France, moves through the 
place where Moon’s daughters hang out 
and ends when the underground (Water 
People) meet the People of the Land. It’s 
interesting, but I’d rather knit or wash dishes 
whilst listening; it'd be better told as a radio 
play. Mr. de Waal has his performances on 
CD, which | recommend buying. 4% (KL) 


This is What | Get for Loving an Actress 
(stage 6)—Is there anything more heart- 
wrenching than unrequited love? It may hurt 
like hell, but it provides great material for a 
one-man show. Kudos to Gilbert da Silva for 
turing his pain into a rousing little play— 
and for having the guts to perform it. He’s 
penned a smart, funny script and though he 
is certainly no actor, da Silva’s self-effacing 
character and sincerity make him very likable. 
Being willing to lay oneself bare and allowing 
others to laugh at your foibles takes courage. 
With a stronger actor in the role, this play 
could realize its full potential. Yer (AR) 


3 Very Lovely Girls ... In Space (BYOV 
}}—Taking Anton Chekhov's The Three Sisters, 
infusing it with characters from The Brady 
Bunch and setting the whole mess in space is 
certainly an ambitious project. Writer/direc- 
tor Trevor Schmidt has fun with this unques- 
tionably inventive musical: the first song has 
a Bowie-esque appeal, the second has 
campy cartoonish choreography. But by the 
time the third musical number rolls around, 
they start to feel like the filler scenes between 
songs. The audience seemed to enjoy the 
performance | was at, but a string of Brady 
Bunch send-ups, groaners and weak sex jokes 
aren’t hit material. #7 (DR) 


Tom Foolery (BYOV E)—1 love the Fringe for 
shows like this. After all, how many theatre 
companies will risk their budgets on a revue 
of brilliant, but not audience-guaranteeing 
Tom Lehrer songs? This production has no 
bells or whistles, few sets or costumes, just 
two guys and two gals singing some of the 
funniest songs ever written. Mind you, the 
script sounded like it was written (and, unfor- 
tunately, memorized) that moming, and the 
talent level was uneven (the gals far outshone 
the guys). But you don’t go to the Urban 
Lounge during the Fringe looking for perfec- 
tion, just a good time—and they delivered 
that in spades. %#rry (DS) 


Trout and I’m Herbert (BYOV F)—“Trout” 
finds two aging friends conversing on a river- 
bank while fishing. Their choice of fishing 
gear—one uses a “worm-dabbler” the other 
is an “effete, fly-fishing elitist”—points to a 
deeper opposition that brings on verbal spar- 
ring and, finally, soul-searching. The script is 
peppered with awkward, lofty pronounce- 
ments and, like fishing, the pace is slow, but 
the interplay between the two actors is often 





sparkling. The brief “I’m 
Herbert” is a hilarious riff 
on the treacheries of mem- 
ory as an elderly thrice- 
married couple ties to 
determine which experi- 
ences they shared togeth- 


er, tetrte (CW) 


Two V's In a Pod (stage 
6)—Most of us have expe- 
rienced sibling rivalry first 
hand, which is probably 
why society is so darned 
intrigued by it. Victoria 
(Anita Vandeneykel) is the 
sister of privilege, married 
to a lawyer, while younger 
sis Velma/Val (Kelly McAl- 
lister) is the backpacking 
adventuress more interest- 
ed in hooch than Gucci. 
Locked in their store's stor- 
age room after a robbery, 
the two V's confront one 
another with blind truth- 
fulness, unearthing past 
injustices and picking at 
the scabs of ancient 
wounds before finding for- 
giveness and understand- 
ing. Nothing earth 
shattering in either materi- 
al or delivery, but a pleas- 
ant experience you might 
want to take your sister to 
watch, %e%r¥ (AR) 


Uncanned Laughter (stage 4)—"Characters 
do not develop here. They just are.” So says 
actor Larry Martin in this two-hander that 
hobbles together eight different situations, a 
show that “just is.” None of the sketches, nor 
the characters, nor the themes, are remotely 
connected. Seven times we watch Martin and 
co-star Mary Tobias change clothes. Eight 
times we see them both roll their eyes and 
deliver lines to the ceiling. Hello! There IS an 
audience out here. In one sort of funny 
sketch, it’s said that “Acting is not fun. Acting 
is an art.” Yeah, well sometimes watching act- 
ing is not fun either. ¥* (KL) 


The Ugly Albertan (BYOV M)—If you’re 
going to produce a musical, it’s important to 
a) write engaging music and lyrics and b) be 
able to sing. Unfortunately, The Alberta Beat- 
nik (a.k.a. Mark Kozub) is neither songsmith 
nor singer. An homage to his late uncle and 
an examination of small-town prejudice, The 
Ugly Albertan suffers from unclear focus and 
excessive material. Todd Kuziw as Uncle Joe 
manages to walk the delicate line of lovable 
bumpkin and opinionated asshole without 
many missteps, drawing the audience into 
his world of trucks, rye and cancer. There are 
some clever moments and observations but 
too few and far between. try (AR) 


Unsinkable (stage 11)—Unsinkable starts 
off a little slow, but when it gets going it gets 
good. Best friends who happen to be the 
most unpopular kids in school are deeply 
interested in performing an out of water syn- 





Spandex! 


chronized swimming routine for the upcom- 
ing talent show. That is, until one of them 
finds romance. Michele Winters and Lori 
Delorme are gifted comedy performers and 
the premise, although a well-worn conven- 
tion about buddies growing apart, works for 
the play's short structure. The synchronized 
performance on the day of the talent show is 
a real gem, and some witty moments of dia- 
logue elicit absolute howls of laughter. It’s 
fun, it’s sweet and it’s metaphorical, but it 
also lacks any real substance. tetetr4 (KM) 


Utopia U.N. Limited (stage 5)—Utopia 
U.N. Limited (2001) is adapted from Gilbert 
and Sullivan’s Utopia Limited (1893). It’s not a 
successful adaptation. I’ve always thought 
that Gilbert and Sullivan tended to be crisp 
and witty to a fault. Nestor Pistor came to 
mind while watching this musical creation of 
Phil Young. On the other hand, if you think 
gigantic bear slippers are funny and the edit- 
ing of “Ford” to “fart” is the soul of wit, you 
might like this show. The townspeople sing 
their parts well but seem uncomfortable on 
stage otherwise. Melissa Curtis as Zara and 
Roger Roleau as Captain Fitzbattleaxe do 
sing a nice love duet. rr (ALK) 


A Venus, a Vamp and a Virgin (stage 
2)—This song and dance review chronicles 
the psycho-sexual perils of the domestic 
sphere such as: missing socks, sleep and sex. 
An entertaining show, it’s sure to be a hit 
with the moms and dads out there, particu- 
larly when maternal guilt kicks in at the end 
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and comic frustration resolves itself into the 
sentimental pathos of “! wouldn’t have it any 
other way.” Be warned however: this show is 
no place for a cynic. Nonetheless, even if you 
haven't participated in the-reproduction of 
the species, much of the themes elaborated 
will be familiar—either from moms you know 
or the mom you have. tye (MF) 


Venus Rising (stage 12)—After the miscar- 
riage of their baby, genetic scientist Edward 
(john Ullyatt) creates a dog, Venus, in his lab 
to make his wife Mary (Kira Bradley) happy. 
Lurking behind the highly amusing and 
accomplished acting there's a story that casts 
a light on some of the most serious ethical 
dilemmas to face our society: genetic tamper- 
ing, media manipulation, incest and the 
nature of God. Dave Clarke puts in a stunning 
double performance as a misdirected vet and 
media mogul Harry, bent on exploiting any- 
one for another big scoop. 44% (PD) 


The Violent Vine (BYOV A)—Two years 
ago, they brought us Cobra Girl, last year it 
was Spider Lady, and this year, GhostWriter 
Theatre brings to us The Violent Vine: the 
head of a beautiful woman born into the 
body of a vicious plant. Well, she’s not exact- 
ly a beautiful woman—an adorable teenager, 
actually. | really can’t get enough of her. | 
also can’t figure out the trick—there really is 
no detectable sign of this girl’s human neck 
or body, and | could never figure out Cobra 
Girl or Spider Lady either! It’s only a dollar to 
go inside and ask her anything you like; it’s 
more entertaining to ask her questions that 
deviate from “how did you get like this?” 
though, because she’s not going to tell you. 
She will, however, tell you about her eating 
habits, how she fits in with plants and with 
humans, and why you are just as abnormal 
as she is. | love her! eyed (SN) 


Weaverville Waltz (stage 2)—My Brother 
Sang Like Roy Orbison was one of my favourite 
shows last year (Fringe or otherwise); by the 
end of that story, when the narrator (Randy 
Rutherford) sees his beloved but estranged 
older brother after 30 years ... | was gulping 
back that big lump in my throat and my eyes 
were getting watery. This year the tone and 
tempo in Weaverville is different, but just as 
powerful. Rutherford has an uncanny eye for 
the discarded and overlooked ephemera of 


experience. His stories seem full of apparent 
Narrative accidents, which gives his perform- 
ance a meandering, spontaneous quality and 
freestyle charm that’s utterly convincing and 
far from artless. esevetr (MF) 


Wide Open Beaver: Uncut Canadian 
Content (stage 7)—Winnipeg’s Debbie Pat- 
terson delivers fascinating social history, some 
drag and an impassioned plea for Canadian 
sovereignty in this clever exploration of the 
sexual history of our overly-polite yet lusty 
nation. Smartly-written and well-executed, 
Wide Open Beaver is a surprisingly apt 
metaphor for everything exploited, underval- 
ued and forgotten in Canadian history. The 
feminist attitude is raunchy, the national pride 
unabashed. Opinionated and frequently hilar- 
ious, the highlight is Patterson as a drag 
queen who transforms herself into a swagger- 
ing gas jockey to the tune of Leonard 
Cohen’s “I’m Your Man.” teirtete (CW) 


Wild Rose and Me (stage 4)—Meet Wild 
Rose. She’s the winner of “The Annual Nia- 
gara Falls Tap Off.” She's also in love with a 
big, sleek, boxy Winnebago. A Winnebago 
that, Wild Rose says, “needs gas to run—and | 
love beans.” This is a funny show. Very funny. 
And educational. Did you know that by sniff- 
ing the nipples of cantaloupes you can tell the 
young ones from the ripe ones? Winnipeg’s 
Krista Morrison sings, dances and is so nerdly 
adorable you can’t help but love her. If you 
want fun, see Wild Rose and Me. If you want a 
sandwich, see Wild Rose and Me, tetrt4 (KL) 


Wonderful Life (stage 8)—Seattle’s One 
World Theatre has consistently brought 
clever and groundbreaking work to the 
Fringe. This time around it’s a modern take 
on It’s a Wonderful Life, where angels aren't 
heavenly, guys need to work off their sins to 
get out of purgatory and heaven is run like a 


_large corporation, Using video feeds and a 


live musician to help tell the story, the play 
offers plenty of eye candy. And while Shawn 
Belyea and Timothy Hyland are superb as the 
two “angels” asked to reunite a tragic family, 
the plot is badly underdeveloped when it 
comes to that farnily’s trauma. So the entire 
epic seems more than a bit forced. Yes, it is 
solid fare, but we've come to expect better 
from One World Theatre. tte (SS) 
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W00000 (stage 12)—in this light, family-ori- 
ented comedy, Nicole Bamett plays Georgina, 
an apparition trapped in the world of the liv: 
ing. She informs the audience of their untimely 
demise and asks them to explore their ghostisi- 
ty with her. She explains that you are a ghost 
because you have been trapped in this world 
unable to follow the light into the afterworld 
She gives you a crash course in ghost etiquette 
and tells you to stay cheery until you can find 
what you are supposed to accomplish here 
before moving on. Kids might find this amus- 
ing but | only heard chuckles from the audi- 
ence, no guffaws. #4 (PD) 


World: A Passion in One Act (stage 9)— 
As Mr. T might say, “no more jibba-jabba.” 
There’s a whole pile of pseudo intellectual 





jibba-jabba in this modern day myth pro- 
duction. With lines like “life is a disease, 
death is the cure” and a few other eyeball- 
rollers, World fails to make its point clear. 
The cast does an admirable job with what 
they're given, but the haughty socialite 
characters and nonsensical dialogue make it 
hard to empathize with or even understand 
their plight, %*% (WH) 


Wreck (stage 9)—Keep your pants on 
tiger, this isn't a play about the beach. No, 
this Wreck is a well written piece about four 
strangers whose lives intertwine after a sub- 
way accident traps them together. Through 
clever lighting techniques and some 
inspired production the strangers reveal 
themselves (well, their life stories anyway) 
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vata ‘only Wher coupch is preacnted at time of purchase 


edeemed per purchase + May net be combined with any othor offer 
a ks 


to each other. A talented cast helps flesh 
out the characters and the dialogue fortu- 
nately avoids hokiness and stays fresh right 
to the last drop. %& arr (WH) : 


Win (stage 12)—This musical fantasy 
about a magical land where no one can fal 
in love is fast paced, intelligent and fun 
Using only changing voices and facial 
expressions, the three actors successfully 
portray a number of characters with no 
confusion as to who is who on stage. Fitch, 
played by the skeletal Ryan Ward, must 
travel to a dark wood and defeat an evil 
creature to find the key to returning love to 
the land. There's some wicked stage fight 
ing, acrobatic dancing and some fast and 
furious dialogue, * 4% (PD) © 





2@O e VUE WEEKLY * AUGUST 23 - AUGUST 29, 2001 





3d Cem TiS 


BIG TIME FUN! 
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LIVE IN CONCERT 
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smash Hits in 
«7 O'Clock (Time ForA cane 
«| Don’t Love You Anymo Lf, 
«Sex Party” and many mor 


- AVAILABLE ONLY AT 
Repo‘s Box OFFice 
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Doors: 7 PM + Show: 9:30 PM 
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® Tickets Only $4 
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MUSICNOTES 


BY WAYNE ARTHURSON 


Marshall's plan 


Julia Marshall Group ¢ Sidetrack 
Café * Thu, Aug 23 She's only 19 
and she’s already a seasoned veteran 
of the music business. She’s eaten 
bad roadside diner food, slept on 
couches and lumpy hotel beds and 
played for audiences everywhere 
between here and Halifax. 

Did we mention that when she 
was in the sixth grade, she created her 
own musical, which she also directed, 
casted and starred in? By the way, 
before she even graduated high 
school, Marshall was playing guitar in 
the local trio Quickus Evictus and 
preparing to head out on the road. 
She turned down an opportunity to 
go to Asia with the group in order to 
concentrate on her own music. 

Lucky for her, the choice was a 
good one. Marshall won a songwrit- 
ing contest shortly before she com- 
pleted her album, allowing her to 
spend three days in a Toronto studio 
with producer Nick Blagona, who 
ended up tweaking Temptation’s 


opening track as 
well as mastering 
the CD. Have | also 
thought to tell you 
that the young 
Madame Marshall is 
the daughter of 
beloved local musi- 
cian Percy Marshall? 

To her credit, 
the ambition is defi- 
nitely an example to 
hundreds of other 
young local musi- 
cians rattling away 
in their basements. 
Temptation definitely 
takes its cues from 
the blusier end of 
tock ‘n’ roll. Think a 
female version of 
Collective Soul, 
wrapped up in one 
person and you'll 
begin to understand 
the potential at 
work here. 

Of course, the 
old pro is taking her 
band on stage at the one place that 
must have seemed like a home away 
from home for her entire life—the 
Sidetrack Café. Then she’ll pack the 
show up and takes to the highway 
once again.—VuE STAFF 


Julia Marshall 


It ain’t my brother, it’s ... 


Pure Heavy CD Release Event ° Jj’s 
Pub ¢ Thu, Aug 22 to Sat, Aug 25 





Eight of Edmonton's top up-and-com- 
ing hard rock or heavy bands can be 
heard on a compilation disc called 
Pure Heavy 1. Compilation organizer 
and promoter Don Joyce says the new 
disc and upcoming CD release parties 
are a chance for Edmonton music fans 
to hear some new sounds from some 
young heavy bands. 

“Recently I've been working in the 
rock side of things and being in contact 


join television's 





Aug. 23—Chone, Spitch, 
Esoteric Mind at J.}.’s Pub 
jBomba! at Mezza Luna 
The Buttless Chaps, Jen 
Kraatz Trio at New City Lik- 
wid Lounge ¢ Giselle, Mar- 
cus Visionary, Gundam, 
Neil K., Spilt Milk, Tryp- 
tomene at Rev * Mustard 
Smile at Sidetrack Café « 
Sugakane at The Druid ¢ 
Jeari Czapla at Tin Pan Alley 
¢ Tar Baby at Urban Lounge 


Friday 


Aug. 24—Portal, Cypher, 
Gate, Long Way Down at 
Bonnie Doon Hall ¢ Rusty 
Reeds All Star Blues Revue 
at Capitol Hill Pub * Keep 
Six at Fatboyz ¢ Rosie 
Leder, Paul deLay Band, 
Luther Guitar Junior John- 
son at Hawrelak Park ¢ The 
Sleep at Horseshu ¢ Sun of 
Man, Lixx, Thexeptions at 
J.J.’s Pub ¢ Side Show Bob 
at Kingsknight Pub ¢ Hoff- 
man and Brown at Lion and 
Crow Pub ® José José at 
Mezza Luna * Removal, 
Chore, Whitey Houston at 
New City Likwid Lounge * 


very entertaining trio 


The Julia Marshall Band at 
O’Byrne’s ¢ Mustard Smile 
at Ottewell Pub * King Ring 
Nancy at Rock Central Sta- 
tion ¢ jMaracujah! at Side- 
track Café ¢ Acid Splash at 
Stars ¢ Joel Kroeker at Sug- 
arbowl Café (university) * 
The Mahones at Tin Pan 
Alley * Tar Baby at Urban 
Lounge ¢ Jim Head at 
Zenari’s on 1st ¢ T-Bob at 
Expressionz Café 


Saturday 


Aug. 25—Rusty Reeds All 
Star Blues Revue at Capitol 
Hill Pub ¢ Rimshot at Centu- 
ry Grill e Rob Heath with 
Randall Walsh at Expres- 
sionz Café ¢ The Eric Wei- 
den Trio at Four Rooms ¢ 
Bad News Blues Band, Paul 
Oscher, Janiva Magness, 
Rod Piazza and the Mighty 
Flyers, The Rolling Forks 
Blues Review at Hawrelak 
Park ¢ The Sleep at Horse- 
shu ¢ Resonance, Baze- 
ment Dwellerz, Defeat at 
J.J.’s Pub * Side Show Bob 
at Kingsknight Pub ¢ Hoff- 
man and Brown at Lion and 
Crow Pub ® José José at 
Mezza Luna * The Minders, 


Ss: 


ery edmonton 


.. who's playing where and when this week 


Stirling, The Trophy Wives 
at New City Likwid Lounge 
The Julia Marshall Band at 
O’Byrne’s * Mustard Smile 
at Ottewell Pub * King Ring 
Nancy at Rock Central Sta- 
tion ¢ Urbanites at Sidetrack 
Café ¢ Keep Six at Sports- 
man’s Pub « Deadbeat 
Dads, Raygun Cowboys, 
Chafes at Stars * The 
Mahones at Tin Pan Alley * 
Tar Baby at Urban Lounge 


Sunday 


Aug. 26—Brent Parkin and 
Rusty Reed, Paul Rishell 
and Annie Raines, Norton 
Buffalo and The 
Knockouts, Sleepy LaBeef, 
Dr. John at Hawrelak Park © 
Studebaker John & The 
Hawks at Sidetrack Café 


Monday 


Aug. 27—Maren Ord at 
Sidetrack Café 


Tuesday 


Aug. 28—Ken McCoy at 
Longrider’s Saloon * The 
Plan, The Last Deal at New 
City Likwid Lounge * Dave 
Babcock & the Night Keep- 
ers at Sidetrack Café ¢ Chris 


Wynters at The Druid 


Wednesday 


Aug. 29—Theresa Wasder 
at Festival Place * Ken 
McCoy at Longrider’s Saloon 
¢ HiM, Dave Pavkovic’s 
Exciting Trio at New City 
Likwid Lounge ¢ Julia Mar- 
shall at Sidetrack Café « 
New Town Animals, Opera- 
tion Make-out, Money$hot 
at Stars e King Ring Nancy 
& Xilth House at Urban 
Lounge 


Thursday 


Aug. 30—Ken McCoy at 
Longrider’s Saloon * Barry 
Greenfield, The Ben Sures 
Trio at Sidetrack Café « 
Smells Like Fun at The 
Druid ¢ Charlie Austin Trio 
at Tin Pan Alley ¢ Las Vegas 
Crypt Keepers & Uncle Jim- 
mies Getto Blaster at Urban 
Lounge * 








with a lot of bands and asked bands to 
submit songs. These are the ones that 
were chosen,” he says. Originally he 
was supposed to have 15 bands, but 
with bands breaking up, offering sub- 
par recordings or just not working out, 
the list was whittled down to eight. All 
the bands come from the Edmonton 
area except for a group called Lixx, who 
are from Red Deer. “To point people in 
the right direction, | have the strongest 
songs at the top of the list, tracks one 
and two, and so on,” Joyce explains. 
“These are the ones | believe have the 
most potential and I’m hoping to get 
some radio play.” 

The goal of future releases (yes, 
Joyce is already planning Pure Heavy 2) 
is to attract distribution from labels so 
he can include bigger, more famous 
bands along with the newer bands. 

All the groups on the Pure Heavy 7 
disc will be performing this weekend 
at three CD release parties at J.).’s Pub 
(118 Ave. and St. Albert Trail). The first 
show is Aug. 23 with Chonp, Stitch 
and Esoteric Mind. The next is Aug. 24 
with Sun of Man, Lixx and Thexcep- 
tions. And the final show is Aug. 25 
with Resonance, Bazement Dwellerz 
and special guests Defeat. All shows 
cost $3 in advance and $5 at the door. 

Joyce says he will also be uploading 
the disc on MP3.com in the next few 
weeks so people can download the 
songs for their listening pleasure. For 
further info on Pure Heavy 1 or to learn 
how to submit to Pure Heavy 2, check 
out his website at www.joycecom.com. 


Additional by Removal 


Removal ¢ New City Likwid 
Lounge ¢ Fri, Aug 24 In the past 
year or so, Vancouver band Removal 
has been re-releasing some of its pre- 
viously recorded songs on seven-inch 
vinyl and featuring “famous” punk 
rock singers. The first collaboration 
was with Mr. Wrong of Nomeansno, 
providing his voice and a new vision 
for a song from the band’s 1999 
release Hello, My Name is Irrelevant. 
Next came Edmonton native Chi Pig 
of SNFU doing his version of a song 
from the same album, while the third 
installment of what is to be 10 such 
releases had Joe “Shithead” Keithly of 
DOA fame revamping a song from the 
band’s 1997 disc Remove All. 

“We started out with the first two 
guys who came and put the whole 
idea out in the first place and then we 
know Joey and we know a few more 
People who said they'd do it. But 
now it’s on the back burner as we're 
between albums,” says Bill Johnston. 
“We've approached Jello Biafra and 
he said ‘When I’m in Vancouver | 
guess can spare a day and come to a 
studio’ and | used to play in a band 
with Bif Naked, but....” 

Johnston figures Bif would have no 
problem doing it, but now that she’s a 
big star her handlers might keep her 
away. “Who knows, but we'll just pull 
some names out of the old connec- 
tion bag and see who comes out.”, 

The Vancouver group is putting 
the finishing touches on their newest 
disc and fans can note that, yes, sam- 
Pling will play a major role in the 
sound, but they'll approach things a 
little different than last time. Instead 
of writing a song and putting in the 
Samples afterwards, the band decided 
to approach the songs by thinking 
about a type of sound or sample and 


then building the song around that. 

“It takes the songs in a new direc- 
tion, but we're trying to grow and 
experiment a little more and go in the 
other direction,” Johnston says. “It 
was hard but we would put an idea in 
our own heads and try to follow our 
own rules but then we figured there 
doesn’t have to be a mission state- 
ment here, it’s just a band. So if it’s 
fun and it comes out the way we want 
it, then we'll do it. We get these great 
ideas in our heads and if we get half 
of what we wanted, then we're proba- 
bly doing okay.” 

Removal won't be releasing the disc 
on Wrong Records, the label that 
released their previous disc, and will 
shop things around. The pian is that 
they'll probably get small distribution 
deals in different territories like Canada, 
the U.S., Germany, Belgium and other 
countries. That allows the band to focus 
their music to geographic areas that will 
be keen on their sound. For example, 
Removal could get easily get a deal in 
France but the market for their music is 
too small there, so they'll pass on that. 

For more information, check out 
the band’s website at www.removeall- 
music.com. 


Credit where credit is you 


Whitey Houston ¢ New City Lik- 
wid Lounge «¢ Fri, Aug 24 in the 
past couple of weeks, the Catch and 
Release compilation disc, 17 Objects 
Lost and Found, has hit the top spot on 
the chart at CjSR in Edmonton and its 
sister station in Calgary, CJSW. And 
Whitey Houston is taking all the credit. 
“| don’t know, | like the whole disc and 
| like all the bands on it so | can’t say 
it’s all due to us,” says band frontman 
Whitey Houston, who then changes 
his mind. “Sure | can, what the hell.” 

But when you put aside the arro- 
gant narcissism of Whitey Houston, 
he’s actually quite humble and sur- 
prised that both the band—which also 
includes fellow ex-Slow Fresh Oiler 
Gravy on drums—and the music they 
produce are doing so well. “Because 
there are only two guys, and we actual- 
ly practice now, so when we rehearse, 
even if you fuck up, it doesn’t sound 
like a fuck up,” he says. “We only go 
through the songs once, everything 
works, punk rock. And that’s the way it 
should be. In the other bands | play, we 
spent 45 minutes concentrating on 
chord structure and this is refreshing. It 
all falls into place.” 

With the success of the Catch and 
Release compilation disc, Whitey has 
great plans for their next recording— 
not how successful it’s going to be, 
but where and how they'll record it. 
“\Ne have a bank vault in our rehearsal 
place, an actual bank vault the size of 
a racquet ball court, and it’s amazing- 
ly booming,” he says. “So my plan is 
to set the drums up, because you get 
this monstrous John Bonham record- 
ed-in-a-castle drum sounds with one 
tiny little Peavey amp with a mike by 
the speaker and I'll point it right at 
Gravy’s head. And that’s how we'll 
record. It sounds kind of ludicrous but 
the sound is actually really cool. You 
can’t separate anything and every- 
thing bleeds into everything else.” 

This show at the Likwid Lounge 
will be just the start a number of 
Whitey Houston appearances in Alber- 
ta over the next few months. The 
boys have a few shows in Calgary, an 
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J . al 
OWA longs fice 
upcoming all-ages gig, plus they‘ve 
snagged one of the coveted opening 
spots for the Smails final show ever in 
October. Talent had nothing to do 
with this booking; the Smalls just 
wanted to play with bands that they 
could party with backstage 

“When Slow Fresh Oil played with 
the Smalls, they were pretty hedonis- 
tic affairs, a lot of beer and poker,” 
says Whitey. “So | think there's going 
to be a massive poker game going on 
backstage, which is how we'll get paid 
for the show. We're planning on win- 
ning a lot of money off Corby because 
he's a really bad poker player.” 


Barry finds greener fields 


Barry Greenfield with Ben Sures 
* Sidetrack Café * Thu, Aug 30 
Theoretically, you could classify Barry 
Greenfield as a folk singer. He’s been 
described as a mix between Bob 
Dylan and Neil Diamond: songs with 
strong lyrical content but written 
with pop panache. 

In fact, back in 1972, Greenfield 
had a number one Canadian hit with 
his song “New York is Closed” and a 
couple other hits at the same time. 
Buffy St. Marie had a hit with his song 
“Sweet America” and he’s written 
songs with Randy Bachman, Graham 
Gouldman (10 CC) and others. 

So why is he on Sudden Death 
Records, run by Joe “Shithead” Keithley 
(DOA), and known for hardcore anar- 
chistic punk rock? Greenfield, a financial 
planner by day, musician by night and 
single father all the time, says it is been 
a perfect fit with Sudden Death. In a 
sense, Woody Guthrie was a punk artist, 
railing against the system, and that’s 
the kind of music Greenfield plays. 

“| don’t think it’s a big stretch for 
me to be a punk artist. I’m a sort of a 
roots kind of guy and I’m not writing 
songs like Barry Manilow. I’m not that 
kind of guy,” he says. “I don’t want to 
be involved in a major label again 
because I’m a financial planner mak- 
ing records rather than a recording 
artist. And | knew Joey had distribu- 
tion and | knew his politics and they 
matched quite perfectly.” 

Greenfield quit music in the 70's 
because on the politics and back-stab- 
bing in the industry and to take care of 
his daughter. Now that she’s 18 and 
looking to move out on her own, he’s 
returned to music. “In this particular 
voyage of music it’s playing live that's 
the greatest. | absolutely love to play 
live. | love the reaction, | love what my 
songs were doing to people,” he says. 
“Previously, | saw myself as a songwriter 
and the live thing wasn’t important.” 

Greenfield’s newest CD is called 
King Of The Wolves, and it’s been 
attracting some serious notice—one of 
the cuts, “Landmines,” has just been 
adcpted by a group called Mines 
Action Canada. Greenfield says the 
group can use his song anywhere, any- 
time, without making any payments. 

“| write a lot of political music and 
my songs come from trying to change 
the planet and people's attitude. And 
the other half of my songs are love 
songs,” he says. “The songs come 
from my folk roots, [but] let’s try to 
make people aware through rock and 
roll, as opposed to folk music. | don’t 
like to call myself a folk artist.” 

For more info on Barry Greenfield, 
check out the Sudden Death website 
at www.suddendeath.com, ® 
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EVERYDAY 


A PATIO 
ODYSSEY 
DAILY 


Book YOUR 
COMPANY 
PARTY 
UPSTAIRS 


KARAOKE 


THURSDAY NIGHTS 


The Iron Horse everyday. 
It's not about what you 
look like, or what you wear, 

it's about a way of life, a 
feeling. It's about great 
irerele Meolpnicolaaciare 
surroundings, a few drinks 
with some friends. It's 
about meeting someone 
special without the 
pressure, about dancing to 
some real music. It's about 
getting to aro\wa eles 
bartender by name and 
bei ‘eeted, not 
Talelgalefelncrola\m tale (ele) al iat) 
about feeling safe and 

loose. It's about 


Climb aboard life. 
Climb aboard 
The Iron Horse 


8101 - 101st Street 
Edmonton, Alberta 
438-1907 


for reservations and info 





For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 


Deadline is 3pm Friday. 


Turn to "More Music" on page 20 
for day- a a 





NEW CITY LIKWID LOUNGE 
10161/57-112 Street, 413-4578. 
THU 23: The Buttless Chaps, The 
Jen Kraatz Trio. FRI 24: Removal, 
Chore, Whitey Houston. SAT 25: 
The Minders, Stirling, The Trophy 
Wives. TUE 28: The Plan, The Last 
Deal. WED 29: Him, Dave 
Pavkovic’s Exciting Trio. 


REV 10030-102 Street, 424-2851. 
THU 23: Giselle, Marcus Visionary, 
Gundam, Neil K., Spilt Milk, 
Tryptomene. TUE 4: Moral Crux, 
The Cleats, The Riptides, The 
Casuals. 





THE ATLANTIC TRAP AND GILL 
7704 Calgary Trail South, 432- 
4611. eEvery THU: Open mic. 
THE BLACK DOG FREEHOUSE 
10425 Whyte Avenue, 439-1082. 
*Every SAT (3-6pm): Hair of the 
Dog. No cover. 

CAPITOL HILL PUB 14203 Stony 
Plain Road, 454-3063. FRI 24-SAT 
25: Rusty Reeds All Star Blues 
Revue. 


MONDAYS 


Enjoy Today's 
Hottest Movies 
Starting @ 9 p.m. 


Bi 
“Pricey 


pam tot 





CENTURY GRILL 3975 Calgary 
Trail South, 909-7800. *Every SAT . 
(9pm): Rimshot (jazz, R&B). No 
cover. 


THE DRUID 11606 Jasper Avenue, 
454-9928. THU 23: Sugakane. SUN 
26 Atomic Sundays hosted by 
Atomic Improv with guests ;Bomba! 
TUE 28 Chris Wynters WED 30 
Smells Like Fun. 


EXPRESSIONZ CAFE, MARKET 
AND MEETING PLACE 9142-118 
Avenue, 471-9125. FRI 24: T-Bob. 
SAT 25: Rob Heath with Randall 
Walsh. FRI 31: Ken Janz Trio, FRI 7: 
Mike Sadava with Bissett & Watt 
Band. 


FESTIVAL PLACE 100 Festival 
Way, Sherwood Park, 449-3378. 
WED 29 (7:30pm): Wednesday 
Night Patio Series: Theresa Wasder. 
TIX: $5. 


LABATT BLUES FESTIVAL 
Hawrelak Park, 707-8053. FRI 24: 
Rosie Leder, aul deLay Band, 
Luther “Guitar Junior” Johnson. 
SAT 25: Bad News Blues Band, 
Paul Oscher, Janiva Magness, Rod 
Piazza and the Mighty Flyers, The 
Rolling Forks Blues Review. SUN 
26: Brent Parkin and Rusty Reed, 
Paul Rishell and Annie Raines, 


Norton Buffalo and The Knockouts, 


Sleepy LaBeef, Dr. John. 


OPEN STAGE 
TUESDAYS! 


va 
SATURDAY 





MEZZA LUNA 10238-104 Street, 
423-LUNA. THU 23 jBomba! FRI 24- 
SAT 25 José José 


O'BYRNE’S 10616 Whyte Avenue, 
414-6766. FRI 24-SAT 25: The Julia 
Marshall Band. 


SECOND CUP 10303 Jasper Ave. 
eEvery Thu (7:30-10:30pm): 
Acoustic open stage hosted by Ron 
Taylor. 


SIDETRACK CAFE 10333-112 
Street, 421-1326. *THU 23: 
Mustard Smile. FRI 24: jMaracujah!. 
SAT 25: Urbanites. SUN 26: 
Studebaker John & The Hawks. 
MON 27: Maren Ord Band & 
guests. TUE 28: Dave Babcock & 
the Night Keepers. WED 29: Julia 
Marshall CD release. THU 30: Barry 
Greenfield, The Ben Sures Trio. $5. 
FRI 31-SAT 1: The George Taylor 
Project, Russ Broom. $5. SUN 2: 
Sunday Night Live with My Huge 
Ass, Killer Comedy Show, D} 
Dudeman. $8. 


SUGARBOWL CAFE AND BAR 
10922-88 Ave. *Every FRI original 
live music. FRI 24: Joel Kroeker. FRI 
31: The Andy Northrup Trio. FRI 7: 
Mark Davis, Ben Sures. 


CLASSICAL 


HAWRELAK PARK THU 30: “The 
Great Outdoors” featuring Agathe 
Martel, soprano. FRI 31: “Haydn in 
the Bushes” featuring Yves 
Dharamraj, cello. SAT 1: “Paris 
Between the Wars” featuring Naida 


PROMOTION 
& MARKETING 
MANAGER 


Required for Class “A” 
live music venue, 
located on south side. 
Person to be high 
energy, self motivated, 
organized and well 
versed with all forms of 
‘media, Vehicle required. 





Resume to: 
8960-77 Ave . 
~ Edmonton, Alberta 
Poe (i ee 
Attn: Colleen 











Cole, piano. SUN 2: “ Music with a 
BEEThoven” featuring Jessica 
Linnebach, violin. MON 3: 
“Fighting for Freedom” featuring 
George Gao, erhu. 


COUNTRY 


LONGRIDER'S SALOON 11733- 
78 Street, 479-7400. THU 23-SAT 
25: Udder Maddness. TUE 28-SAT 
1: Ken McCoy. 


JAZZ 


FOUR ROOMS RESTAURANT 
102 Avenue entrance, Edmonton 
Centre, 426-4767. SAT 25: The Eric 
Weiden Trio. FRI 31-SAT 1: Harley 
Symington. 

ZENARI'S ON 1ST 10117-101 
Street, 425-6151. FRI 24 Jim Head. 





THE ELEPHANT AND CASTLE 
10314 Whyte Avenue, 439-4545. 
eEvery TUE: Open stage. 


THE LION'S HEAD PUB Coast 
Terrace Inn, 4440 Calgary Trail 
South, 431-5815. THU 23-SAT 25: 
Tony Dizon. MON 27-SAT 1: Todd 
Reynolds. 


SHERLOCK HOLMES CAPILANO 
Capilano Mall, 5004-98 Avenue, 
463-7788. THU 23-SAT 25: Sam 
August. THU 30-SAT 1 Darryl Kitlitz. 


SHERLOCK HOLMES DOWN- 
TOWN Rice Howard Way, 10012- 
101A Avenue, 426-7784. THU 23- 
SAT 25: Chuck Belhuimer. TUE 28- 
Sat 1 Tim Becker. 


SHERLOCK HOLMES WEM 
Bourbon Street, W.E.M., 444-1752. 
THU 23-SAT 25: Tim Becker. MON 
27-SAT 1 Tony Dizon. 


SHERLOCK HOLMES ON WHYTE 
10341-82 Avenue, 433-9676. 
*Every SUN (9pm-1am): Karaoke. 
THU 23: Derek Sigurdson. FRI 24- 
SAT 25: Duff Robison. WED 29-SAT 
1 Chuck Belhuimer. 





Also see VURB Weekly on page 
30. 


BONNIE DOON HALL 9240-93 
Street, 484-2463. FRI 24 (7pm 
door): Portal, Cypher, Gate, Long 
Way Down. TIX: $5 adv @ Sonix, 
Blackbyrd Myoozik, $7 @ door. 


CASINO EDMONTON 9055 Ary’! 
Road, 463-9467. FRI 24-SAT 25: 
Madison County. FRI 31-SAT 1: LP 
Slater Impersonation Show. 


CASINO YELLOWHEAD 12464- 
153 Street, 463-9467. THU 23-SAT 
25: Kim Albert and Cornerstone. 
THU 30-SAT 1: Allan Raymond 
Band. 


CENTURY GRILL 3975 Calgary 
Trail S., 431-0303. eEvery FRI and 
SAT (9pm): Rimshot. No cover. 


SEE NEXT PAGE 
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Who knew? There 
scholarship out there for you! 


‘By LENA CIMMARRUSTI: 


Ihe school year is about to 
Tees anew, and students 

around the province have a 
decision to make: do they 
commit to a year of 
intense study and 
the high grades 
that accompany such 
labours, or do they do 
enough just to get’by? 

For those who think there’s no 
reason to buckle down and study 
this year, that a 5.0-GPA is enough 
to get into college, and that there’s 
no real motivation.to work hard to 
achieve their own personal best, be 
advised to think again. Despite 
what your friends may say, students 
who are willing to put in that extra 
effort to excel academically may 
well be rewarded at the end of all 
those hours spent pouring over 
their books. 

Thanks to a variety of associa- 
tions, businesses, schools, and even 
the government, millions of dollars 
in money. is made available to high 













education 


achieving Alberta students every 
year, even if they aren’t right at the 
top of their class, Whether you're in 
high school, adult education, or 
working on that under-graduate 
degree, chances are that there is a 
scholarship or bursery for 
which you may. be 
eligible. All that’s 
required for this 
free cash is reason- 
ably high grades and a will- 
ingness to do a little research and 
find out who is looking for someone 
to take the bucks off their hands. 
Every year scholarships are 
awarded to students all over the 
province based on a variety of con- 
ditions. Some groups are concerned 
strictly with academic excellence. 
Others focus on students’ achieve- 
ment in sports. Still others are 
more interested in the specific 
goals or backgrounds of the 
prospective recipients. The one 
thing that most awards have in 
common is that the student must 
apply to be considered. This means 
that even students who are not in 
the top-10 in their classes may be 






eligible for scholarship money just 
by virtue of having a parent who 
worked at a particular company, or 
even just by having an interest in a 
particular area of study. 

A prime example of moneys 
available based on who a student 
is, or what s/he is planning on 
doing, is the Alberta Heritage 
Scholarship Fund. One of the main 
sources of scholarship money in 
Alberta, this fund puts $17 million 
on the table annually, and adminis- 
ters over 40 different scholarships, 
from the Aboriginal Health Careers 
Bursary to the Prairie Baseball 
Academy Scholarships. High school 
athletes, budding artists, graduate 
students, even the children of vol- 
unteer firefighters—all of these and 
more have the opportunity to 
apply for free money even if they 
don’t have the highest GPA in their 
district. Geared specifically to 
award students from a variety of 
backgrounds, this fund offers appli- 
cants an outstanding chance to win 
money towards their ongoing edu- 
cational goals. 

Another important source of 


may be a 


scholarship money is the Alberta 4- 
H Scholarship Program. With one 
application, students can put them- 
selves in the running for one of 103 
scholarships and a share in $64,000. 
While each scholarship has its own 
set of conditions, the one criteria 
they do have in common is that the 
applicants must have been a mem- 
ber of a 4-H Club. Other than that, 
scholarships are awarded based on 
conditions such as where the appli- 
cant lives, 4-H achievement, aca- 
demic marks, leadership skills and 
community involvement. The 
amounts awarded through 4-H 
Scholarships may not always be 
large, but even a $100 grant can 
buy a couple of textbooks, and is 
worth the effort to apply. 

A wide number of other schol- 
arships are also granted through 
private business, service clubs, and 
professional associations. While the 
basis for most of these is academic 
achievement, some groups like 
Dow Chemical or Canada Post nar- 
row down the field of applicants by 
considering only students who 
have worked for their company or 


who are dependents of their 
employees. Other groups, such as 
the Alberta Cancer Board and the 
Building & Construction Research 
Board bestow their gifts on candi- 
date who will be doing research in 
their industry or area of interest. 
Lists of these scholarship opportu- 
nities are available through Alberta 
Learning, but it doesn’t hurt to 
check out any clubs or businesses 
with which your family has an 
association, as these may offer 
opportunities for awards that 
would otherwise go overlooked. 

For students with goals beyond 
a high school diploma, but who 
get crushed in the competition for 
those top academic spots, scholar- 
ship money can still be found if 


- they know where to look. While a 


full scholarship to Harvard may 
not be within one’s capacity to 
achieve, srnaller awards still exist 
which reward students for their 
non-academic successes, for partic- 
ipation in activities which have 
nothing to do with high school at 
all, or simply for striving to attain 
their own personal bests. @ 
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Be the BEST 
Learn it ALL 
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visit our web site 


artschool.com 





EDUCATION 2001 


a check out my newest web site. 

The clients loved the "look and feel". 

Yesterday | finished the storefront for this e-commerce site. 
Hire me and I'll make you profitable: 

| know HTML, ASP, ‘SQL, Java, Perl, XML. 

| even have my MCSE 

My skills include Flash, Photoshop, 
eltelielte(toMmechiutcica(elMelaMelite Mil cuamurelt CcilteR 


| am a CDIS GRADUATE! 





Game Developer: 





$200,000. 
in scholorships available 


info: 
artschool.com 


[.. working prototype and character designs 
for the new game's been approved. 
The motion capture session's coming up soon. 


SOFTIMAGE 


Goodbye summer holidays! 

This technology rocks.and I’ve got to know it all. 

Maya, Max, interface design, project management... 

: I'm part of a team. 

We're ANIMATORS, DESIGNERS, and PROGRAMMERS. 


Our new game is going to blow you away 


lam a CDIS GRADUATE! 


a ee 
m Ono Northey 


| Graduating Jun/2001 


Alias 


| do TV... but different. It’s MeTV. 
IM ceMe\el Mell Minlemice(ellitelael Ml slgetere(ore lars 
but that’s not the future 


sarning, video n older reports 


| stream it liv ite intranet 


techno-babble extre but it's also an art form 


My training included jour 


| direct, shoot, edit and do m 


a icliimieM olemiitem 


Neit Parker elite OD) ] ¢\DLOFN I a 
Daniel Molina 

Jeromy Podiog 

Scott Vorrath 

CDIS Students 





For information on programs or to hire a CDIS graduate 
Call: 604.298.5400 Toll Free: 1.800.661.1885 


CDIS Highlights 
Career Programs 





3D Animation New Media ca 
Classical Animation Recording Arts oe 
Webmaster Film and TV Visual FX 
Digital Film Video Game Design or Programming 
e-Media iNet , ae 

: z 
Center for Digital Imaging and Sound @ys 
3264 Beta Avenue, Burnaby, British Columbia, Canada V5G 4K4 _ artschool.com 
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WHOOPS! 


Almost forgot to pick up 
VUE Weekly's Education 2001! 


Edmonton's Best & Most 
Comprehensive Education Feature 






University of Alberta TEL 
Suite 203 
87" Avenue and 111* Street, Edmonton 


408-4670 
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Online learning knows no borders 


hile online learning is 
unlikely to replace the 
conventional classroom 


altogether, arts-based educational 
institutions are warm- 
ing up to the idea 
of using electronic 
media to deliver 
course content. Unlimit- 
ed access, higher rates of informa- 
tion retention and a focus on 
student responsibility are just a 
few of the e-learning advantages 
grabbing the attention of educa- 
tional institutions. 

Until recently, online learning 
focused on subjects and programs, 
such as accounting and commerce, 
which are not dependent upon tech- 
nology. However, schools involved 
with the visual arts, like Vancouver’s 
Center for Digital Imaging and 
Sound (CDIS), are now adapting 
and tailoring the technology to 
meet their unique needs. 

“The nature of the training we 
offer, such as video, visual effects 
and animation, is incredibly media 
rich,” explains CDIS CEO Niels 
Hartvig-Nielsen: “Art schools 
remain limited in what they can 
offer until bandwidth catches up. 
For us, the goal is to reach the 
point where technology allows for 
a more collaborative process, 
beyond just online streaming.” 

The solution, he suggests, is a 


Six months. Better 


We guarantee your IT education. 
7 - 100% Moneyback Guarantee - 


(If you are not satisfied within the first 30 days of training, full Tuition refund.) 


1-800-INSTITUTE 


Centre for Professional Development 






advertorial 


for Computer Studies 


blend of instruction. By offering 
some courses online and some on- 
campus, students get the best of 
both worlds. And since the online 
classroom is not bound 
by borders, stu- 
dents from across 
the country, and 
sometimes on the other 
side of the globe, can work together 
in a virtual classroom. 

In their first venture into 
online, distance learning, CDIS 
recently merged with Quantum 
Training and Development Ltd., 
an IT company based in Frederic- 
ton, New Brunswick. A leading 
provider of information technolo- 
gy career training, Quantum pro- 
vides online courses and corporate 
training for major companies 
including Hewlett Packard, IBM 
and the Government of Canada. In 
addition, the company builds 
XML e-learning products, as well 
as learning and trade school man- 
agement systems. 

“This merger represents a 
exciting opportunity for us by 
providing access to premiere 
entertainment technology train- 
ing products,” explains Quantum 
President and Managing Director 
Shawn Perry. “It will also be a shot 
in the arm for New Brunswick’s 
burgeoning film entertainment 
industry. To be associated with 








such an important player in the 
industry is a significant triumph.” 
Likewise, the addition of intensive . 
IT training is a natural progres- 
sion for CDIS. The school already 
has plans underway to incorpo- 
rate Quantum’s online courses 
into its existing New Media and 
Internet programs. 

Hartvig-Nielsen is frank about 
the challenges inherent in moving 
away from classroom-based 
instruction. However, he is also 
excited about the potential of e- 
learning. “There is a very high risk- 
to-reward ratio if you aren’t 
self-driven,” he stresses. “But for 
students who are highly motivated, 
there is an incredibly high reten- 
tion level. You can actually achieve 
retention rates of up to 85 per cent 
with online learning.” 

He also adds that online cours- 
es appeal to self-driven students in 
part because they aren’t dependent 
on physical attendance and most 
have no fixed schedule. Fast learn- 
ers can move ahead at their 
leisure, while students who need 
extra time don’t have to feel pres- 
sured to keep up with their peers. 
As for the school, the acquisition 
of Quantum means that instead of 
having to recreate new programs 
from scratch, the school can adopt 
high-quality programs that are 
already in place. 


job. 





Serious, Accelerated Learning 


theinstitute.ca 
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Lakeland College offers 
the following programs: 


O Academic Upgrading 
Q Adventure Tourism and Outdoor Recreation 
O Ag. Mechanics and Heavy Equipment Tech. 
Animal Health Technology 
O Apprenticeship Trades 
(Auto Service Technician, Carpentry, Electrical, 


Heavy Equipment Technician, Partsman, Welding) 


Q Bachelor of Applied Financial Services 

O Bachelor of Applied Integrated Environmental 
Management 

Q Business Administration 
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20D animation 


3D animation 


— a make-tip 
Wish you were here. 


Thank you Edmonton for making our Wild West Roadshow in your city so successful. | 


Remember you can always find us at www.vfs.com 


Campuses in Vermilion 
and Lloydminster 


Q Livestock Production 

G Natural Resources Technology 

C Networking Technology 

Q Office Administration 

Q Personal Support Aide 

Q Practical Nurse Certificate 

QO Pre-Employment Trades 
(Auto Service Technician, Carpentry, 
Electrical and Welding) 

Q Ranch and Feedlot Rider Certificate 

O Rehabilitation Services 

O Teacher Assistant 

O Transitional Vocational 

Q University Transfer % 

Q Wildlife Guiding and Outfitti 


(Majors are Accounting & Financial Planning, 
Agri-Business, Appraisal & Assessment, 
Management, Marketing, Professional Accounting) 

Q Child and Youth Care Worker 

Community Care Certificate 

OQ Computer Systems Technology 

Q Crop Technology 

Q Diversified Livestock Production 

Q Early Childhood Development 

Q Emergency Services Technician 

© Environmental Conservation and Reclamation 

Q Environmental Protection Technology 

O Heavy Oil Operations Technician 

Q Herd Health Technology 

G Interior Design 


1-800-661-4101 


Lakeland College 
ga aH here 


Vermilion 


Lloydminster 


We have roomina 
few programs but 
apply now as classes 
start Aug. 28th! 


1-800-661-6490 


admissions@lakelandc.ab.ca 


www.lakelandc.ab.ca 
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See The Future, Be The Future. 
Alberta’s School for 
New Media & Animation . 


Faculté SaintJean offers a unique 
learning environment wath indvidu- 
alized instruction and an excelent 
Student/professor ratio. 


Jointly with the School of 
Business, Faculté Saint-Jean 
offers students the opportunity 
to obtain a fully bilingual 


FULL & PART TIME 
DIPLOMA 
PROGRAMS IN: 


e Multimedia Design 
e Web Design 

¢ Computer Graphics 
© Digital Animation 


© Student Funding For 
Qualified Applicants 


© Work Internships 
e Student Services 
e Practice Lab 


Call Today! 
1-800-717-4112 


www.applied-multimedia.com 


watch for the 
Education 2001 
supplement 
in the last issue 
of every month 


Applied Multimedia -(Y 


TRAINING CENTRES 


Back TO SCHOOL 
REALLY Rocks! 


Yamaha Guitar Packs 


“from sD4 /mo 


business degree in Canada’s 


ask us 


Over half of our students receive 
bursaries and scholarships. Generous 


support is available through federal ~ 


Yamaha Keyboard Packs 


“from $3 LRG 


Peavey Drum Sets 


government fellowships and U of A~ 
scholarships. For more {rformation, 
call 465-8763. 


“from s4 Gis 


Peavey Bass Guitar packs 


Sie $4 A imo * plus taxes, O.A.C. 





Cultars Drums Amps P.A. Systems Keyboards 


Mon, - Thurs, 10:00 am - 8:00 pm Fri, 10:00 - 5:30 pm 
Sat. 10:00 - 6:00 pm Sun. 1:00 - 5:00 pm 


14214 Stony Plain Rd 452 4810 


World monde. 
fingertips 





Producing award-winning make- 
up artists seems to be a recurring 
theme at the Blanche Macdonald 
Centre of Applied Design in 
Vancouver. Todd 
McIntosh, Make- 
up Director, has 
been nominated 
five times for the Emmy 

and has won for his special make- 
up effects on the Gen-X hit televi- 
sion series, Buffy the Vampire 
Slayer. This past year the Centre 
had four of its graduates up for 
Gemini Awards in the coveted 
makeup category: Holland Miller, 
Devyn Griffith, Michelle Pedersen 
and Faye von Schroeder. "Four of 
the six shows nominated at the 
Gemini Awards this year have at 
least one Blanche Macdonald 
graduate on their staff," said Lil- 
lian Lim, President of the Blanche 
Macdonald Centre. 

Keeping up with the demand 
for professionally trained makeup 
artists has led to an aggressive 
expansion of the educational insti- 
tute. Growing to 30,000 square 
feet, the Centre will soon house 
Canada's first highly specialized 
prosthetics and airbrushing pro- 


advertorial 


Canada maintains its professional 
edge, we need our home-grown 
talent to provide the expertise 
required for the large scale 
Hollywood projects 
that are being shot 
in Vancouver, Cal- 
gary and Toronto," 
said Lim, "By putting in a 
full-scale prosthetics lab, airbrush- 
ing studio and additional make-up 
facilities, we can ensure that our 
students benefit from the latest 
industry innovations. As the film 
community has grown, we've 
grown with it." 

To keep up with all of its suc- 
cessful graduates, the Centre has 
launched its own magazine, Folio. 
Reaching a circulation of 40,000, 
Folio is becoming an industry 
stand-by, providing a wealth of 
information about the makeup 
industry. The Blanche Macdon- 
ald Centre for Applied Design is 
comprised of four divisions: 
Make-up Artistry, Esthetics, 
Fashion Design and Fashion Mer- 
chandising. For more information 
about any of these programs, the 
Centre can be reached at (604) 
685-0347 or by email at 
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Todd McIntosh, Blanche Macdonald Make-up Director, demonstrates the latest airbrush make-up technique. 


info@blanchemacdonald.com. airbrush course will be available at Blanche Macdonald by Winter 2001 


gram. "In order to ensure that 


PROFESSIONAL MAKE-UP DIPLOMA PROGRAMS 


Blanche Macdonald Centre for App 
City Square 10 5 West 12th A V 


lied Design 


#10( 555 We L2 Avenue 


T 685.0347 F 669.1415 € info@blanchema 
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Stopping the big hack attack 


NAIT tra j ns NAIT’s System Support Analyst for grads with security experience. going to teach students to keep servers 
Certificate Program is expanding its “Our program is in constant evolu- _and networks secure from intrusion.” 

students to com bat security focus so graduates can help _ tion, so when the industry came to us Melo says that when students com- 

: ‘ companies keep their and said, ‘We have no lete the 36-week course (which 

com p uter mM isch ief aah Heke = security people,’ we fifa a six-week practicum), they will 

virus- and invader- advertorial decided to focus have the tools to protect the organiza- 

f computer viruses or cyber-hackers _ free. NAIT Telecom- more on security,” he _ tions they work for. “Students will be 

i are giving you the blues, the North- munications Engineering says. “I’ve spent the whole _able to recognize an intrusion and pro- 

ern Alberta Institute of Technology Technology Instructor John Melo says | summer in the office working on secu- _ tect against it, then make suggestions to 

may have the cure. b computer companies are looking hard __ rity protocols and procedures. We’re _ the employer how to best prepare so the 


NAIT | where hands-on learning and technology connect 


How far 
can you go? 


With over 1,400 continuing education courses and almost 
100 full-time programs at NAIT, where and how far you 
want to take your career is entirely up to you. 


Interested in part-time learning? Register now for fall 
Continuing Education Courses! Thinking about full-time 
study? Several full-time programs begin in January 2002, 
with registration now under way. 


View our online calendars at www.nait.ab.ca or call 
471-6248, and discover the endless career possibilities. 


From NAIT, all roads lead to success. 


THE NORTHERN ALBERTA 
INSTITUTE OF TECHNOLOGY 


www.nait.ab.ca (780) 471-6248 + 11762 - 106 Street, Edmonton AB, T5G 2R1 
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intrusion will not happen again,” Melo 
says. “Our students will be one step 
ahead of the game, as usual with NAIT.” 

Systems analyst and NAIT grad 
Jamie Hoover says network security is a 
major issue for companies of any size 
who store trade secrets, financial infor- 
mation or human resource files on their 
networks. Hoover is an information tech- 
nology administrator at Kasian Kennedy 
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Architecture Interior Design and Plan- 
ning, an Edmonton, Calgary and Van- 
couver-based architecture, interior design 
and planning firm with 150 employees. 

“Companies often underestimate 
the amount of information kept on 
even a small network,” he says, “A lot of 
companies the size of Kasian Kennedy 
don’t consider security an issue until 
something happens.” 

That’s a mistake, Hoover says. “Small 
to medium-sized companies have just as 
much to lose as big ones do. There are a 
lot of people out there just looking for 
access to someone’s networks so they can 
cause havoc,” he says. “Some of them 
want to plant viruses that will delete files 
or move things around. There’s also a lot 
of people out there with nothing better 
to do, so they just want to cause trouble.” 

Hoover, who graduated from the 
System Support Analyst Certificate Pro- 
gram in 1999, is planning to return to 
NAIT part time to upgrade his security 













‘Communications 
ter Hardware Support and 


ion to Internetworking 
s 2000 Professional/Server 
2000 Network Infrastructure 


skills. “I’m jealous of the people taking 
the program now,” says Hoover, who 
advises NAIT on the System Support 
Analyst Certificate program as a member 
of the program’s advisory committee 

The best thing about the program, 
Hoover says, is that it gives students a solid 
basic understanding of computer systems. 
“Computers are a phenomenally diverse 
field. You can spend 10 years in school, get 
out and still not know everything—and a 
lot of what you learned ar the beginning 
will be obsolete,” he says. “You leave NAIT 
with a good grounding and then you find 
your field to specialize in.” 

Melo expects his graduates to con- 
stantly upgrade their skills to stay rele- 
vant and says that a computer analyst 
who stops learning risks becoming a 
dinosaur. “This is not a static program 
that we teach,” he says. “I tell students 
on the first day of classes, ‘Welcome to 
the rest of your life. You’re learning for- 
ever, Get used to it.” 


tem Support Analyst program is offered through NAIT 
luing Education and offers courses in the following: 


E-Commerce 

Linux 

Web Server Support 

Network Security 

Final Lab Project 

Note; Course content will keep current 
with changes in technology. 


For more information, check out our 
website at; 
hetp://www.nait,ab.ca/systemsupport- 
analyst/ 

or call us at 471-8675. 
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“Believe | 
in the intern et. 


Bodwell Internet School 


dedicated to training internet professionals since 1998 










e-management 





DHTML 





4 I} JOBORDOOOROBC a 
€ 2nd floor, 640 West Pender Street, Vancouver, 
‘ T: (604) 602-7600 F: (604) 602-7699 





B.C. Canada V6B 1V8 
E-mail: info@inetschool.com 


Bodwelffiternet 


‘school OF 












~ info session mondays 5-6pm 
new term starts Aug 29 










ASSOCIATION 
OF INTERNET 


scuom> Financial assistance may be available to eligible students 






| engineering | 


FILM & TV 


production 


‘POST | 


production 


business 
Oministr 
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Small class size ¢ supportive caring atmosphere 


eos. NEW FOR 2001 


¢ Bachelor of Arts 
¢ Bachelor of Science (3- and _—e Bachelor of Business 
Management in Business 


4-year degree programs) 
Economics 


¢ Bachelor of Music 








Transferrable studies in: 
¢ Business 

° Chiropractic 

¢ Education 

¢ Journalism 








Please call the 
Admissions Office 







¢ Law 

j sical for details of 
° Optometry ae 

© Pharmacy these exciting 






¢ Veterinary Medicine programs! 










Call toll free 
1-800-661-8714 


CAMROSE, ALBERTA, CANADA 
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metro community college 





You Live. You Learn. 









on personal growth. 


about putting it in gear. 
Check out our new Fall Class Calendar, coming August 18. 


www.metrocommunitycollege.ca. 






SB epmonton pustic SCHOOLS 
7 aU Fes CES 
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Metro Community College makes it easy to make learning a part of your life. 


At Metro Community College, we've got the choices you need to get to where you 
want to be. We offer many classes that can help you advance your career or focus 


With Metro Community College, learning isn't about putting your life on hold - it’s 


For more information, call (780) 428-1111 or visit our website at 


eee bee eee 
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Safety in numbers: 
community partnership 
strives towards safe 
and caring schools 





S$ parents across the province 
Bee to send their young 
harges back into the academ- 
ic fray, many are asking themselves 
whether or not they are doing the 
right thing. Is the friendly looking 
school down the block really a safe 
place for Junior to 
spend his days over 
the next ten 
months? Are the 
teachers and other stu- 
dents prepared to deal with the emo- 
tional and behavioral problems of the 
local bully or angry social outcast? 

According to an Alberta School 
Act amendment made in June of 
1999, they had better be; school 
boards have officially taken on the 
responsibility of making schools 
safe for everyone. According to Sec- 
tion 28(7) of the Act, the board is 
responsible for maintaining a “safe 
and caring environment that fosters 
and maintains respectful and 
responsible behaviors.” 

That's quite a tall order, but the 
provincial government does not 
expect school boards to carry out 
this impressive mission without 
help. Through a program launched 
in 1996, called the Safe and Caring 
Schools (SACS) Initiative, interested 
parties in the community are 
brought together to work towards 
making Alberta schools a safe place 
to be. For the past few years, SACS 
has been working diligently to com- 
plete the research and development 


LEARNING...at the speed of life 
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education 


We offer: 
- 40 full and part-time 
certificate programs 


3000 different courses to 
choose from every year 


intended to arm teachers, students, 
and the community with the 
resources they need to combat vio- 
lence among our youth. But can the 
project realistically have a real 
impact on the problem of violence 
in the classroom? Participants 
believe it can. 

With a philosophy that espous- 
es a need to reinforce nonviolent 
attitudes, values, and 
behavior while 
making young 
people feel safe and 
subsequently cared for, 
SACS has a big order to fill. 
Schools, after all, were designed to 
educate our youth in the three Rs, 
not to impact how students think 
and feel about themselves. Stu- 
dents’ values, and their sense of 
self-respect and self-discipline have 
long been the responsibility of the 
parents. We are asking a lot of 
school staff to demand that they 
begin to shoulder these responsi- 
bilities in addition to their more 
traditional duties. In the few hours 
students are at school, it is unlikely 
that teachers and other school staff 
can have much of an impact on 
the basic values of their students, 
and many believe this should not 
even be their responsibility. This 
means that SACS must reach out to 
a world beyond the school yard. 
Everyone from the bus driver to 
the fellow who runs the conven- 
ience store must participate in 
modeling non-violent behavior, 
allowing children a sense of self- 
respect, and showing that they 


+ courses at more than 
77 different locations ; 
throughout Edmonton Get your 
and on the net 
copy of the 
+ some of the best 
instructors,resources Fall Class Calendar 
and technology 
Edmonton has to offer today! 
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care about the futures of all young 
people in the community. 

While SACS stakeholders do rec- 
ognize that the entire community 
has a role to play in supporting the 
work being done, change has to 
start somewhere, and the schools 
are currently being targeted as the 
focal point of the project. Having 
designed resources based on their 
research, SACS provides the 
province's schools with a compila- 
tion of strategies to support a safe 
and caring school environment, 
resources for peer in-school men- 
tors, guides for extra-curricular pro- 
grams, and even the means to help 
integrate violence-prevention con- 
cepts into the school curriculum. 

Though the Safe and Caring 
Schools Initiative is attempting to 
combat a problem seemingly too 
immense for any one project to 
attempt on its own, no one can 
question the worthiness of its inten- 
tions. Because there will always be 
parents who do not give their chil- 
dren the basic skills to cope in the 
intensely social environment of 
today’s schools, and because the 
schools cannot deal with the result- 
ing problems alone, a community 
partnership like SACS gives con- 
cerned parties a place to start mak- 
ing a difference. Whether or not 
their intervention will tip the scales 
in favour of the students it is work- 
ing to protect will not be known for 
a while yet. But actively promoting 
learning while preventing disrup- 
tive, unsafe behavior is certainly a 
goal worth striving for. © 
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Musically inclined? 














Inquire about Alberta College Conservatory 
of Music's beginner to advanced individual 






\\ A 
\ and group lessons for all ages at teaching 
centers in Edmonton, Sherwood Park 
and at our newly relocated studio in 


St. Albert. Register now for Music 





in Early Childhood and Schola 
Cantorum choral programs. 






ALBERTA COLLEGE | snersar 
CONSERVATORY OFIMUSIC 


10050 MacDonald Drive 

Edmonton, Alberta, Canada 15) 2B7 
780.423.6230 
music_info@abcollege.ab.ca 
www.abcollege.ab.ca 


+ 


_ Get serious about your future. 
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MUSIC ALBERTA presents tate] (alm MelatelUlelo(- 
Licelialiate 


Alberta’ _ = : i - = 7) Full Time (15 weeks) 


| Learn academic English 


‘Music 5 Se } 2a 


secondary study. 


‘Conference 2008 =f) Meares 


| Speaking, and Grammar 


zeit, NQvembeM = | crincipis, 
- ros ~ Ed aaevaieeya of . : : Also Available: 


‘ Teaching English as a Foreign 
Language (TEFL | & Il) Workshops 

‘ Working with ESL Learners | & II 

* English for Business 


For information call 497-4000 


me Grant 
ee Ee Phone: 780-488-7648 wine ~YOUL Future 
ai ~~ Toll Free: 1-877-MUSIC FX (1-877-687-4239) College is Our FOCUS 


E-Mail: contact@musicalberta.com Web: www.musicalberta.com 


Key Note 


Bramwell Tovey 


* Fast-paced, 10-month program 
¢ Excellent job placement rate 


- whatever! 


Full-time spaces still available 


for September 2001. 
VICTORIA MOTION PICTURE SCHOOL Slee eee 


FILMMAKING & ACTING PROGRAMS 
otto Office Assistant Program aus Grant 


[cronral 
CALL TOLL FREE: 1 888 522 FILM ie Gohe | onone (780) 497.5248 sion 


WWW.VICFILM.COM FON | ww tusin ficeass College 
VICTORIA BRITISH COLUMBIA 
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Should high school be abolished? 


No more teachers’ 
dirty looks a start if 
we yellly want to 
educate our kids 





hy am I in this plastic 
Wi: Why am I putting 
my hand up to go the 


fucking bathroom? 
Why do I have to 
write roses-are-red, 
violets-are-blue 
poetry to get good 
marks? Why can’t I learn what I 
want to learn? Are they afraid I'm 
going to ask what I’m doing here in 
the first place? 

See Rachel run. Rachel Matlow, 
19, says she didn’t drop out. Quot- 
ing Grace Llewellyn, author of The 
Teenage Liberation Handbook: How 
To Quit School And Get A Real Life 
And Education, she “rose out” and 
learned organic farming and how 
to build guitars. Travelled. Taught 
English. “I levitated myself, or I 
dropped in.” 

Why? Because high school was 
stifling. Because cliques suck your 
self-esteem. Because marks are 
empty measures, and she wasn’t 
interested in being trained as a cog 
in the industrial wheel. (Now she 
has managed to convince Trent Uni- 
versity that her life experience is 
education enough to let her in.) 

The process of education— 
where most western youth spend 
the bulk of their time—and social 
development/alienation are inextri- 
cably interlinked. How you’ve 
learned becomes a huge part of 
who you are. While a continent- 
wide army of laptop commentators 
have surmised about what collu- 
sion of circumstances could possi- 
bly have driven the boys from 
Colorado to Alabama to murder 
their classmates, and while lots of 
marginalized students certainly 
don’t pick up shotguns to express 
their anger, let’s add another talk- 
show topic to the why-they-did-it 
potpourri. Was it school itself? 


Go forth and buy, buy, buy 


John Taylor Gatto is the author of 
Dumbing Us Down: The Hidden Cur- 
riculum Of Compulsory Schooling 
and a former New York state 
teacher-of-the-year award winner. 
Though he insists he’s no Marxist, 
he thinks the structure of institu- 
tional schooling simply initiates 
people into the emptiness of con- 
sumption and “mutilates” kids 
into becoming corporate soldiers. 
Go to school. You'll get a job. 
What's learning? Get a job. And 
when students realize that, they 
will lash out. 

“The clearest reason for the 
shooting lies in the structure of 
institutional schooling. It has no 
deep roots in human history—it’s 
the invention of the corporate 
ase that appeared at the end of 
t 





y. It’s an-alien—- 






education 


structure that attempts to regulate 
human nature and offer meanings 
for existence. 

“I fully expect within the next 
five years that Columbine will look 
like a playground exercise,’ " says 
Gatto, who has been asked to speak 
at Columbine in the wake of the 
tragedy. He has only slightly more 
faith in the democratic, student- 
driven alternative school system, 
saying that all the hippie or charter 
schools in the world are just cosmet- 
ic experiments to keep 
the public quiet, 
and that a wide- 
spread knocking- 
out of the pins of 
schooling as it exists would have to 
coincide with a total social and eco- 
nomic revolution. But until that 
glorious (any day now) era comes... 

The 70s-era deschooling ideas 
of Ivan Illich and John Holt 
encouraged the spread of alterna- 











tive schools and community and 
home-based learning, stressing 
that people learning what they 
want to is the only valuable form 
of education. That youth, in all 
their volatility, shouldn’t be 
penned up away from the world, 
but should learn in the world 
through voluntary apprentice- 
ships, co-ops and mentors. That 
most “school” is about regimenta- 
tion and power dynamics and is 
just a convenient 12-year holding 
pen that stamps out individuality, 
creativity, curiosity and real learn- 
ing. One teacher at an alternative 
school insists, “We certainly never 
have done that.” 


Chairman of the bored 


But is anyone even talking about 
totally reimagining education any 
more? George Martell is the chair 
of the board of Our Schools, Our 





Selves magazine, the chair of 
social science at York University’s 
Atkinson College and the founder 
of the now-defunct Point Blank, a 
70s free school for street kids. He 
admits that with so much energy 
being spent fighting cutbacks and 
maintaining local control over 
schools, radical discussions about 
retooling education from the ped- 
agogical ground up have all but 
disappeared. Even the steady 
increase of standardized curricu- 
lum has received little attention. 
“People have said, ‘Oh, that’s 
not very nice, but there hasn’t 
been much organizing around it,” 
says Martell. But maybe, baby, it’s 
that the 70s are over. Even Bob 
Davis, author of What Our High 
Schools Could Be: A Teacher’s Reflec- 
tions From The 60s To The 90s, and 
one of the founders of the happy 
hippie Everdaie Residential school 
in the late 60s says, in effect, 


Come out and play 


“Dream on.” 
Unschool is cool 


“Schooling does have a tremendous 
tendency toward anonymity and 
mechanism,” Davis says, “but home 
schooling and unschooling, they're 
not practical answers to these things. 
They'll be a much bigger problem 
Maybe you have people telling you 
they'll all be doing valuable ang. 
interesting things, but I doubt it.” 
But Linda Dobson, author of 
Reclaiming Your Family, Community 
And Self, says unschooling and home 
schooling are gaining momentum. 
This is partially a result of parents’ 
fears for their children’s safety, but it 
is also a reaction to the increasing 
standardization of education. 
“Children as young as grade 6 
are being streamed into career 
tracks,” she says. “You can imagine 
what this is doing to their minds.” © 








Grant MacEwen College has courses that will stir your creative spirit. 


Fall credit courses include: 
*Photography 
*Art History, Drawing |, 
Contemporary Art Issues 
Introduction to Digital Media 
*Macintosh Foundations, 
The Colour Mac 
ejournalism 
*Theatre Production 
eArts & Cultural Management 


Non-credit courses include: 
Dance 

Music 

Computer Graphics 


eWeb Design & Development 


Web Animation 
*Desktop Video 











¢Drawing, Painting & Sculpture 


*Educational Travel Trips 
Children's Programs 


Call 497-4301 for information on credit courses. 
Call 497-4303 for information on non-credit courses. 


Grant. 
MacEwan 
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Develop your future in photography with our 
educational courses, workshops and field-trips in: 
* colour and black & white darkroom techniques 

* digital scanning, burning and printing 

* business and marketing development 

* print retouching and colouring techniques 
* portraiture and commercial photography 


At “The Good Lab”, we cater to all skill levels 


12408 - 118 Ave. 466-3522 7daysaweek Our website www.thegoodlab.com 


Where do you see yourselt in 5 months? 
DevStudios Ecommerce MCSD & Oracle Program 


Next intake starts September 3, 2001 


Expert Visual Basic Developer 
» Expert COM/DCOM Developer 
_ Expert Microsoft SQL Developer 
' Expert Visual Interdev Developer 
Expert Integrator (MS/SQL, Oracle, Informix) 


Register NOW for a FREE info session at www.devstudios.com or (780) 423-0300 


#400, 10104 - 103 Avenue Edmonton, Alberta T5J OH8 Tel: (780) 423-0300 
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Back to school: co 


Don't let private 
companies tell you 
what your kid 
should study 


y are corporations work- 
ing so hard to impose 
i high-stakes standardized 


testing on North Amer- 
ica’s public schools? 
With George W. 
Bush the bumbling 
American president— 
and a supporter of education stan- 
dardization, unlike longshot and 
long-lost candidate Ralph Nader— 
the corporate connection is too sus- 
picious to ignore. Three competing 
theories are available: the do-gooder, 
the cynical, and the conspiratorial. 

Corporations prefer their own 
do-gooder explanation. Corporate 
officials and their front-group insti- 
tutes and think tanks say they're 
genuinely worried about the lack of 
qualified applicants for today’s 
high-tech workforce, They just want 
public education to do a better job. 
This argument has some appeal to 
worried parents who believe the 
propaganda about failing kids and 
lazy, unionized teachers—especially 
parents in the half of the popula- 
tion who haven't benefited from 
high-tech mania. 

Here’s the corporate do-gooder 














education 








method. First, provinces standardize 
the curriculum around job-relevant, 
business-defined basics rather than 
locally-determined priorities. Then 
they create one-size-fits-all tests to 
ensure that the revised curriculum is 
actually taught, with a special 
emphasis on test-taking skills and 
simple memorization rather than 
critical thinking, depth of content, 
and other frills. Schools commonly 
administer the tests in fourth, 
eighth, and tenth 
grades; students 
who don’t pass by 
the time they finish 
twelfth grade don’t get 
a diploma—even if they pass all 
their courses. 





That's what you get! 


Test defenders say that those who 
run the stressful gauntlet “get a 
diploma that really means some- 
thing.” Those who fail or drop out 
“get what they deserve.” 

Even their advocates acknowledge 
that the tests are imperfect. In some 
jurisdictions they’re administered 
even before the new curriculum is 
institutionalized, so kids are tested on 
material they never learned. The tests 
are poorly designed political compro- 
mises. Teaching to the test is ram- 
pant, as is cheating—including 
cheating by teachers and principals, 
increasingly evaluated on the basis of 
student test scores and even pressured 
by local realtors, who find it easier to 


Edmonton Columbian Choirs celebrates 35 years of 
providing musical experiences for the whole family 


Excellence in choral, vocal jazz and handbell ‘training, musical variety, 
distinguished performing venues, provincial, national and international tours, fun 
and fellowship for all ages... these characteristics describe the Edmonton 
Columbian Choirs experience. Celebrating its 35th anniversary in 2001/2002, 
and featuring five choral groups, two vocal jazz ensembles and two handbell 
choirs, ECC offers musical training for every member of the family. 


Under the artistic direction of Heather Bedford-Clooney, and trained by a group 
of professional conductors, Edmonton Columbian Choirs perform music from 
classical to contemporary. Whether sacred, folk, jazz, Broadway hits or classical 
masterworks, all choirs stretch their choral experience through concert and 
festival performances, Weekly rehearsals, highly qualified clinicians, workshop 
funding and ample performance opportunities: these ingredients combine to 
provide unbeatable value and an outstanding musical experience. 
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rporate standardized testing 


sell houses in high-scoring districts. 

Still, the defenders say, how else 
can we shake up tradition-bound 
teachers, especially in inner-city 
schools devastated by neglect, 
racism, and poverty? Tests are sim- 
ply more cost-effective than fully 
funding schools. 


I come not to praise 
schools ... 


Cynics, mostly liberal ones, reject 
much of the standardized testing 
agenda as merely a conservative 
ploy. Standardization’s real goal, 
they argue, is not to improve public 
education but to destroy it. Why? To 
build support for the right’s pre- 
ferred privatized, union-free alterna- 
tives: private schools, charter schools 
managed by for-profit management 
companies, and taxpayer-funded 
school vouchers designed to get 
more kids out of the public system. 
Since only public school stu- 
dents take the standardized tests, 
kids whose parents can afford pri- 
vate schools don’t have to agonize 
year after year about potential fail- 
ure. That so many test-supporters— 
including many legislators—send 
their own kids to parochial and 
other private schools adds to the 
cynicism. So does the proliferating 
corporate investment in for-profit 
charter schools and test-prep tutor- 
ing programs. All those people mak- 
ing money off parental panic makes 
cynicism pretty understandable. 











Conductor: 
Elaine Dunbar 
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OLUMBIAN 
HOIRS 


EDMONTON COLUMBIAN CHOIRS 2001 AUDITIONS 


CONCERT CHOIRS 
Young Columbian Singers 


(boys and girls 7-10) 


6:30 p.m., Tues. Sept. 4/01 
St. Kevin School 


Still, conspiratorial types have a 
different explanation. According to 
anti-corporate-groups like New 
Democracy, headquartered in Boston 
where the Massachusetts Comprehen- 
sive Assessment System has spawned 
a student test boycott, the primary 
corporate goal is not to make money 
off private education but to lower 
expectations about what education 
can provide. In this view, corporations 
are out to dim the hopes of students 
whose teachers might otherwise teach 
them they can get somewhere in life 
if they work hard and graduate. 


Round pegs and 
square holes 


The corporate problem is that edu- 
cated people expect to get some- 
where good. And despite all those 
high-tech job openings, there’s even 
more of a need for low-tech service 
workers. Cooks. Domestics. 
Cashiers. Assemblers. Delivery driv- 
ers. This is the real new economy, 
where the job openings are, but it’s 
not what today’s students envision 
for their middle-class futures. 
There’s nothing more dissatisfied, 
and even revolutionary, than an edu- 
cated work force that can only find 
low-paid jobs requiring low-level 
skills. People tend to accept poverty 
when they think there’s no alterna- 
tive, but not when they've followed 
the rules and still can’t get ahead. 
The corporate solution is simple: 
taise “standards” to arbitrary levels, 


.-& MUSica] experience” 
for the whole family! 


assign impossible tasks and impos# 
ble tests, increase competition and 
stress, and make our kids think 
they're too stupid for anything better. 
And if this solution is good for North 
America, it’s good for everyone, 
which explains why the International 
Monetary Fund imposes high-stakes 
requirements all around the planet. 

Don’t get me wrong here. Public 
education in North America has seri- 
ous problems. Chief among them is 
an underfunded, inequitable finde 
ing system dependent on local prop- 
erty taxes, compounded by vastly 
disparate family and community 
resources that lead directly to dis- 
parate outcomes. 


Drop your chance 


But the solutions, monetary and 
political, are not reducible to puni- 
tive tests or missing-the-mark “edu- 
cation reform.” Standardized testing 
only ensures that more kids drop 
out into the lowest level of the serv- 
ice economy or into welfaresgs 
prison, as in Bush’s Texas. Most stu- 
dents who remain in school get 
trained for higher-level service jobs, 
while relatively few are tracked into 
elite public exam schools or high- 
tech private-school heaven. 

What students won't learn in 
corporatized schools is how to think 
for themselves. 

And that’s not such a bad out- 
come for the corporate sponsors, 
conspiratorially speaking. © 





Junior Columbian Singers Columbian Girls Choir 
(boys and girls 10-14) (ages 14-19) 
Conductor: Conductor: 


Dawn Sadoway 


6:30 p.m., Tues. Sept. 4/01 


Heather Bedford-Clooney 
6:45 p.m., Tues. Sept. 4/01 


St. Kevin School St. Joseph High School 
Chanteuses in 
(select ladies' ensemble) (mixed adult) 
Conductor: Heather Bedford-Clooney Conductor: Ann Nichols 
6:30 p.m., Tues. Sept. 6/01 7:30 p.m., Tues. Sept. 6/01 
St. Joseph High School Louis St. Laurent School 


















each year. The 2000-2001 season featured several highlights. The 






































(select ladies' choir) joined Canada's best Ree ea — on HANDBELL CHOIRS i. | 
ament Hill, where they performed as part of the Canada Day celebrations in 
va, The Columbian Girls (young women 14-19 years) recieved an invitation | (youth 11 and aes ! (mixed adult) a | 
New York City's Carnegie Hall in March 2002, joining Elaine Quilichini enone ae os pot a) yee | 
Calgary Girls' Choir in a gala concert. FORM Vocal Jazz Ensemble J | ouis st. Laurent High School pe gape 
(mixe emble of University and High School students) performed in New York 3 = ioe Laur ‘ = -— ; e. 
‘in 2001 and was invited to attend the Montreaux Jazz Festival in 2002. |) onc crrkoe ENaRRENS 






(youth 13 and older) 
Conductor: Scott Leithead - 
Call Scott at 482-7649 to book an audition on 
St. Alphonsus School i's 


‘Audition schedules and further information are available, and new members are 
always welcomed! Please contact Susanna Biro, Promotions Coordinator by phone 
780-437-9624 or fax 780-437-9724. Edmonton paraces ee — gore. * 
<ommunity performances, ial events, festivals and oth ormin, 
e nitie ease eof Meshes Bedford-Clooney, Artistic Director for more 
=eee it ms reve 
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Beeluleicmme click here 
Training [iggiseisecmaeneuianeie 


career in this growing industry with full and part time courses and 
AT MACEWAN programs at Grant MacEwan College. 








Information Technology & Systems Management 
Diploma Program 
Start in Fall 2001. 











IT Designations 
eCommerce Security Course (Part-time) 
Runs October 16 - November 17 


Windows 2000 MCSE + CNA + A+ Certification (IT Vendor Designation) 
Starts September 24. 
Student financing and El funding may be available. 









CIW eCommerce Certified Internet Webmaster 
Starts October 9 






Q 





Anpcting the Warid to Betser Rertormence 










Software Training & Certificates 
Business Computing Train the Trainer 

Web Developer Networking (NT/Novell) 
Desktop Publishing 

Train the Trainer 











YY actwan Future j sa 
eee For details, call 497-5207 today. 
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Belly Dancing (Adult) 











Belly Dancing (12-17 years) 
Guitar (Beginner) 


Film Fun (Adult) 





Saturday, Sept. 22 - Dec. 8, 11 a.m.-12 p.m. 
Saturday, Sept. 22 - Dec. 8, 10-11 a.m. 
Saturday, Sept. 22 - Nov. 24, 1 - 3 p.m. 


Friday, Oct. 5 - Dec. 21, 9 - 11:30 p.m. 





City Arts Centre Open House 
Sunday, September 9, 1 - 4 p.m. 


Explore our programs and meet the 
talented instructors. 


Enjoy interactive displays, demonstrations, 
an arts and crafts sale, and refreshments. 
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Begin your creative journey 
at the City Arts Centre 


kids throughout Edmonton 

sharpen their pencils, crack 
open the binders they 
haven’t used since 
June and head 
out the door to 
school. But back to 
school doesn’t have to be dull 
thanks to the City Arts Centre. 

According to Teressa John- 
son, program manager for the 
facility, September also brings 
with it an opportunity to add a 
guitar lesson or painting class to 
the usual reading, writing and 
arithmetic routine. 

“The City Arts Centre offers 
everything from pottery, silver- 
smithing and paper making 
classes to programs that teach 
soapstone carving, jewelry mak- 
ing and belly dancing,” Johnson 
explains. Because a well-rounded 
education includes more than 
crunching numbers, Johnson 
and her team work to bring tal- 
ented instructors and interested 
students together. 

“We really want people to 
have an opportunity to explore 


{ vs that time of year again when 


Explore your creative potential at the City Arts Centre 


With: pottery; silversmithing; papermaking; painting; soapstone carving; 
drawing; restoring antique furniture; preschool, and family and youth programs. 


A sampling of our Fall programs... 


advertorial 


an art, dance or music class to 


round out their education. From 
preschool children to adults, the 
City Arts Centre has 
something for 
everyone.” In 
order to give peo- 
ple a glimpse of what 
is available, staffers will host the 
City Art Centre’s second annual 
open house on September 9. 

“The event is a wonderful 
opportunity for the public to 
explore the facility and to find 
out more about the wide variety 
of programs being offered. As 
part of the open house, course 
instructors will be demonstrating 
their talents and sharing their 
trade secrets,” Johnson says. 

So if you ever wondered if 
you’d enjoy a belly dancing class 
or if you have the talent needed 
for silversmithing, this is your 
chance to find out first hand 
Head down to the City Art Cen- 
tre, located in the former Gar- 
neau Community Hall at 
10943-84 Ave., between 1 and 4 
p.m. on September 9 and 
explore your creative potential. 









Song Writing Circle 


Friday, Oct. 12 - Nov. 9, 7:30-9 p.m. 


Greek Shopping & Cooking Experience 


Saturday, Oct. 13, 10 a.m. — 2 p.m. 


Jewellery — Cuttlefish Casting 


Tree Ornaments — Fused Glass 
Saturday, Dec. 8, 9 a.m. - 12 p.m. 





Begin your creative journey today! 


The City Arts Centre, 10943 - 84 Ave 496-6955 
www.gov.edmonton.ab.ca 


Call 496-6955 to register 


Saturday, Nov. 17, 1 - 4 p.m. 
















COMMUNITY 
SERVICES 
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1-888-206-4919 www.athabascau.ca/go 


Join 25,000 students who 


Aim Higher 


Athabasca University courses and credentials can help you get the job you want, 
the salary you desire, and the advancement opportunities you deserve. 
Flexible study options make it possible to work full-time and study part-time. 


Individualized Study 


* Maximum scheduling flexibility * Self-paced, self-directed learning 
¢ One-to-one tutor support by toll-free phone and e-mail 
¢ More than 500 courses to choose from; over 60 university credentials offered 


Grouped Study - Classroom 
¢ Computer lab available 
° Small classes in a friendly environment: ¢ Expert instruction at the university level 
¢ Register by August 31 for evening classes in downtown Edmonton (September to December, 2001): 
Accounting, International Marketing, Women's Studies, Organizational Behaviour, 
Ethics, Counselling, Economics, Sociology, Community Health, Organizational Culture 





_ BO + VUE WEEKLY * AUGUST 23 - AUGUST 29, 2001 (= cou vice aie! Fics os SPECIAL ADVERTISING FEATURE 


|Learning to Communicate Digitally: 


|U of As New Media Diploma 


of choice in the new millennium, 

then those who have the skills to 
communicate the most 
effectively hold the 
key to survival in 
today’s economy. In 
the interest of helping 
students acquire these valuable 
skills, the University of Alberta 
‘introduced the New Media Diploma 
program last fall. 

Targeting people who are cur- 
rently working in the Visual Design 
or Visual Communications fields, 
the 16-month New Media Diploma 
program is designed to give stu- 
dents both the technical expertise 
and the hands-on experience that 
will allow them to take on leader- 
ship roles in the industry. With a 
course schedule that allows working 
stiffs to attend classes in the 
evening and on weekends, the pro- 
gram offers students the opportuni- 

&ty to acquire the skills necessary to 
succeed in the communications 
industry, while building a portfolio 
of work that proves their compe- 
tence. “Over the last year, students 
have been involved in very exciting 
team projects,” reports Ana Herrera, 
the New Media Academic Coordina- 
tor. “They were really able to apply 
the skills they are learning.” 

But the program is more than just 
working on design projects. Core 


i f information is the commodity 


OPEN... 
YOUR EYES TOA 
WHOLE NEW 
VISUAL WORLD 






advertorial 


courses include topics from Project 
Management to Communications 
Design. “The program is multi-disci- 
plinary,” Herrera asserts. 

The focus never 
wavers, however, 
from giving stu- 
dents the skills they 
need to succeed in a creative and con- 
stantly changing industry. Whether it 
be the theory behind the use of digital 
media, or the opportunity to work 
with software such as PhotoShop and 
DreamWeaver, the New Media Diplo- 
ma program promises to open doors 
for graduates aspiring to jobs as web 
masters, graphic artists, or design 
team members. 

With the first cohort of students 
scheduled to graduate in December, 
Hererra is looking forward to estab- 
lishing another team of New Media 
students in early September. “Ideally 
we are looking for students with a 
Visual Design or Visual Communica- 
tions background, or people with 
some related experience in New 
Media,” she says, “students who want 
to upgrade their skills in a visual envi- 
ronment.” 

With the application deadline 
approaching, Hererra advises interest- 
ed applicants to get in touch with the 
New Media department as soon as 
possible. “Ir’s been pretty exciting, and 
very busy,” she says, “but we are still 
accepting applications.” 























ver 300 employment 





opportunities available 
We have employment opportunities for PCA’s, 
LPN's, RN's, Housekeeping, Laundry, Therapists 


and Food Services as well as many other 
health related occupations. 


"BECOME AWARE. PARTICIPATE IN CARE 
Get involved in this rewarding industry 


For employment opportunities check out 
our website: www.longtermcare.ab.ca 


vous yi For an information package 
haw F56 Abotia. C11, 780-435-0699 





Your choice Mornings or Afternoons 














Called to Ministry? 








Call Us. 


Nfc Newman Theological College 










Study on-campus 
or on-line! 


Contact: The Registrar 
Newman Theological College 
15611 St. Albert Trail 
Edmonton, Alberta T6V 1H3 
Telephone: (780) 447-2993 
E-mail: registrar@newman.edu 
Website: www.newman. edu 








NEW MEDIA DIPLOMA 
IN VISUAL DESIGN 


Discover the new, part-time study program 
from the FACULTY OF EXTENSION 
University of Alberta 


r PLUS 
Months 


Work Experience 
Training in Business Marketing, 
ement, Sales and 
Computer Applications. 


CALL NOW! START IN SEPTEMBER 







For more information: 


University Extension Centre 
3rd. Floor, Room 3-31 

8303 - 112 Street, 
Edmonton, AB T6G 2T4 
Phone: (780) 492-2248 


















JOB PLACEMENT ASSISTANCE STUDENT FINANCING POSSIBLE 
A ~ 424-2103 
Goi 10025 - 106 St. 

Edmonton, Alberta 


<~ #601 - Baker Centre 
www.martechcollege.com 


newmedia @ualberta.ca 
www.extension.ualberta.ca/newmedia 
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BE Long 8 McQuade 
ee WUSICAL INSTRUMENTS 


ee long- mequade. c.0.m 
tig eel 


InstRUMENT Month/Year 


FLUTES 
from 





















$15 / $105 





TRUMPETS 
Blessing from $14 / $99 











PERCUSSION 
5-pce.drumset $40 / $300 
Snare drum kit $12 / $89 
Orchestra bell kit $14 / $99 














GUITARS 
Classical/Steel string 

from $14 / $99 
Electric 

w/gig bag, amp from $30 / $205 
Bass 

w/gig bag, amp from $35 / $230 









KEYBOARDS 
Electric Piano 
w/stand (61 keys) from  $28/$199 


















*School Year refers to renting until June 30th. | 
*All prices are subject to change without notice. ls} 
*Taxes not included. 


We Rent: ~~ = 
Alpine * Amati * Armstrong * B&S » af 
Bach ° Blessing * Buffet ¢ Cerveny 7 
Conn * Gemeinhardt * Getzen ¢ ‘ 
Hofner * King * Leblanc * Musica & 
Sankyo e*Schoenbach -¢Selmer * f 
Shimro ¢ Vito * and more! 
























rs / Pianos / Ke 
3 / Percussion™ 





Customer Protection Coverage: 





For $l/month or $10/school year, Long & 
McQuade will cover the full value of the instrument 
in case of loss, theft.or damage. If you choose not 
to take this option, you will be responsible for 25% 
of the selling price if the instrument is detroyed, lost 
or stolen. 









Purchase Options: 








BEFORE JANUARY 31, 2002, 100% of your first 
year's rent will apply to the purchase of your rental 
instrument. 








AFTER JANUARY 31, 2002, 50% of your first 
year’s rent and 50% of your second year's rent will 
apply toward the purchase of your rental instrument 
(on a continuous contract.) 


10204-107th ae 
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University College of Alberta 


Continuing Education Division 


University Courses 


WRI 291 
WRI 300 


Classics of Children’s Literature 
Beginners’ French 
Tropical Africa - Colonization to Independence 
Canadian History 1500 - 1867 
freer on oagh 

usic 
Basic ical Processes 
Individual and Social Behaviour 
Social Psy: ene 
Introduction to the Study of Religion 
Se ppc 

ical Concepts and Pers es 

Soci of Deviance and Conformity 
Social ion 
Introd: to Creative Writing 
Essay Writing 


Winter Semester - January to April 2002 


Survey of Western Art II 
The Nature of Work 


Introduction to pry anne ing Science 
Fundamentals of Public otal 


Concepts of Childhood in History 
Educational Psychology for Teaching 
English Literary Forms 

Early Twentieth-Century British Novel 
Classics of eases 's Literature in English 
Beginners’ French II 

Canadian History 1867 - Present 

The History of Science and Technology 
Elementary Calculus | 

Congregational Song 

Introduction to Philosophy 

Basic Psychological 

Individual and Social Behaviour 
oe Psychology 


chology of Women 
iieaoen be the Christian Faith 


The Prophet 
Soci ical ‘Co and Pi 
paca Ne peta ialrcites 


The Family 
Introduction to Creative Writing 


Essay Writing 
muoer erm be neld st Salehiny Comecate tigh School 
20 Festival Way, Sherwood Park. 
Note - Concordia reserves the right to cancel any course 
enroliments. 


due to insufficient 


(Se loncanvicommn 


B ris 
F ail 


4 ’ : : , " - ¥ 
10537 - 44 Street, Edmonton AB TA iW 
3 i et ' ae ; ee 3 J * 
Extension Courses 


5 


Computers 
Computer Keyboard for Beginners (3 hrs) $45 
Computers for Beginners (24 hrs) $275 
Introduction to Microsoft Word 2000 (15 hrs) $175 
Introduction to Microsoft Excel 2000 (15 hrs) $175 


Exercise 
Yoga, Level | and II (16.5 hrs) $85 


Health and Wellness 
“NEW” Introduction to Psychiatric Disorders (36 hrs) $279 
The goal of this course is to facilitate basic skills in identifying, understanding and 
dealing with the most commonly seen psychiatric disorders. No pre-requisite. 


Special Interest 
Financial Planning Seminars (9 hrs) $79 


hea Classes at the Gold Bar Campus, 10537 44 Street (780) 413-7809 
i Spee a ra eS ay 
Evening Tite} Weekend High School Courses 


¢ Chemistry 30 ¢ English 30 


¢ Mathematics 30 ¢ Social Studies 30 ¢ Physics 30 


Fees per course: 
$25 students under 20 years of age 
$250 students 20 years of age or older 
$400 international students 


Classes at the Gold Bar so aed 10637 44 Street (780) ae 3-7808 
——— re 


‘Parish: - Nising Biatance Courses 


PN 485 Parish Nursing PS 302 Parish Administration and Team Ministry 


REL 375 Christian Doctrine 
eer 479-9250 or 413-7808 
e-mail: ee 


Woaroar Development Certificate and Diploma 


Earn credit toward a Certificate ys credits) or Beis (33 credits) in Career Development by 

attending courses Fron the Fall institute 2001 Career Development Program offers a wide 

range of courses that prepare students for employment in a number of areas saa ts hae 
C540 ae iaap tt Counselli 


Techniques, Sep 17-20 
$652 Self-Portrait, 21 
$540 Etneal ctice in Counselling, Sep 22 


Week 2, October 
C510 Theories of Career Development, Oct 22 
D640 Workshop Facilitation, Oct 23-24 
D521 ‘The Nature of Work, Oct 25-26 
S676 Maintaining Momentum, Oct 27 


Week 3, November 
C545 Career Counselling Techniques, Nov 19-22 
C535 Career Development Resources, Nov 23-24 


www. careerdevelopment.concordia.ab.ca 
Classes at the Gold Bar Campus, 10537 44 Street (780) 413-7806 __ 


Note: All classes run 9:00 am - 4:00 pm~ 


www.concordia.ab.ca 
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Why not try 
Capfain Morgan 


COME 
SPIC ED 
with 


(ZMONAGE 


TUE 4 London Quireboys, 
Twentyfold 

ROCK CENTRAL STATION 
Kingsway Inn, 10812 Kingsway 
Avenue, 479-4266. FRI 24-SAT 25: 
King Ring Nancy. 

SPORTSMAN'S PUB 8170-50 
Street, 469-3399. SAT 25: Keep Six. 
STARS Upstairs, 10545 Whyte 
Avenue, 434-5366. FRI 24: Acid 
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Take in “Hollow Ground” 

upstairs at our Whyte Ave 

oles) i(o)p me ll si ntom inom malnterom 

Aug 17-24 at 7:15 pm 
’ Aug 17-19,24&25 


Fans of groups like Apples In Stereo may already be familiar with the melan- 
choly pop of The-Minders. Husband and wife Martyn Leaper (guitars, lead 
vocals) and Rebecca Cole (drums, keyboards, vocals) have been producing their 
take on blissful melodics since 1998. Their latest album on Spin ART, Golden 
Street, has enough of shiny harmonies, hand claps and teeth brushing to glad- 
den the heart of anyone who has managed to escape the dreary suburbs, just 
as this group did when they fled Denver for Portland, Oregon. You can catch 
them at the New City Likwid Lounge this Saturday August 25 when they per- 


matinees at 2 pm. 


- Then stick around after for a 
bevy and a bite! 


Sherlock Holmes is your Fringe Headquarters! 


= 


Splash. SAT 25: Deadbeat Dads, 
Raygun Cowboys, Chafes. WED 29: 
New Town Animals, Operation 
Make-out, Money$hots. SAT 1 
Raygun Cowboys, Deadbeat Dads, 
Chafes. 


SUGARBOWL 10724-124 Street. 


form with locals Sterling and the Trophy Wives. 


n VIOUS Page: 
FATBOYZ 6104-104 Street, 437- 
3633. FRI 24: Keep Six. 


THE FOX AND HOUNDS 10125- 
109 Street. FRI 31 Red Tide. 


HORSESHU COCKTAIL CLUB 
12536-137 Avenue, 457-4000. FRI 
24-SAT 25: The Sleep. FRI 31-SAT 1: 
Pleasure Pirates. 


J.J.'S PUB 13160-118 Avenue, 
451-9180. THU 23: Pure Heavy | CD 
release party with Chone, Spitch, 
Esoteric’ Mind. FRI 24: Pure Heavy | 
CD release party with Sun of Man, 
Lixx, Thexeptions. SAT 25: Pure 


Heavy | CD release party with 
Resonance, Bazement Dwellerz, 
Defeat. $5 cover. WED 29: 
Showcase Night. Live comedy by 
the Comedy Support Troupe and 
open stage. 


KINGSKNIGHT PUB 9221-34 
Avenue, 433-2599. FRI 24-SAT 25: 
Side Show Bob. THU 30: TBA. FRI 
31-SAT 1: Face First. 


LION AND CROW PUB 367 St. 
Albert Trail, 460-8044. FRI 24-SAT 
25 (9 pm): Hoffman and Brown. 


OTTEWELL PUB 6108-90 Avenue, 
450-5953. FRI 24-SAT 25: Mustard 
Smile. FRI 31-SAT 1: My Huge Ass. 


RED'S WEM, 487-2066, 451-8000. 


Every SUN: Ordinary Day (junglist 
stylings) with DJ Soundboy Royale, 
Neejeh, and Shureshock. *Every 
MON: Illusions (experimental, 
downtempo) with Djs The 
Biomechanic and Torso. No minors. 


TIN PAN ALLEY 4804 Calgary 
Trail South, 702-2060. THU 23: 
Jeari Czapla (jazz vocals). FRI 24- 
SAT 25: The Mahones (Celtic rock). 
THU 30: Charlie Austin Trio (jazz). 


URBAN LOUNGE 8111-105 
Street, 439-3388. THU 23-SAT 25 
(10pm): Tar Baby. WED 29 (10pm): 
King Ring Nancy & Xllth House. 
THU 30: Las Vegas Crypt Keepers & 
Uncle Jimmies Getto Blaster. FRI 31- 
SAT 1: Rotting Fruit. 


- 
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By WAYNE ARTHURSON 


Are you living in town right now 
or are you just visiting? 

I'm in town working on my CD 
right now. | started working on it six 
months ago—the first four were a 

strophe and the last two have 
‘good. 
What’s the sound you're going 
for on this CD? Will there be 
Latin stuff or what? 

It’s totally rock. | mean there are 
some Latin influences, but nothing the 
trained ear can hear | think. 

When you say rock, what are-you 
saying? 

It’s so hard to categorize it. My 
influences were always bands like U2, 
Maggie’s Dream and Lenny Kravitz, 


This week: 


Christian Mena 


Lead vocalist for ;Maracujah! 


so the music that | write when I’m 
writing for myself is always rock. And 
of course, with all this knowledge 
about Latin music, | can always hear 
the Latin in it. So it will be a mix of 
those two things but it will definitely 
be a rock album. 
At the Opening Ceremonies for 
the World Championships in 
Athletics, what was it like when 
you knew you were going to 
perform, not just in front of 
50,000 people in the stadium, 
but to an audience in the bil- 
lions on live TV? 

| was lucky... lucky... | don’t want to 
say lucky, but the girls that were 
around me that were performing in the 
number were very nervous so | was try- 
ing to keep them calm so | never had 


the opportunity to get nervous. 
So you were acting as the older 
and more experienced performer 
comforting the younger people 
before they went out? 

| really wasn’t around them a lot 
‘til that day so | was just cracking 
jokes, keeping everything light and 
telling them to enjoy the moment. 
Did you think about the moment 
afterwards? 

| thought it was a great experi- 
ence, but I’ve performed a lot and | 
don’t really get too nervous that 
much anymore. 
Let’s talk about ;Maracujah! 
What was the idea of getting 
back together again, are you 
going to just do this once or .... 

Well, right now it’s just once. And 





we're getting back together because 
we love performing together, we're all 
friends, we all hang out and even 
when we’re not a band, we’re all 
together, so it just happens that we’re 
all in the city at the same time and we 
all had that weekend off. We just kind 
of threw it together and decided to 
do it; it'll be fun for us and it will be 
fun for the audience. 
You guys were doing Latin 
music years ago and now it’s 
become part of the mainstream. 
Do you think Maracujah was 
ahead of its time? 

| think there were a lot of bands 
doing pretty much the same thing. 
But it was just something that was 


going on. | don’t think our music had 
much to with the Latin pop explosion, 
but for us it was a bit unfortunate. If it 
had been a year and a half later, 
things could have been different. But 
things happen for a reason, you can’t 
dwell on that. 
So what was it like in rehearsals? 
Is it just like it was years ago? 
Yeah, yeah. No big deal. We're 
having fun. 
So what’s the show going to be 
like? Lots of fun, lots of dancing? 
We're hoping the shows are going 
to be exactly like they used to be—an 
instant party. © 
& ees 






Sidetrack Café ° FridaysAugh? 24 


FROM THE CREATOR OF THE STERLING-NOMI\ ATED FRINGE HITS 
EURIPIDES PREAKOUT two LINGERIE 
ANDTHE DIRECTOR OF enti BONE HOUSE 


SHARE i IMI 


EVAN WKUILE 


—— BY PALL MATWYCHUK —— 
DIRECTED 


BEN HENDERS 


With Special Guests: 
Mishi Donovan, Cree-ative 
Harmony and Howie Miller 
Special Surprise Guest Appearances 


Hosted by Leon Anthony and Sabrina Wood from 
APTN’? hit show; “Saturday Nite @:Rising Sun Café” 


STAGE 7 CHIANTE STAGE) 
ROVAL CANADIAN LEGION (10416-81 AVE) 
SATURDAY AveusT 18-3 PM/SUNDALACGEST 19 
MOMDAY AEGIST: MT ESHAY {LGUST? 
THURSDAY Ave 7 
5 


FOR MORE INFORMATION 
~ Phone: 780-477-3222 — 
_email: info@showoff-productions.com 





presents 


= 4USTPUSH PLAY — 


ms eo ilitl :wera ils mp 
GShuyweach Saturday, is 


Tickets also available at the Skyreach Centre »x Office 


tickets at pts SAA eeeaaeeeete? a Genlras oF Charga-By-Phore: (780) 451- 8000 


nt ate 
A Clear Channel Entertainment and House f Blues Event ore “BEAR 
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10649 - 124 street 
rol aarelanreal 


780-732-1132 
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hen you’re drunk, they 
say, it’s best to keep mov- 
ing. If you sit 


down and take a 
breather, you’re 
liable to either pass 
out or realize you’re 
stone cold pissed. 

The Mahones have never been 
a band interested in sitting down. 
Both the stage and the airport ter- 
minal have been their homes for 
some time now, not to mention 
the back of several vans and buses. 
“We've got no choice, really,” 
quips accordionist and organist 
Andrew J. Brown. “I guess we've 









celtic 
preVUE 





painted ourselves in a corner so 
that this is the only we way we can 
make our living.” 

It’s not a terribly bad way to get 
by, when you think about it. After 
all, the Mahones have faithfully 
soundtracked many nights of drunk- 
en debauchery in pubs and clubs 
across the land. Ever since they blew 
out of the gates with “Drunken Lazy 
Bastard” back in 1994, 
the Kingston folk 


been a perennial 
favourite with pub- 
crawlers of all shapes and ages. A 
good time is had by all when the 
Mahones-roll into town. 


Husky due 


In the words of Brown, the group’s 
fourth album, Here Comes Lucky, is 
“not mellower in melody, but might 
be so in mentality.” The songs still 


LIVE IN CONCERT 


Tickets on sale 
August 
10th 


rock group has - 


Like a rolling Mahone 


Kingston act keeps 
it tight enough to 
travel 


jump and roll, but the husky chant 
of “One Last Shot” and “The Queen 
and Tequila” reveals a band who 
still want to rip it up, but have also 
learned their limit, so to speak. 

“] hate to use the word, but I 
think that this album shows maturi- 
ty,” laughs Brown. “This record is 
certainly up there in terms of being 
the best work we’ve done, but we've 
always just went along and tried to 
just do our own thing.” 

The album’s excellent production 
and healthy range of instrumenta- 
tion has created an interesting bed 
for the smarter, wiser lyrics, while 
keeping the defiant attitude some- 
what intact. “With all the things that 
have happened in our lives between 
our last album and now, we just 
wanted to get something out there 
that had a happy vibe.” 

Of course, Brown is referring in 
part to the tragic deaths of band- 
mates Joe Chithalen and Greg 
McConnell in 1999, as well as the 
birth of frontman Finny McConnell’s 
first child. Brown carefully sidesteps 
the subject of Chithalen, stating that 
“it's been two years,” but he under- 
stands why the matter still comes up. 
“He was a true musician in every 
sense,” Brown says of Chithalen. 
“We knew that he would be terribly 
disappointed if we didn’t keep going, 
so we just try to keep his memory 
alive by moving along.” 

To make Here Comes Lucky a 
unique experience, the Mahones 
invited Big Wreck frontman Ian 


Thornley and vocalist Mary Mar- 
garet O'Hara to contribute. “We had 
Ian play a devil in a video we 
filmed a while back, complete with 
horns,” recalls Brown. “At one 
point during a break, he picked up 
this flying-V guitar and started 
playing all these jigs and reels on it. 
He’s such a musician-head and lots 
of fun. As for Mary, we were really 
honoured to have her voice on the 
album, It’s likely that we will work 


- with her again.” 


Spider and the snake 


If good luck is keeping the Mahones 
upright, then it’s also putting them 
in the right places. Pogues lead singer 
Spider Stacy e-mailed the band ask- 
ing for a copy of the new album, 
while they’ve hopeful original Pogue 
vocalist Shane McGowan is willing to 
take them up on an offer to collabo- 
rate in the near future. 

“We got to hang out with him 
for a few days in the spring,” 
Brown says. “He came to one of our 
shows in Montreal and had a great 
time, and we were up with him all 
night afterwards. Passed out 
around nine in the morning, | 
think. He's brilliant. He knows all 
about us now, so we'll see what 
happens. It’s much easier to talk 
about it than to actually do it.” © 





z “The Mahones 
Tin Pan Alley. ¢ Fri, Aug 24 and Sat, 
Aug 25 





THE BUTTLESS CHAPS 


FROM VICTORIA 


THEJENKRAATZTRIO 


REMOVAL 


WRONG RECORDING ARTISTS FROM VANCOUVER 


NEVERTHELESS & WHITEY HOUSTON 


THE MINDERS 


ART RECORDING ARTISTS PORTLAND 


THE 
G TROPHY WIVES 


a spectacular event with 30 Members of the Edmonton 
Symphony Orchestra, acclaimed Japanese drum ensemble 
Uzume Taiko, Cirque Eloize, & much more 


Thursday, September 13, 8 PM 


Winspear Centre moe 
Charge By Phone (780) 428-1414 


www.bigwreck.com presented in part by @BEAR 


THE PLAN 


raw THELAST DEAL 


SOLO PROJECT FOR 


DOUG SCHARIN 
OF REX, JUNE OF 
& CODEINE 


DAVE PAVKOVIC'S 
EXCITING TRIO 


TO! THE BEAMOF 
10161 - 112ST INFO: 413-4578 
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du Maurier CONCERT STAGE 
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Scharin’s now all 


June of 44 vet 
leads experimental 
musical ensemble 





TEVEN SANDOR 


silat 


oy, that’s going to be an awful- 
B: crowded stage at the Likwid 

Lounge. With a nine-piece 
lineup that includes two drummers, 
two bass players, two guitars and 
three horns, the current 
touring version of 
HiM promises to 
keep the tiny Likwid 
Lounge space as busy as 
possible. “Oh, with our lineup, 
we've had to get used to cramped 
stages before,” says drummer Doug 
Scharin. “That'll be nothing new.” 

HiM is the brainchild of Chicago's 
Scharin, who fans of “post rock” (oh, 
how I hate that term) may recognize 
as the drummer for such acts as June 
of 44, Codeine and Rex. Since 1995, 
he’s been operating a revolving-door- 
membership club of musicians 
(which has included players from the 
likes of Tortoise, Royal Trux and Iso- 
tope 217) under the HiM name, all to 
create music that’s experimental and 
challenging. But what to classify it as? 
Scharin himself doesn’t know. 

“Post rock is an old term and it’s 
been used to describe us because 
many of the musicians who have 
been involved with this band have 
also played and toured with bands 
from that scene,” Scharin says from 
a tour stop in San Francisco. “I've 
gone to record stores and they don’t 
know where to put our records. I 
don’t even know what to call it. 
Sure, our music has elements of jazz, 
but it’s not jazz music, either.” 

In the past, the group has drawn 
upon dub and African rhythms, but 
the band’s (and I use the “band” term 
loosely—it’s more of a collective) lat- 
est effort, 2001’s New Features, shows 
off enough clever percussion and 
horn interplay to make me comfort- 
able using the “jazz” title to describe 








their work to the layperson. But 
Scharin warns that because of the 
band’s ever-revolving lineup (only he, 
sax player Carlo C ennamo, ex-June of 
44 bass player Fred Erskine and gui- 
tarist Josh LaRue can be classified as 
HiM regulars), most of the material 
will evolve in the live setting. 

“Sure, because of the nature of 
this band, the material is always 
revolving and evolving,” he says. 
“That's because of all the different 
people that come around. We were in 
Chicago and decided to 
put together the 
nine-piece before 
the tour and there 
were some unfamiliar 
players. We didn’t have much time to 
Practice, so we went out and played a 
couple of shows in Chicago, and 
things just came naturally to us, 
musicians playing off each other. So 
that’s how we kept it for the tour— 
things are very loose.” 

But, for a musician like Scharin, 
who thrives on new musical part- 
nerships, there’s nothing better 
than reinventing the music. “Sure, 
none of the songs are going to have 
the same arrangements, but I like it 
that way,” he enthuses. “I know 
that I don’t like to see bands basi- 
cally recreate what they've done in 
the studio.” 


Exciting recruits 


But because most of HiM’s players 
have other gigs they need to get to, 
Scharin can never be sure who will 
be able to make the lineup and 
who'll he need to recruit. For this 
tour, the Exciting Trio’s Dave 
Pavkovic will be joining Scharin in 
supplying the rhythms. It will be 
Pavkovic's first time in HiM, and 
Scharin explains that after seeing 
and liking his work in the Exciting 
Trio, he had to play manager and 
see if the dates worked or not 

Such is the life as the head of a 
constantly-changing musical 
ensemble. But considering the com- 
plexity and depth of HiM’s materi- 
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ay, August 27, 2001 @ Sidetrack | 


Maren Ord 
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by HiM-self 





al, the rewards of playing the music 
that Scharin and his cohorts do is 
thanks enough. © 


HiM 
With Dave Paukovic’s Exciting Trio « 
New City Likwid Lounge * Wed, Aug 29 
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Canadian Blood Services = ¥ 
8249 - 114 Street, Edmonton 
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Cam Hayden 
juggles lineup of 
Stars at Blues fest 


e blues doesn’t have to be four 
ti guys from Chicago sitting 
around playing the same 12 bars 
over and over again. 
That particular 
nightmare is exactly 
what Cam Hayden 
hopes to dispel each year 
with the Edmonton’s Blues Festival, 
and he thinks it’s beginning to work. 
“They say everyone's a blues fan,” 
laughs Hayden, a noted CKUA radio 
personality and one of the festival’s 
producers. “The only thing is that 
some people just don’t know it yet.” 
Although the star attraction of 
this year’s three-day event is Sunday 
night headliner and famous New 
Orleans player Dr, John, Hayden 
insists that the true heart of the fes- 
tival lies elsewhere. “All we've tried 
to do with the festival is present the 
very best talent, and that doesn’t 
have to be the most expensive or 
the most popular performers.” 
Among the highlights in Friday’s 
opening concert will be Paul deLay, 
whom Hayden saw perform in the 
singer’s hometown of Portland, Ore- 
gon. “He’s probably one of the most 
original and one of the strongest blues 
songwriters out there today,” Hayden 
says enthusiastically. “He is an excel- 
lent example of good contemporary 
blues music.” Saturday night audi- 
ences should be thrilled to hear W.C. 
Handy award-winner Rod Piazza, but 
the gem of the night might be Janiva 
Magness, an accomplished Los Ange- 
les-based actress and singer. “She's 
going to be this year’s Shemekia 
Copeland,” Hayden states. “People are 
going to walk away and wonder 
where the heck she came from.” 
Sunday night will feature not 
only Dr, John, but also Sleepy LaBeef, 
one of the last true roots rockabilly 


| 


wHManiilton Tiger Cats 


Friday, August 24 @ 7 pm 
Commonwealth Stadium 
Get your tickets @ 448-ESKS or Ticketmaster @ 451-3000 


players around. Until he was finally 
signed to Rounder Records, LaBeef 
was one of the last active artists on 
the seminal Sun Recordings label. 
“T’ve been trying to get Sleepy up to 
Edmonton for at least 12 years,” Hay- 
den explains. “He’s literally a human 
jukebox of rockabilly.” 

Sadly, not everyone will be able to 
play. Rosie Ledet, otherwise known as 
“the Zydeco Sweetheart,” was forced 

to cancel her Friday 

night appearance 

after a car accident 

took the life of her 

brother. Instead, the 

Brent Parkin Band will open the festi- 

val, while the Rusty Zinn Band opens 

the show on Saturday and The Bad 

News Blues Band will take up the 
opening slot on Sunday, 


Scene and be seen 


Still, Hayden is pleased to see the 
festival charging ahead into the 
weekend with plenty of momen- 
tum. The event has grown steadily 
since its inception three years ago, 
which Hayden only partially credits 
to the upswing in popularity the 
blues have experienced. The strong 
local blues club scene is one of the 
paramount reasons for the festival’s 
existence. “They introduce people 
to the music and keep their atten- 
tion all year round,” he says. 

The festival’s impending success 
stands in sharp contrast to the dis- 
appointing results felt this year by 
other music festivals. Although the 
$85 weekend pass is only slightly 
less expensive than the ones offered 
by the other events, Hayden figures 
success has more to do with timing. 
“Folk Fest was going up against the 
World’s,” he says. “They were up 
against some stiff competition, like 
the free concerts down in Kinsmen 
Park, But everything is cyclical.” © 


ge Amphitheatre, 
Hawrelak Park © Fri, Aug 24 to Sun, 
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By DAVE JOHNSTON 
Ra INRIA EERIE EE EL ST 


Awake the Deadmonton 


As | write this, members of the Execu- 
tive Council are sitting down to review 
the report made by the City of 
Edmonton’s Planning and Develop- 
ment department concerning Bylaw 
12610, the “rave bylaw.” As deadline 
looms, I’m unable to attend the meet- 
ing, nor will | know its outcome until 
after the paper has hit the press. 
r This doesn’t mean that | can’t 


make some speculation based ona | 


perusal of the department's report 
summary. In it, the department states 
that since the June 26 city council 
meeting, they claim to have seen 
improvements in the clubs and one-off 
events. The city believes that they have 
a better understand of how clubs and 
one-off events impact the surrounding 
community. They claim that club oper- 
ators and promoters have committed 
to the idea of having their responsibili- 
ty of their patrons’ action extend 
beyond the walls of their events. They 
state that a club on 118 Street that 
operated without proper licensing was 
shut down, and they believe that there 
is a general understanding that new 
rules will have a positive result. 

Unfortunately, the presentation 
has two attachments. One is the 
amended version of Bylaw 12610, 
_ which prohibits any event from pro- 
gressing past 3 a.m. and forces any- 
one under the age of 18 to vacate the 
_ location of any dance event at mid- 
night. The other is the original bylaw 
before mayor Bill Smith and councilors 
Noce, Bolstad and Thiele slapped on 
their draconian changes. 

The historic Sunday afternoon 
rally, as well as the denouncements 
made by media outlets such as Vue 
Weekly and the Edmonton Journal, not 
to mention the public outcry, forced 





council to re-evaluate the situation. 
Noce went on the record to say that 
Perhaps the boundaries were set a |it- 
tle too harshly and wanted the bylaw 
given another review. 

With the waste of the Worlds’ 
behind us, and a huge $100,000 allot- 
ment already spent on Bylaw 12610, 
it’s easy to see that city council wants 
this issue to be dealt with quickly and 
quietly. After all, there’s an election 
coming and everyone wants to look 
like a hero so they can plant their 
asses back in the chamber for another 
few years of sighing and heavy 
thought about when the next waste 
of taxpayers’ dollars can be dished 
out. Another worthless track and field 
event in 2007 that our own national 
team wouldn't be worthy of compet- 
ing in? Awesome! Thumbs up! Way to 
go, Deadmonton! Let’s keep it quiet! 

It’s my opinion that our civic lead- 
ership, as a whole, has been delusion- 
al, wasteful and unrealistic when it 


comes to addressing the changes in- 


21st century society. Has the zero tol- 
erance policy adopted by the police 
apparently given us the legendary 
Whyte Avenue Riot and a double 
dozen foot officers taking down a 
malignant jaywalker? Granted, we've 
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got some boners walking around this 
town, and they need to be put down, 
but we can’t have a stealth version of 
martial law controlling our presumed 
responsible society. I’m sure there are 
members of the police service who 
think this way. | hope so. 

And | hope that rational minds 
will prevail in the case of Bylaw 
12610. If the issue of drugs is a prob- 
lem, curfews will not solve it. Nor will 
taking away our freedom to assemble 
peacefully. Nor will the censorship of 
a particular music or otherwise legal 
activity like dancing or Djing. People 
need their sleep, but others need 
their fun as well. We can have it both 
ways, and the past few months have 
proven that. 

Thankfully, there is another attach- 
ment to this report. At the June 26 
council meeting, mayor Smith 
expressed his astonishment that dur- 
ing the entire course of the bylaw 
drafting council never submitted 
examples of what other cities had 
tried to do to deal with their individ- 
ual situations. Like him, | was flabber- 
gasted—! knew the subcommittee 
had discussed them at length, but the 
fact that this was never brought up at 
Executive Council is an idiotic over- 
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sight. So, finally, Planning and Devel- 
opment have included documentation 
of what Vancouver, Toronto and Cal- 
gary have done in the past year. 

Hopefully, Executive Council will 
bear this evidence in mind when they 
send Bylaw 12610 back to city council 
for a vote in September. And hopeful- 
ly they will send the original version. 
We were called Deadmonton once in 
the world arena, and we fought back. 
It’s about time our civic leaders 
proved they were willing to keep up 
the fight. And if they don’t, there’s 
atways the election. Your vote 
counts—and they’re scared shitless by 
that fact. © 
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“Wednesday Mornings 


“TAM - 3AM 

THE PHANTOM PYRAMID 
Minister Faust 
Global African/HipHop 
Thursdays 

8PM - 10PM 

SMOOTH). os 

Tina Sparkle 

e 

House/Techno 

3AM ~ 6AM 


CATCH THE BEAT 
es Milk 
ped il 
APM ~ 6PM 
FREQUENCY 


THE PLATFORM 
DXL & RUSH 











Listening to 
as “If Your Girl Only Knew” and “Back 
and Forth,” it was hard to ignore the 
singer's diverse yet unseasoned voice. 
Seven years later, the diversity in 
Aaliyah’s voice is still apparent; however 
the naiveté to many of her songs is long 
gone. Aaliyah’s latest, self titled album is 
her strongest work yet, finding the 
singer let loose with astonishing results. 
While Timbaland’s tremendous pro- 
duction work definitely helps, it’s the 
production of Rapture and E. Seats that 
really sets the tone for this album. 
Thankfully stepping out of her baggy- 
clothed, b-girl stage and into a much 
more appealing persona, Aaliyah proves 
that her vocal skills aren’t the only things 
that have matured, and on tracks like 
“Never No More,” a somber, jazzy mid- 
tempo number, she even tackles such 
heavy topics as relationship violence. 
Aaliyah surely contains something for 
everyone who's into mellow music, but 
the predominant tracks on this album 
will undoubtedly be the lead single, “We 
Need A Resolution,” “Rock The Boat,” a 
surprisingly blunt song about sex and 
sexuality, and “More than a Woman,” 
which serves as a convincing invitation. 
While a few of the songs on this 
album do sound suspiciously like 
Aaliyah’s previous work, especially 
from her 1996 album One In A Million, 
the consistency of the entire project is 
never-fleeting. It makes for an inspir- 
ing body of work oozing with that 
catlike sensuality that Aaliyah seems to 
exude so well. 9 ¥x te ¥X—SEAN JOYNER 














In the four years since the Crystal 
Method first gave us the American 
answer to the U.K. electronica revo- 
lution, we've seen rock bands try to 
be dance acts, dance acts pretend 
they could rock and we've seen the 
term “electronica” get ditched 
when everyone realized what a stu- 
pid word it was. 

What scared a lot of people in rock 
was the “pussyfication” of bringing 
electronics into the rock arena. Thank- 
fully, the Method are back to show us 
you can be a computer geek and still 
make big, fuck-you tunes ideal for car 
stereo blasting. Like Vegas, there’s 
nothing particularly intellectual about 
Tweekend, but it does push the elec- 
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BACKROOM VODKA BAR—10324 Whyte 


| Ave ¢ MON: Sense, deep house with Erin Eden, 


Whisper and guests * WED: The Forum, with 


| Robert Alan, Dj Calus and guests * THU: Fresh 
| ‘n’ Funky, house with guests * FRI: Pilot Episode, 


with Sekshon and Tripswitch and guests * SAT: 
Flava, hip-hop with weekly guests—AUG 25: 
The Blender, The Punch Brothers 


BLACK DOG FREEHOUSE—10425 Whyte 
Ave, 439-1082 * TUE: Digital Underdog, hip 
hop with Sonny Grimezz, C-Sekshun, and 
Megaforce * SUN: What The Hell, downtempo 
beats with DJ Tryptomene and Spilt Milk 


CALIENTE NIGHTCLUB—10815 Jasper 
Avenue, 425-0850 * WED: Hip Hop, Breaks 
and Reggae, with guest Djs « THU: Element, 
with D} Christopher and weekly guests © FRI: 
Bomb Squad and Dj Invinceable * SAT: guest 
DJs * SUN: Dj Invinceable * SUN SEPT 2: Long 
Weekend Jam with D] Fin-S (Winnipeg) 


| CRISTAL LOUNGE—10336 Jasper Ave, info 


tronic rock hybrid concept further | 


along, thanks to help from Rage 
Against The Machine guitarist Tom 
Morillo. Unfortunately, even his pro- 
duction help can’t save the occasional 
monotony of the album as it squeals 
and buzzes along with nowhere to go. 

Thankfully, there are plenty of 
bright moments. Scott Weiland’s vocal 
contribution to “Murder” is much 
more intriguing than anything he’s 
done with the Stone Temple Pilots 
lately, while tracks like “Blowout” let 
the Method cut back a notch and 
enjoy their moody tendencies. 

The Crystal Method apparently 
don’t care what the latest trend is, or 
what you want to call their music. Take 
it for what it is—electronic music you 
can rock to. #4 #%—Dave JOHNSTON 
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Comfort. Convenience. Red Arrow offers Business Class Service — more 
legroom, laptop plug-ins, fold-down tables, downtown-to-downtown 
pickup and dropoff, private seats, plus complimentary snacks and 
drinks, It's a relaxing environment perfect for getting the job done. 
Make productivity your driving force and travel Red Arrow. 


SINGLE + DOUBLE ROW SEATING ¢ ADVANCE SEAT SELECTION * CORPORATE 


RATES * FOLD-DOWN TABLES ¢ LAPTOP PLUG-INS ¢ CAR RENTAL 
Daily express passenger and parcel service between Calgary, Red Deer, Edmonton and Fort McMurray 


redorrow motor coach 


tions 


information 1.800.232.1958 


www.redarrow.pwt.ca 





426-7521 © FRI: guest Djs * SAT; Red Hot Sat- 
urdays, with Two Vexx and Dj Invinceable 


DONNA « The Citadel Theatre, 10177-99 
Street, info 429-3338 * FRI-SAT; Downtem- 
po and house with Dr. Yvo and guests 


EVAR AFTER—10148-105 St. (late 
night/after hours) * THU: Rewind with Slav 
and guests * FRI: Bounce, Thunder Dave, Ikaro 
and James Gregory * SAT: Wil Danger, Dono- 
van, Juicy and Tomek ¢ FRI AUG 17: Marty 
Mcfly (Toronto) 


HALO—10538-jasper Ave, 423-HALO ¢ THU: 
Soul What?, with Tanner and Echo ® FRI: For 


| Those Who Know..., with Ryan Mason and D] 


Ameretto and guests * SAT: How Sweet It Is, with 
Junior Brown and special guests * SUN: TBA 


IRON HORSE—8101-103 St, 438-1907 ° 
FRI: Alix Dj ® SAT: D) Funshine aka That’s The 
Guy On TY, Isn’t It? 


LIFE—10089 Jasper Ave, 425 8787 * SUN: 


| ey Tiff-Slip, caro, Thunder Dave, Neal K and 


guests 


LUSH/THE REV-10030A-102 St., 424-2851 
® WED: Main-The Classic, retro with Dj Loki; 
Velvet-progressive house with Ariel & Roel * 
THU: Lush—Trademark, tech house with resi- 














The McDades 

Shannon Johnson 
Jeremiah McDade 

Solon McDade 

Maria Dunn 

Uday Ramdas 

Terry McDade 

Dave Merriman 

Jenny Lyttle (Celtic Dance) 





Sponsored by 


LEGACY cKqN 


mane werwrome 





- Picnic: 
Parkland 


A fund raiser for the Parkland Institute 


September 16, 1-5 pm 


Join us at a beautiful McFall Ranch by a lake 40 minutes 
East of Edmonton for a wonderful afternoon of great live 
music, fabulous food, activities for the kids and good friends! 


Tickets 
$50 Adults 

$10 Children 5 - 14 
Free Kids Under 5 


For tickets: 
To charge by phone call 
Parkland Insitute {780 492-8558) 


Or visit 
© Audrey's Books 


Belgravia Books and Treasures 
Earth's General Store 
* Orlando Books 


For more information and tickets Call (780) 492-8558 
www.ualberta.ca/parkland 
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dents Tryptomene and Spilt Milk, with weekly 
guests—AUG 23: Trademark 2 room mega-bash 
with Giselle (UK, acid), Marcus Visionary (Toron- 
to, jungle), Neil K, Gundam, Tryptomene, Spilt 
Milk * FRI: Main-Fluid, with the Happy Bastards 
and guests; Velvet-D} Blue Jay * SAT: Turbo, 
Progressive trance and house with alternating 
residents and guests—AUG 25: David Stone, 
Derkin; Velvet: Forties ‘n’ Nines, with Rerun and 
Sundog * SUN: Sunday School, with Anthony 
Donohue, Donovan, Wil Danger, Ikaro, LP, Tory 
P, Dave Theirman and Bobby Torpedo 


NEW CITY COMPOUND—10167-112 St., 
413-4578 * FRI: Freedom Fridays, with Ariel& 
Roel and weekly guests—AUG 24: Deko-Ze 
(Toronto) * SUN: SChocolate Sundaes, w/Koo! 
Hand Luc, Remo Williams and guests ¢ 


PARLIAMENT—10551 Whyte Ave * TUES 
Anthem, jungle with Dj] Celcius and guests—s» 
THU: Shake with Solo, Geoffrey | and Styles 
and guests ¢ FRI: Fevah, hip hop and R&B with 
DJs Ice & Qwake * SAT: Progressive Club Cul- 
ture Narrated by Cary Chang 


SAVOY—10401 Whyte Ave, 438-0373 + 
FRI: Indie Rock, with D]s Rich and Shane ® SAT: 
Beats, with Ariel & Roel * SUN: French Pop, 
with Deja D} 


SQUIRES—10505-82 Ave, downstairs « 
MON: Local Motive with rotating hosts D} 
Waterboy, Genome, Kryptokane and guests 


SUBLIME (late night/after hours)-10147- 
104 St., Bsmt. 905-8024 « FRI: Charlie May- 
hem, David Stone, Darcy Ryan, S2 ¢ SAT 
Manny Mulatto and Locks Garant, Solo, Ryan 
Mason and Lickety Split 


SUGARBOWL—10936-88 Ave * SAT: The 
* Missing Chapters, with Dr. Durant and Cicero 


SUITE 69—8232-103 Street, upstairs ° 
SUN: Infusion, with Djs Diabolik and Headspin 


THERAPY (late night/after 
hours)-10028-102 Street (alley 
entrance), info 903-7666 * FRI: Upstairs— 
Greg Wynn, Cool Hand Luc, Tripswitch, LP; 
Bunker—Tryptomene, Gundam ¢ SAT 
Upstairs—Sweets, Program, Bobby Torpedo, 
Dragon; Bunker—Alias, Saki and Spanky, 
Anthony Donahue 
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The smartest =a that the Buttless 
Chaps have ever done is move from 
Victoria to Vancouver. That must be 
the reason why they've managed to 
top themselves. It has to be. It’s only a 
matter of time before they keep mov- 
ing east, getting better and better, 
until they hit Halifax and they make 
the best album in the history of the 
universe. Until then, Death Scenes will 
have to stand as the finest work of 
their career, the picture of the dead 
squirrel on the inside of the CD 
notwithstanding. 

Like their previous album, the 
equally brilliant Tumblewire, the Buttless 
Chaps madly embrace synthpop and 
rockabilly on Death Scenes, coming 
across like the Clash if Joe Strummer 
decided that Hank Williams was the 
way to go instead of Lee Perry. While 


. “Tracks Tonight” and “Six Strong Men” 


hold down the traditional country 
angle, the anthemic flourish of “In My 
Fingertips” seems like a clever revisit of 
Elvis-era numbers like “Suspicious 
Minds.” Even the melancholy of ‘80s 
new wave groups from the Joy Divi- 
sion/New Order school crops up on 
numbers like “Elevator,” complete with 
the gated feedback of the bridge and 
clipped closing note. So be warned— 
your favourite song may change hourly. 
The real gem on Death Scenes has 
to be “Disco Dancer,” if only because 
it's so downright bizarre, as well as the 
fact that it takes a deserved potshot at 
retro culture. Then there’s “Fastest 
Gun,” which is also good. Yeah. If 
Canada is going to have a group for 
all people, for all occasions, the Butt- 
less Chaps handily deserve that man- 
tle. Celebrate what should be the 
dawning of a new age when these 
hearty lads play at New City Likwid 
Lounge tonight (Thursday). Sure, they 
call it a tour, but | know better. 
They're really coming to price out real 
estate. We wr kr Yr —Dave JOHNSTON 





Now | admit that | have a weakness 
for bands full of hot tattooed women 
with blaring guitars. Unfortunately, 
my infatuation normally disappears 
with my hard-on and the realization 
that they really suck. Not so with 
Betty Blowtorch; this time | think it’s 
the real thing. The music is very ‘80s 
guitar-driven rock and the vocals 
hover between early Joan Jett and L7. 


They never take themselves too-seri- 
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ously and really know how to have fun 
with their songwriting. There’s lots of 
songs about sex, drinking and rock ‘n’ 
roll sluts. In short, these chicks rock. 
Not all the songs are powerhouse 
rock-outs, either. Lead singer Bianca 
Butthole knows how to show her sen- 
sitive side too, In one of my personal 
favourites, “I’m Ugly and | Don’t 
Know Why,” all about her second 
grade love, she belts out the delicious 
lyric “You little slut, you little seven- 
year-old slut, I’m gonna kick your 
fuckin’ ass, bitch.” In the days when 
most bands put out albums tailor- 
made for radio play, it’s refreshing to 
hear from a band that just puts out 
good honest in-your-face tunes, politi- 
cal correctness be damned. 


Fe te He He — PHIL Duperron 





Bidrk Vespertine (ELeKTRA) 


The title of Bjork's new album, Vesper- 
tine, would make a good name for a 
new brand of sugarless gum, but in 
fact it’s meant to reflect the disc’s pre- 
vailing mood of almost prayer-like 
introspection. This is a cryptic, 
hushed, very interior album—Bjork 
might well have called it /t’s Oh So 
Quiet if she hadn't used that title 
already. Even the titles of the songs— 
“Hidden Place,” “Cocoon, “It’s Not 
Up to You”—hint at the closed-off 
feeling of the disc. Strangely, though, 
those three songs, which lead off the 
disc, are the strongest tracks. 

“Hidden Place” has a gorgeous, 
sweeping, minor-key string arrange- 
ment that provides a welcome emo- 
tional release from the edgy rhythm 
track and Bjork's fragmented lyrics. 
On “Cocoon,” the combination of 
the persistent, crackly electronic beats 
and the tension inherent in Bjork's 
unique singing style—simultaneously 
big-voiced and little-girlish—create 
the image of a young woman in her 
bedroom, rocking back and forth 
with her knees tucked under the chin 
and singing along to an ancient 45. 
“It's Not Up to You,” meanwhile, is 
probably the most accessible (even 
old-fashioned) song on the disc, 
using the classic Bjork song structure 
of quirky speak-sung verses giving 
way, as on “Venus as a Boy,” to a 
soaring, dreamy chorus. 

Bjork probably gets held to an 
impossible standard these days; any 
album that does anything less than 
reinvent music all over again 
inevitably seems like a disappoint- 
ment. Still, Vespertine is the very first 
Bjork album that | found it a little diffi- 
cult to get through; once the first 
‘three-tracks*were over, only the very 








eccentric “Heirloom” grabbed my 
attention. Bjork’s lyrics have always 
been pretty impenetrable, but at least 
she sang them with such conviction 
and theatrical emotion that she trans- 
ported you onto her wavelength any- 
way. With Vespertine, however, you 
get the feeling that a lot of the mean- 
ings are still locked up in Bjork's head 
it’s like someone giving you their con- 
fession from three booths away. 
ee Yr —PauL MatwycHuK 


Sectorseven Duat (Sonic Unyon) 
| gave this a first spin while driving 
with a friend—and we were both 
amazed by how much this “punk” act 
has been influenced by the metal of 
the ‘80s. It got to the point where we 
turned each coming song into a game 
of “spot the influence” or “where did 
that riff come from?” We heard the 
Scorpions, we heard Maiden, we Fax 
heard Anthrax and we even heard a sg \ 
little Suicidal Tendencies, 

The album features many of those 
moments when you just know they're 
ripping something off directly, but 
you just can’t place the riff. On both 
“No Time Like Now” and “You Never 
Know” you get the awful feeling that 
at any second Joe Belladonna is going 
to growl, “whoaaaaa, cryyyyy for the 
indiannnzzzzz....” 

So, where does that leave Sector- 
seven in my books? Too derivative for 
comfort. For sure, it’s passable enter- 
tainment, but there are a lot of punk 
albums out there and you can’t buy 
‘em all. eve ¥ —Steven Sandor 
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GOTH 


About ; a month back, | spent a a perfect- 
ly great summer afternoon in a Whyte 
Ave. record store, chatting with friends 
and ransacking through some long-lost 
‘70s vinyl gems. The highlight of day 
was a loud spin of Rainbow’s “Stargaz- 
er,” a song that’s been scientifically 
proven to help men grow mullets. 

After all, listening to Ritchie Black- 
more hoot and holler away on the 
guitar is enough to make the average 
man pine for yet another Deep Purple 
reunion (that, and maybe a few beers 
at the Horseshu...). So, it’s with great 
regret that | must report that Ritchie is 
still spending his bored middle age in 
Blackmore’s Night, a penis-shrinking 
exercise in melding muzak, English 
folk tunes and the over-the-top vocals 
of Candice Night. 

For pretty well the entire record, BP 
believe it or not, Night's caterwauiing 
is so up-front it’s hard to hear Black- 
more on the guitar. And if the name 
“Blackmore” appears on an album, 
that should mean some guitars. Loud. 
Five-minute solos. Period. 

While the English folk covers are a 
bit much, nothing can erase the scar- 
ring left by Night's massacre of “The 
Times They are a Changin.’” The 
times are indeed a changin’, Ritchie. 
Somewhere along the way, you've 
become a parody of yourself. | guess 
“Highway Star” is just a memory now. 
© STEVEN SANDOR" eeeeweeete ee eh 
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Lute during wartime 


CJSR FM88, The Redbike 
Traffic Report and The 
Alberta Bicycle Association 
invites all cyclists to “Ride 
Under the Moonlight", a 
night bike ride. The event 
“Includes a 1 to 2 hour night 
ride through the river 
valley, post ride meal 
* catered.by Fiores, a late 
night swim at Queen E. 
Pool, and an event t-shirt. 
"Ride Under the Moonlight" 
"is on Sunday, September 2 
..- remember that Monday is 
a holiday. The night ride is 
non-competitive and is 
open to any cyclist. Tickets 
.are $20 for members or 
$25 for non-members and 

® are available at most 
Edmonton bike shops 
including Redbike on 109 
Street and 88 Avenue. ~ 
Proceeds go towards 
‘raising money for ABA. 


On the next edition of 
CJSR's Hear the Water 
Freezes Faster, with Chris, 
listen to two hours of 
ocvers. Cover It Up starts 

at 2 PM this Saturday, — 





Captain Corelli’s 

Mandolin plays an 
overly predictable 
melody 





MATWYCHUK | 


Corelli's Mandolin, Dr. lannis 

(John Hurt), the wisest man on 
the idyllic Greek island of Cephallo- 
nia, cures a peasant of the deafness 
in his left ear by extracting a pea 
that had been lodged inside it ever 
since he was a child. As the man 
grins and exclaims that he feels as 
though his head has been filled 
with sparkling water, his grim-faced 
wife immediately starts energetically 
nagging him. “Now,” she says, 
“you'll have no excuse when I ask 
you to chop the wood or help 
around the house.” As she goes on 
and on in this vein, the man’s face 
slowly takes on an expression even 
glummer than before. That, amaz- 
ingly, is the end of the scene. 
Incredibly, you have to wait until 
the very end of the movie before 
screenwriter Shawn Slovo finally 
allows the man to deliver the 
punchline that every- 
body in the theatre 


[- the opening scene of Captain 








Sorry, | don’t do “Stairway to Heaven”: Nicolas Cage plucks around in Captain Corelli's Mandolin 


like I was ahead of Captain Corelli’s 
Mandolin; in fact, I think I spent 
pretty much the entire 
movie waiting to 


romance 


hear the thud of 
various narrative 
shoes as they hit the 
floor. The story takes place in 1941, 
during the Italian army’s occupation 


fully expected him 
to say two hours 
earlier: “Doctor— 
please, can you put the pea back?” 
That’s not the only time ! felt 
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of Cephallonia, where Iannis’s beau- 
tiful daughter Pelagia (Penélope 
Cruz)—whom he is training to 
become a doctor herself—has just 
gotten engaged to Mandras (Christ- 
ian Bale), a strapping, handsome 
fisherman whom Iannis quietly 
regards as unworthy of his remark- 
able daughter’s hand. But Mandras 
leaves Cephallonia to join the war, 
and while he’s gone an Italian army 
regiment headed by the ebullient, 
mandolin-strumming, Verdi-loving 
Captain Antonio Corelli (Nicolas 
Cage) occupies the island. The Ital- 
ians meet with some initial resent- 
ment from the Cephallonians; but 
they're such an easygoing, friendly, 
patently unwarlike bunch that the 
islanders begrudgingly accept their 
uninvited presence in their midst— 
and Pelagia finds herself attracted to 
the soulful, good-hearted Corelli. 


Greece is the word 


Director John Madden (Shakespeare 
in Love) sets up the characters so dia- 
grammatically there’s no surprise in 
a single thing they do. Of course 
Pelagia falls for Corelli; of course the 
idyllic early days of the occupation 
eventually give way to the horrors 
of war; of course the shy, nervous 
German officer who befriends Corel- 
li will find himself on the opposite 
side when the fighting breaks out; 
of course tragedy breaks out, with 
perfectly predictable “suddenness” 
when the Italians agree to a tense 
surrender of their weapons to the 
Germans. Madden and cinematogra- 
pher John Toll create very pretty 
images of Greek island life—be pre- 
pared to watch a lot of handkerchief 
dancing and plenty of shots of peo- 
ple riding bicycles through the town 
square—but everything feels too 
decorated and designed and choreo- 
graphed to make you feel transport- 
ed to another time and place. It’s 
not life; it’s Miramax. 

It doesn’t help matters any that 


the four leads—Cage, Cruz, Hurt 
and Bale—have all been asked to 
speak in unnatural foreign accents. 
Cage’s performance especially 
seems hampered by this decision. 
In ’80s films like Moonstruck and 
Raising Arizona, he was one of the 
cinema’s loopiest lovers; you could 
practically see the romantic feelings 
churning inside his head, inspiring 
his characters into performing the 
most extravagant gestures imagina- 
ble, knowing they would be 
plunged into abject misery if the 
women failed to respond. As Corel- 
li, Cage’s gaze is as soulful as ever 
(at times, he looks startlingly like 
Gene Wilder at his most wistful), 
but he seems too preoccupied wor- 
rying about his voice that his spark 
of madness—that touch of unpre- 
dictability, that sense that Corelli is 
thinking thoughts no man Pelagia 
has ever met has ever thought 
before—gets gummed up amidst 
those strange vowel sounds coming 
out of his mouth. 


Weakened at Berniéres 


The Louis de Berniéres novel that 
the film is based on was something 
of a publishing phenomenon when 
it came out—one of those surprise 
bestsellers, like Like Water for Choco- 
late, that indie bookstores thrive on. 
I haven’t read it, but could it really 
have been as dull and ordinary a 
love-triangle-against-the-backdrop- 
of-war story as the movie version is? 
Captain Corelli’s Mandolin, which is 
expensive-looking, beautifully shot, 
sweepingly scored and filled to the 
brim with Miramax “class,” is the 
kind of plodding, middlebrow epic 
many people find easy to mistake 
for great moviemaking. They need 
to take the peas out of their ears. © 





Directed by John Madden Starring 
Nicolas Cage, Penélope Cruz, Christian 
Bale and John Hurt * Now playing 





Alternative 
cartoonist brings 
Ghost World to the 
screen on his terms 


SBY PAUL MATWYCHUK 


ne of cartoonist Daniel 
Clowes’s most mercilessly 
satirical creations is a char- 


acter named Dan Pussey, a pudgy, 
pimply, painfully shy young man 
who works as a penciller for a 
crooked comic-book entrepreneur 
named Dr. Infinity. In one episode, 
young Dan Pussey leaves Infinity 
Comics and tries working fora 
thinly veiled version of the glossy 
"80s alternative-comic publication 
RAW. Unfortunately, when Dan 
tries for the first time to write a 
story himself—something personal 
and literary—he finds himself inca- 
pable of dreaming up anything but 
the most formulaic kinds of super- 
hero stories. The strip ends with 
Dan making a chastened return to 
Dr. Infinity’s stable. 

Clowes, meanwhile, has achieved 
something Dan Pussey could only 
dream of: he’s one of a small handful 
of comic book artists—Robert 
Crumb, Chris Ware and Art Spiegel- 
man are his most well-known 
peers—whose work is viewed as liter- 
ature by serious, mainstream critics. 
Clowes’s reputation rests mainly on 
his comic book Eightball, which he 
has been drawing since 1989, filling 
its pages with everything from quick, 
two-page-long shockers to incredibly 
ambitious multi-part serials such as 
the nightmarish Like a Velvet Glove 
Cast in Iron and the apocalyptic 
David Boring. 

However, Ghost World—the 
story of two teenage girls, best 
friends newly graduated from high 
school who wander around the non- 
descript city they live in wondering 
whether to join in the world or sim- 
ply let it pass them by—may be 
Clowes’s masterpiece. Tad Friend, 
writing in The New Yorker, went so far 
as to call it “perhaps the keenest and 
most affecting portrayal of adoles- 
cence since The Catcher in the Rye.” 

The praise is lofty but perfectly 
justified. Enid Coleslaw, Ghost World’s 
caustic, bespectacled heroine, is 
toughly the same age as Salinger’s 
Holden Caulfield and her dealings 
with the world around her are 
marked by the same restless con- 
tempt for hypocrisy and “phoniness” 
in all their many forms (Not to men- 
tion their similar sounding sur- 
names). Both Clowes and Salinger 
write teenage dialogue that’s so spec- 
tacularly dead-on it's almost eerie, 
and they both even give their main 
characters a distinctive taste in head- 
gear— while Holden has his hunting 
cap, Enid frequently sports a black 
tubber bondage mask she falls in love 


_ with while browsing at an adult sex 


shop. (Enid is forever making dramat- 

ic style choices; later in the book, she 

buys a hearse to drive around in.) 
Now Ghost World has been made 


into a major motion picture (Terry’ 


Zwigoff, who profiled Robert Crumb 
in the unforgettable 1994 documen- 


‘tary Crumb, directed and co-wrote 


the script with Clowes; Thora Birch 





and Scarlett Johannson star as Enid 
and her friend Becky) and it’s 
already getting the same ecstatic 
teception as Clowes’s original book. 
Daniel Clowes talked to Vue Weekly 
over the telephone from his home 
in Berkeley, California. 

Vue Weekly: First of all, congrat- 
ulations on the success of the movie. 
It must be very gratifying to have it 
teceived so well. What kind of impact 
were you expecting it to have? 

Daniel Clowes: You know, I 
can never tell. To me, I thought it 
Was a great movie and had a certain 
emotional power to it that I hadn’t 
seen in a movie for a long time and 
I was very proud of it. But I never 
expect anybody to be on my wave- 
length—I’m sort of used to being 
marginalized as this “eccentric out- 
sider artist.” So you're right; it is 
gratifying to have these very main- 
stream critics—People magazine, 
even—actually respond to it. 

VW: I gather it was much harder 
to find a movie company that was 
on the same wavelength as you. 

DC: Well, I mean, it’s hard to get 
any movie made unless you have 
Tom Cruise attached to it. But to 
me, the real story about this film is 
that we did it as a studio film—it 
was financed by MGM. And yet we 
still got our vision on the screen 
exactly as we wanted it. A lot of 
people think that can’t be done. But 
it’s a matter of keeping your budget 
at a certain level and realizing going 
into it what the pitfalls will be and 
anticipating them in advance. 

VW: Is that one of the tricks? 
That if your budget is low enough 
they'll more or less leave you alone? 

DC: Yeah, plus I think you have 
to have a vision so strong that 
nobody would ever want to come in 
and tamper with it—they would see 
that they’d just make it worse. See, 
if you're doing something that's sort 
of half-independent and half-Holly- 
wood, it’s very easy for someone to 
come in and make it all Hollywood. 
But I have to say | think they trust 
people’s visions a lot more than it’s 
usually reported. I think plenty of 
movies get released that are exactly 
what the filmmaker wanted—Being 
John Malkovich, things like that— 
movies that are so idiosyncratic you 
can't imagine how a studio could 
possibly have approved them. 

VW: One of the things people 
always remark on when they talk 
about Ghost World is the amazing 
job you did of capturing the voices 
of these two girls. How much of that 
was instinctive and how much is 
the result of a lot of rewriting and 
polishing and editing? 

DC: Almost none of the dia- 
logue was rewritten at all—it was 
pretty much there the first time it 
came out of my head onto the page, 
and that’s pretty much what wound 
up in the film. There were many 
times while shooting where we had 
to rewrite scenes at the last minute 
and I’d have to come up with new 
dialogue, and that was never a prob- 
lem. I can hear those characters 
very, very distinctly in my head. 

VW: Was there any aspect of the 
characters’ lives that you felt a little 
more unsure of, or where you 
maybe thought you were guessing a 
little bit more? 

DC: Not really. I mean, every girl 
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Was a teenager and I’ve definitely 
known many, many young women 
who were those types. Certainly in 
art school, I met many, many Enids 
and Rebeccas. And after that, pregt 
much all the women I’ve been close 
to in my life were of that ilk. And I 
heard many stories about them and I 
felt I knew their world very well—and 
felt it was fairly analogous to my own 
experience as a teenager. You just 
change things around a little bit and 
it matches up fairly exactly. I never 
felt like 1 was making things up, 

VW: Do you think that the book 
may have had trouble finding a 
female audience simply because 3s 
a comic book and comics are mostly 
read by young men? 

DC: Well, it’s one of the few 
comics that a woman could go into 
a comic store and find that it would 
hold their interest. I've seen many, 
many times guys dragging their girl- 
friends into the comic store and 
while they look at the new DC 
Comics or whatever, the girl will be 
bored out of her mind and sort of 
drift over to Ghost World and read 
the whole thing while they’re wait- 
ing. There's something to be said for 
that niche marketing—you knqy, 
the one thing in the store they can 
gravitate toward. But now that we're 
in our eighth printing of the book, 
it’s finally getting out to bookstores 
and getting out to the “real people.” 

VW: The book has that very 
evocative, bluish TV-set tint to all 
the images. Was it difficult when 
you were planning out the film to 
imagine it in full colour? 

DC: Well, I'd always kind of 
wished the book was in full colour, 
but we couldn’t afford it, so the blue 
tone was a variant of that idea. Terry 
and I had a lot of discussions about 
what we wanted the world of the 
movie to look like and we were realy 
in agreement that we wanted this sort 
of exaggerated comic book world, but 
not the world where Dick Tracy and 
those other comic book movies are 
set, which is sort of garish and ugly. 
We wanted it to be somehow happy 
on the outside but with a core of sad- 
ness underneath. /Laughs.] Which is 
hard to ask a cinematographer to do, 
but he actually achieved it. 

VW: Who shot it? 

DC: It was Affonso Beato, who's 
most famous for shooting Pedro 
Almodovar's films. So we knew that 
he understood that palette, and we 
also liked that he wasn’t Ameri 
and would have this outside 
sense of America, which is what we 
wanted as well. 

VW: There are a few images in 
the book where—and I don’t know 
how else to describe it—it looks 
like you've drawn them very, very 
Specifically, as if they had very 
exact real-life counterparts. Was it 
hard while making the movie to 


have to settle for approximations 


of your original images? 

DC: I think when people see the 
movie, they'll be shocked by how 
specific the images are. It was some- 
thing we worked very, very hard on; 
we wanted every single person you 
see in the film to be a specific thing. 
We wanted to avoid any kind of 


generic “guy in the background.” We 


knew every single background a 


SEE NEXT PAGE 
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Prince of Tide 


Asian action 
thriller stands the 
test of Time 





ighly influential and awe- 
r+ somely prolific Hong Kong 

screenwriter, director and 
producer Tsui Hark still makes 
movies with the fevered inventive- 
“mess, visual bravado 
and taut pacing 
one would expect 
from a filmmaker 
half his age and with 
half his ingenuity. From his Borges- 
esque The Butterfly Murders (1979) to 
his adventure films about Can- 
tonese folk hero Wong Fei-hong, 
Once Upon a Time in China I/II 
(1991, 92), Tsui has always retained 
a knack for probing the fantastical 
and the moral while dazzling us 
with the most exciting fight chore- 
ography and novel set-pieces 
around. Yet for some reason, Tsui’s 
“Seemingly marketable and often 
downright flashy films never seem 
to gain the kind of exposure 
received by his peers and prodigies 
who go on to work in the Holly- 
wood system—prodigies no less 
notable than John Woo. 

So unfortunately, if unsurprising- 
ly, Tsui’s latest offering, the extreme- 
ly fast-paced action-thriller Time 
and Tide (which began screening in 


Daniel Clowes 
Continued from previous page 


ter we wanted in the whole film, and 

~&actly what we wanted them to 
look like. We put the casting director 
through a living hell [laughs] but I 
think it really shapes the film and 
gives it this compete worldview that 
you don’t normally see in a film. 

VW: Is that unusual, for a writer 
to be on the set for every shot the 
way you were? 

DC: It’s unheard of. For one 
thing, you get paid the day the proj- 
ect is greenlit, which is, like, six 
weeks before the cameras start 
rolling, and you never get another 
penny out of it. So there’s really no 
point for a writer to get up at five in 
“Re morning and having basically 
no life while the movie’s being 
made. I don’t know why any writer 
would want to go through that. But 
I got very attached to this thing, 
and Terry really wanted somebody 
there to be on his side because no 
one fully understood what we were 
trying to do except me and Terry. I 
think he felt like he needed a side- 
kick. And I was happy to do it—my 
feeling was, if 1 could make a five or 
10 per cent difference in the fin- 

-ished product while I was there, 
then it would be worth it. 

VW: The biggest change in the 
movie version is that you’ve added 
the character played by Steve Busce- 
mi, this older man who Enid sort of 
develops a relationship with. What 

did adding that character gain you? 
”” “DC: Well, the comic is only about 





foreign markets less than a year ago) 
has slipped into video stores without 
having the opportunity to explode in 
all its furious (and only occasionally 
CGI-augmented) glory across our 
Edmonton screens. Time and Tide is 
most definitely a film that is well- 
represented by it’s name; what mat- 
ters about this movie isn’t so much 
plot or character (although both 
aspects are intriguing enough) but 
ebb and flow, motion and stillness 
(which there is precious little of), and 
a complex dance of 
well-designed 
images laid bare 
with some mar- 
velous feats of cinematic 
slight of hand. Never taking the time 
to get precious about his film’s plen- 
teous bits of eye candy (about half of 
the film’s running time is devoted to 
stunning, wildly elaborate fights, 
chases and shoot-outs), but still shy 
of the nerve-numbing editing pace of 
Moulin Rouge’s Baz Luhrman, Tsui 
concocts a cool, confident, frenetic 
thrill ride that still provides ample 
space for the imagination to purr and 
intrigue to spark. 


Take my wife, please 


Time and Tide, Tsui’s first contempo- 
rary Hong Kong action film since 
1980's Dangerous Encounters—First 
Kind, concerns a young punk 
named Tyler (Nicholas Tse) who 
decides to upgrade his life of irre- 


sponsibility and semi-mirth work- 


70 pages long; it’s really just a novella 
that takes you through the two girls’ 
relationship. So in the movie, we 
thought we needed something about 
halfway through to take it in a new 
direction—and make it last longer 
than 45 minutes. And that’s what this 
character did for us. He's a tangential 
character in the book, and the movie 
is sort of an alternate version of how 
that story could have played out. It 
was actually something I thought of 
while I was doing the comic, but I 
decided I didn’t want it to get that 
involved—it would have turned into 
a 150-page comic if I had, which I 
wasn’t prepared to do, 

VW: It strikes me that if the 
kind of liberties you’ve taken with 
Ghost World were taken with a 
superhero comic, the superhero fans 
would be absolutely outraged. 

DC; I think it helps that I’m the 
one taking the liberties. When some- 
one adapts a superhero comic, it’s 
never the author who adapts them 
and makes the changes. Authors 
always have this insane fidelity to 
their books, even to things that don’t 
work very well in film. I was very 
inspired by Vladimir Nabokov, who 
wrote this great screenplay for Lolita 
that was absolutely not used—it was 
this 480-page script that would have 
wound up being a five-and-a-half- 
hour film. It was very, very different 
from the book, but it had the 
absolutely correct tone and the char- 
acters are the same and the same feel, 
but it’s totally reconfigured with all 
this new stuff. I was totally inspired 
by that—I thought it was a great way 
to turn this thing into a whole new 





Who stole my skis? Nicholas Tse in Time and Tide 


ing as a bartender to a life of under- 
world prestige and semi-dangers as 
the junior member of a team of 
black market bodyguards. Tyler 
eventually crosses paths with the 
eternal hitman going straight (the 
wonderfully underplayed and enig- 
matic Wu Bai), who is forced to 
entrust Tyler with his very pregnant 
wife while he fights off a band of 
old South American terrorist pals 
out to kill him. (In a playful inver- 
sion of the typical noir device of 
the protagonist’s longing to escape 
to faraway paradise, Tsui has Tyler 
long to be in the country the terror- 
ists reside in, while the terrorists get 


work of art. And we 
knew from the start 
that we didn’t just 
want to remake the 
comic. I felt like I had 
gotten that out of my 
system already and if 
I wanted to keep my 
interest up, I’d need 
to make it something 
different. 

VW: I gather it 
was very tricky find- 
ing actresses who 
were right for the 
two leads. 

DC: It was almost 
impossible. You 
always get this sense 
that there’s, you 
know, a million great 
actresses out there 
who would be great 
for every part and the 
famous ones are just 
the tip of the iceberg. 
But the fact is, there’s 
really not that many 
really, really good actors—and espe- 
cially at that age, it’s just a tiny hand- 
ful who are talented and have any 
kind of interesting texture about 
them. We just happened to find 
these two—I mean, Scarlett [Johann- 
son] was only 15 when we shot it. 
And it’s very hard on your shooting 
schedule when you have an actress 
that age, because they can only work 
half the time, but she had such a nat- 
ural quality about her that there was 
no question who we were going to 
pick. And Thora [Birch] came along 
at just the right moment; it was like 





set for their trip to Hong Kong.) 
The hitman even teaches Tyler 
something about responsibility as 
Tyler tries to swallow his masculini- 
ty and make friends with a lesbian 
he impregnated while the two were 
in a drunken blackout. 

The camera swerves, zooms and 
stops on a dime (not to mention 
travels through rifle sights and tum- 
bling dryers), objects fly into frame 
at incomprehensible speeds, bodies 
slow down and speed up, a wild 
array of colours blend into careen- 
ing urban landscapes and everyone 
dresses well and kinda look like hip 
pop stars (actually, Wu, one of the 


she was destined to play the role. She 
read the script when she was 16 or 
17 years old and basically dug her 
claws into it and said, “I am going to 
play this character.” At the time, 
American Beauty hadn't come out and 
she certainly wasn’t a big name at all, 
but she said, “Just watch—I am going 
to play this part.” Thank God Ameri- 
can Beauty came out and did well, 
because we really needed to have 
someone with a name in the role. 
VW: Ghost World is the piece of 
yours where I really get the sense 
that you love the characters, or at 








film’s strongest actors, is a pop star) 
Tsui is hardly concerned with cap. 
turing lingering emotions o7 
upholding the ideals of social real. 
ism (for that you’d want to chec| , 
out his underrated 1995 film Thy 
Blade); what he’s after in Time ani 
Tide is deadly fun and old-fashioned — 
morals. And even on the small 
screen, the results are nothing les} — 
than spectacular. O 






Directed by Tsui Hark © Starring 
Nicholas Tse, Wu Bai and Candy Lo 


and Joventixo Couto Remotique * | 


Now on video | 








f 


Just a Lolita longer: Thora Birch and Steve Buscemi’s relationship augments Ghost World 











least have an extra level of emotio! 
invested in what happens to them. 

DC: You know, a lot of peoplé 
read into it that I hate them, but 
me, your reading is absolutely correc! 
I have a real paternal feeling towatl 
these characters—and for the actors.! 
see reviews where they say bad thin#) 
about the actors and, I mean, I ju) 
want to kill those guys. O 





Directed by Terry Zwigoff ° Starrin 
Thora Birch, Scarlett Johannson and 
Steve Buscemi * Opening soo" 






t 
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Don’? Give Away ‘THE ENDING OF. 
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“Better than the original! 


Much more inventive and much more fun!” 
Todd Babiak, EDMONTON JOURNAL 
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Bubble Boy (CO, FP) jake Gyllenhall, Marley 
Shelton and Swoosie Kurtz star in director 
Blair Hayes’s goofball comedy about a young 
man with environmental allergies who makes 
a cross-country trip in a portable plastic bub- 
ble to prevent his childhood sweetheart from 
marrying another man. 


The Curse of the Jade Scorpion (CO) 
Woody Allen (who also wrote and directed), 
Helen Hunt, Dan Aykroyd and David Ogden 
Stiers star in this period comedy about an 
insurance investigator and an efficiency 
expert who become pawns in a hypnotist’s 
plan to carry out a daring jewel theft. 


The Deep End (GA) Tilda Swinton, Goran 
@isnjic and Jonathan Tucker star in Suture co- 
directors David Siegel and Scott McGehee’s 
modern-day noir about a woman who goes to 
extremes to protect her teenaged son from 
suspicion when she discovers the dead body 
of his male lover. Based on Elizabeth Sanxay 
Holding’s novel The Blank Wall. 


Into the Arms of Strangers (P) The 
10,000 Jewish children who escaped to 
England in 1938 and 1939 are the focus 
of The Long Way Home writer/director 
Jonathan Mark Harris’s powerful documentary 
about one of the many horrors of Nazi Ger- 
many. Showing Sunday, Aug. 26 only. 


Jay and Silent Bob Strike Back (CO, FP) 
Jason Mewes, Kevin Smith (who also wrote 
and directed), Ben Affleck, Chris Rock and 
Jason Lee star in this gag-filled comedy, in 
which the title characters travel to Hollywood 
- sabotage the premiere of a movie loosely 
spired by their real-life adventures. 





John Carpenter’s Ghosts of Mars (CO, 
FP) Natasha Henstridge, Ice Cube, Clea Duvall 
and Pam Grier star in Escape From New York 
director John Carpenter's outer-space action 
flick about a Martian police squad who must 
team up with a dangerous criminal to stay 
alive when a deadly planetary defence system 
is inadvertently triggered. 


Summer Catch (CO, FP, GR) Freddie Prinze 
Jn, Jessica Biel, Bruce Davison and Matthew 
Lillard star in director Michael Tollin’s teen 
romance about a wealthy girl who falls in love 
with a working-class aspiring ballplayer while 


Jurassic Park 3 (PG) 92min Frightening Scenes 


Rush Hour 2 (PG) 90min coarse ingseos 
Princess Diaries (G) 117min 







vacationing with her family on Cape Cod. 


Summer Stock (EFS) Gene Kelly, Judy 
Garland and Phil Silvers star in Easter 

fg Parade director Charles Walters’s 1950 

musical about a farm owner who 


reluctantly agrees to allow a New York theatri- 
cal troupe to rehearse in her barn—and then 
becomes part of the show herself. Provincial 
Museum Auditorium (102 Ave & 128 St); Mon, 
Aug 27, 8pm 








MOVIES 


American Outlaws (CO, FP) Colin Farrell, 
Scott Caan, Ali Larter, Kathy Bates and Timo- 
thy Dalton star in Flubber director Les May- 
field’s light-hearted, youth-centric retelling of 
the legend of bank-robbing brothers Jesse 
and Frank James. 


American Pie 2 (CO, FP) Jason Biggs, Shan- 
non Elizabeth, Chris Klein, Alyson Hannigan, 
Mena Suvari, Tara Reid and Eugene Levy star in 
Say It Isnt So director J.B. Rogers’s sequel to the 
hit 1999 comedy, in which a group of young 
friends just out of high school experience a sec- 
ond helping of outrageous sexual adventures. 


America’s Sweethearts (CO, FP) Julia 
Roberts, John Cusack, Catherine Zeta-Jones 
and Billy Crystal star in Coupe de Ville director 
Joe Roth's romantic comedy about a popular 
husband-and-wife pair of movie stars who try 
to conceal the fact that they’ve broken up 
during a publicity junket for their latest film. 


(aa) Apocalypse Now Redux (CO, FP) 
Martin Sheen, Marion Brando, Robert 
Pick Duvall and Laurence Fishburne star in 
The Godfather director Francis Ford Cop- 
pola’s expanded version of his visionary Viet- 
nam War epic, featuring 53 minutes of footage 
not included in the film’s original release. 


Atlantis: The Lost Empire (FP) The voices 
of Michael J. Fox, James Garner, Claudia 
Christian and Mark Hamill are featured in 
Beauty and the Beast co-directors Gary Trous- 
dale and Kirk Wise’s animated adventure 
about a young turn-of-the-century explorer 
who embarks upon a submarine mission to 
find the lost city of Atlantis. 


Captain Corelli’s Mandolin (CO, GR) Nico- 
las Cage, Penélope Cruz, Christian Bale and 


"Tired of $122" 
ston Churchill Ave, St. Albert 
MOVIE LINE 458-9822 


MAT 1:40, 4:10 NIGHTLY 6:50, 9:40 
MAT 1:30, 4:00 NIGHTLY 7:10, 9:30 
MAT 1:20, 3:50 NIGHTLY 6:40, 9:00 


Summer Gatch (PG) 104min Sauter. | EES MAT 1:10, 3:40 NIGHTLY 7:00, 9:20 


GARNEAU 
theatre 


8712 - 109 Strect - 453-0728 


| 


THE DEEP END 
Nightly @ 7:00 & 9:00 pm 
at & Sun matinees @ 2:00 pm 
*14A° 


HEAT R 
10337 - Whyte Ave. - 433-0728 


HEDWIG AND THE ANGRY INCH 
Nightly @ 9:10 pm 
Sat & Sun Matinees @ 3:00 pm 
® 14A (suggestive scenes) © 
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John Hurt star in Shakespeare in Love director 
John Madden’‘s wartime romance about a sen- 
sitive Italian soldier who falls in love with the 
fiancée of a local fisherman while stationed on 
the Greek island of Cephallonia. Based on the 
novel by Louis de Berniéres. 


Cats and Dogs (CO) Jeff Goldblum, Elizabeth 
Perkins and the voices of Alec Baldwin, Tobey 
Maguire, Sean Hayes and Susan Sarandon are 
featured in Antz co-director Larry Guterman’s 
talking-animals comedy about a young pup 
who winds up playing a pivotal role in a secret 
global war between cats and dogs. 


The Circle (P) Maryiam Palvin 
Almani, Nargess Mamizadeh and 
Eig Fareshteh Sadr Orfani star in The White 
Balloon director Jafar Panahi’s drama 
about three women, two of them on parole 
and one a prison escapee, and their dealings 
with the oppressive Iranian justice system. In 
Persian with English subtitles, 


CyberWorld (SC) The voices of Jenna Elfman, 
Matt Frewer and Dave Foley are featured in 
this collection of computer-animated short 
films (including segments from The Simpsons 
and Antz), presented in the 3-D IMAX format. 


Greenfingers (P) Clive Owen, David Kelly 
and Helen Mirren star in Hold Me, Thrill Me, 
Kiss Me director Joel Hershman’s Ealing-esque 
British comedy about a group of convicted 
criminals who take part in an experimental 
rehabilitation program and achieve unlikely 
fame for their skill at gardening. 


Haunted Castle (SC) Alien Adventure direc- 
tor Ben Stassen’s computer-animated 3-D 
IMAX film that follows a rock musician’s jour- 
ney through a creepy mansion. 


Hedwig and the Angry Inch (?) John 
Cameron Mitchell (who also wrote and direct- 
ed), Michael Pitt, Miriam Shor and Andrea 
Martin star in the film version of the hit off- 
Broadway glam-rock musical about a trans- 
gendered German rock singer who travels 
across America in search of her former lover. 





Into the Deep (SC) Kate Nelligan narrates 
director Howard Hall’s 3-D IMAX documen- * 
tary about the beautiful undersea world that 
exists just off the coast of southern California. 


Jurassic Park Il (CO, GR) Sam Neill, William 
H. Macy and Téa Leoni star in Jumanji director 
Joe Johnston’s latest installment in the popu- 
lar adventure series, in which a group of 
wealthy thrill-seekers find themselves 
marooned on a dinosaur-infested island and 
must rely on a renowned paleontologist to 
guide them’to safety. 


Legally Blonde (FP) Reese Witherspoon, 
Matthew Davis, Selma Blair and Luke Wilson 
star in director Robert Luketic’s comedy about 
a superficial young woman who enrols in Har- 
vard Law School in hopes of winning back her 
serious-minded ex-boyfriend. Based on the 
book by Amanda Brown. 


Original Sin (CO) Antonio Banderas, Angeli- 
na Jolie and Thomas Jane star in Body Shots 
director Michael Cristofer’s romantic thriller, 
set in the early 1900s, about a wealthy Cuban 
tycoon who gradually becomes aware of the 
darker side of his young and beautiful new 
wife. Based on the novel Waltz Into Darkness 
by Cornell Woolrich. 


Osmosis Jones (CO, FP) Bill Murray and the 


SHOWTIMES EFFECTIVE: FRI, AUG. 17-THU,AUG. 23 200) 
PARAMOUNTTHX 0233 Jasper Ave. 428-1307 


AMERICAN OUTLAWS (PG) Fri Mon Tue 
Wed Thu 7:00 9:15 Sat Sun 2:30 4:30 7:00 9:15 


WESTMOUNT _|!I Ave. Groat Ri. 


AMERICAN PIE 2 (1 8A) Crude sexual content 
throughout. Fri 9:00 10:00 6:30 7:00 
Sat,Sun,Mon,Tue,Wed, Thu 1:30 4:15 7:20 9:50 


JAY & SILENT BOB STRIKE BACK (18A) 
Crude content, coarse language. Fri 9:00 10:00 6:30 
7:00 Sat,Sun,Mon,Tue,Wed,Thu 2:00 4:30 7:10 9:40 


RAT RACE (PG) Coarse language. 
Fri 9:00 10:00 6:30 7:00 


Sat,Sun,Mon,Tue,Wed, Thu 1:15 3:45 6:45 9:15 


RUSH HOUR 2 (PG) Coarse language 
Fri 9:00 10:00 6:30 7:00 
Sat,Sun,Mon, Tue, Wed, Thu 1:45 4:00 7:00 9:25 


GATEWAY 8 29 Ave. Calgary Trail {i477 
AMERICAN OUTLAWS (PG) 
2:10 4:30 7:30 9:50 


ATLANTIS: THE LOST EMPIRE (PG) 
1:30 3:40 6:55 9:10 


LEGALLY BLONDE (PG) Suggestive language. 
2:00 4:15 7:15 9:20 


OSMOSIS JONES (PG) 1:50 4:10 6:45 9:00 


THE OTHERS (PG) Frightening scenes throughout. 
1:40 4:20 7:20 9:45 


THE PRINCESS DIARIES (G) 1:00 3:50 7:10 9:35 


RAT RACE (PG) Coarse language. 
1:00 3:30 7:10 9:40 





voices of Chris Rock, David Hyde Pierce and 
Brandy are featured in There’s Something 
About Mary directors Peter and Bobby Farrel- 
ly’s comic blend of live action and animation 
which tells the story of a white blood cell and 
a cold tablet fighting a virus inside the body 
of a slovenly construction worker. 


The Others (CO, FP) Nicole Kidman, 
Christopher Eccleston and Fionnula 
ff Flanagan star in Open Your Eyes direc- 
tor Alejandro Amendabar’s spooky 
thriller about a woman who moves into a 
remote mansion with her two sickly children, 
only to learn that the house may be haunted. 


Planet of the Apes (CO, FP) Mark 

Wahlberg, Tim Roth, Helena Bonham- 
Pick Carter and Estella Warren star in Sleepy 

Hollow director Tim Burton’s remake of 
the 1968 science fiction classic about an 
astronaut who lands on a planet where talk- 


ing apes are the dominant species and 
humans serve,as their slaves. 


The Princess Diaries (CO, FP, GR) Anne 
Hathaway, Julie Andrews, Hector Elizondo and 
Heather Matarazzo star in Pretty Woman 
director Garry Marshall’s ugly-duckling come- 
dy about a gawky New Yorker teenager who 
learns that she is actually the heir to the 
throne of the tiny European nation of Gen- 
ovia. Based on the novel by Meg Cabot. 


Rat Race (CO, FP) Rowan Atkinson, John 
Cleese, Whoopi Goldberg, Cuba Gooding Jr. 
and Jon Lovitz star in Airplane! director Jerry 
Zucker’s manic farce about a group of hapless 
Las Vegas tourists competing to be the first to 
find two million dollars an eccentric casino 
owner has stashed in a hidden locker. 


Rush Hour 2 (CO, FP, GR) Jackie Chan, Chris 
Tucker and Zhang Ziyi star in director Brett Rat- 





THE SCORE (14A) 1:20 4:00 6:50 9:30 


SILVERCITY Wen 444-2400 


AMERICAN OUTLAWS (PG) 
THX 2:00 5:00 8:00 | 1:00 


AMERICAN PIE 2 (18A) 
Crude sexual content throughout. 
THX 1:20 4:20 7:20 10:20 


AMERICA'S SWEETHEARTS (14A) 
| THX 3:30 6:45 9:40 

APOCALYPSE NOW REDUX (18A) 
| Disturbing content. 4:15 8:15 
| CYBERWORLD (PG) IMAX 3D. 1:40 


| HAUNTED CASTLE (PG) IMAX 3D. 

Not suitable for younger children. 3:00 
INTO THE DEEP (G) IMAX 3D. 12:30 
PLANET OF THE APES (PG) 
Frightening scenes, THX 1:45 4:45 7:45 10:45 

| THE PRINCESS DIARIES (G) 

THX 12:30 3:40 6:40 9:30 

| RAT RACE (PG) Coarse language. 

THX 12:50 3:50 6:50 9:50 

RUSH HOUR 2 (PG) Coarse language. 

THX 1:50 4:50 7:50 10:50 

SPY KIDS (PG) THX 12:40 

| WWE: SUMMERSLAM 

| Classification not available. THX Sun 5:00 


| BUBBLE BOY (14A) 
Content may offend. THX 1:10 4:10 7:10 10:10 


| GHOSTS OF MARS (18A) 
Gory violence. THX 1:40 4:40 7:40 10:40 


JAY & SILENT BOB STRIKE BACK (18A) 
Crude content, coarse language.. 

THX 1:00 1:30 4:00 4:30 7:00 7:30 10:00 10:30 
SUMMER CATCH (PG) 

Sexual content, coarse language. THX1:15 4:15 
7:15 10:15 











Who knew there was 
corporate downsizing way 
back in the 1940s? But if 
Woody Allen says the cruel} 
axe was swinging, thenit 
must be so—although with 


his stature, how anybody 
could downsize him is beyond 
me. in The Curse of the 
Jade Scorpion, writer/direc 
tor Allen plays Neeeew 
Yoooork Ciility (say it with an 
annoying Jon Lovitz mid-cen= 


tury accent and it sounds bet 
ter) insurance investigator 
C.W. Briggs, who tackles 4 
tough caper to impress his 
firm's new efficiency expert, 
Betty Ann Fitzgerald (Helen 
Hunt). Will Woody woo this 
woman? Will there be anoth- 
er wonderful women for 
Woody to woo and wed? 
Where and when—and#} 
whom—will Woody woo? 


ner’s sequel to his 1998 action-comedy hit, in 
which motor-mouthed Detective Carter travels 
to Hong Kong with martial arts expert Detec- 
tive Lee to battle a gang of counterfeiters. 

The Score (FP) Robert DeNiro, Edward Nor- 
ton, Marlon Brando and Angela Bassett star in | 
Bowfinger director Frank Oz’s crime flick about 
an aging thief blackmailed into pulling one 
last heist by a wily young upstart. 


ral) Shrek (CO) The voices of Mike Myers, 
Eddie Murphy, Cameron Diaz and 

Eft John Lithgow are featured in this irrev- 
erent computer-animated fairytale 

spoof about a grumpy ogre who is hired by a 


despotic king to save a princess from a fire- 
breathing dragon. 


Spy Kids: Special Edition (CO) Antonio 
Banderas, Carla Gugino and Alan Cumming 
star in this expanded version of From Dusk Til 
Dawn director Robert Rodriguez's family 
action-comedy hit about a clan of spies bat- 
tling a megalomaniac children’s show host, 
featuring scenes and effects not included in 
the film’s original release. 


CO: Cineplex Odeon, 444-5468 
EFS: Edmonton Film Society, 439-5285 
FP: Famous Players 
GA: Garneau Theatre, 433-0728 
GR: Grandin Theatres, 458-9822 
M: Metro Cinema, 425-9212 

>: Princess Theatre, 433-0728 
SC: SilverCity IMAX, Famous Players 
EM 484-8581 


10337 - Whyte Ave. - 433-0728 


we 


Greenlingers 


GREENFINGERS 
Nightly @ 7:00 & 9:00 pm |} 
Sat & Sun Matinees @ 2:00 pm ° 14A* 
. J 


INTO THE ARMS OF STRANGERS 
Sun, Aug 26, 7:00 pm*PGe 
Fund Raiser * 1 Show Only 








Revenge of the turds 


Jay and Silent Bob 
unleash toilet talk 
Sin fight for honour 





is is a dumb movie. Trust me. 
Jay and Silent Bob Strike 
Back is all low brow dick and 
fart jokes. So many, in fact, that most 
of the film consists of visual gags, 
poo poo caca jokes and verbal potty 
mouth asides. Most of what comes 
out of Jay’s mouth usually starts or 
ends with either “fuck” or “shit” ... 
but that’s the brilliance of it. 
Writer/director Kevin Smith 
returns with the final (at least that’s 
what he says) installment of his 
“View Askewniverse” movies. It 
began with the critically acclaimed 
Clerks and continued with the criti- 
cally panned Malirats. Smith then 
. returned to form with the love it or 
hate it, boy-meets-girl, 
boy-finds-out-girl-is- 
a-lesbian, boy-and- 
' girl-fall-in-love, 
" boy-screws-it-up-anyway 
Chasing Amy. Then there was 1999's 
star-packed Catholic send-up Dogma, 
which brings us to the present day 
and Jay and Silent Bob Strike Back. 

Our tale begins with Jay and 
Silent Bob (Jason Mewes and Kevin 
Smith) hanging out in front of their 
favourite convenience store, the 

Quick Stop, selling weed and hitting 
on every “fine lookin’“ lady who 
Walks past. Our heroes learn that a 
movie based on a comic book based 
iis their lives is going to be turned 





into a major motion picture. Con- 

fused? It seems that one of the 
_ comic’s creators, Banky Edwards 
Wason Lee), has struck a deal with 
Miramax Pictures to develop a big 
budget version of the Bluntman and 
hronic comic, which was created 
ith his partner Holden McNeil 
(Ben Affleck)—characters last seen 
together in Chasing Amy (which, of 
Course, featured Jay and Silent Bob). 












Wwe 


Kk KK 


DAE GiRGIE 


THE CIRCLE 
Nightly @ 7:10 pm 


Sun Matinees @ 1:00 pm 
*PG (mature theme) in 






Fighting for their right to potty: Kevin 
Silent Bob Strike Back 


The two stoners decide to pay 
McNeil a little visit to attempt to 
stop the filming, or get paid. This 
turns into a hilarious scene, during 
which McNeil explains 
that not only does 
he have nothing to 
do with the movie, 
but that there are also a 
number of people bad mouthing Jay 
and Silent Bob on the Internet. 
Knowing a thing or two about Hol- 
lywood, McNeil jokes that Ben 
Affleck and Matt Damon will be cast 
in the lead roles. 


Hollywood-bound squares 


Guess what? We've now got ourselves 
a road movie. Jay and Silent Bob 
decide to head to Hollywood to stop 
production on the film. Along the 
way they run into jewel thieves 
(Shannon Elizabeth, Eliza Dushku, Ali 
Larter and Jennifer Schwalbach), a 
crazy hitchhiker (George Carlin) with 
a sure fire way to get rides from 
strangers and a nun (Carrie Fisher). 
Most importantly, they meet a federal 
wildlife marshal, played by the highly 
underrated SNL crewman Will Ferrell. 

Every scene Ferrell is in is drop 
dead, piss-your-pants funny. He easily 


FSP Lope 
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Smith and Jason Mewes in Jay and 





eats up every inch on the screen with 
his deadpan, dumb guy persona. 
Smith may not be the greatest direc- 
tor under the sun, but he knows who 
to cast for what he’s looking for. Plus, 
despite Smith's dialogue, which most 
of the time involves swearing and 
pop culture references, he’s still capa- 
ble of making characters appear hon- 
est, believable and sometimes even 
lovable. I mean, come on, look at Jay: 
tell me you can’t at least crack a smile 
when the only term of endearment 
he can give his newfound girlfriend is 
“Boo Boo Kitty Fuck.” 

Jay and Silent Bob Strike Back is a 
pretty full flick for a dumb comedy. 
It's a hybrid between a good time 
road movie and a final goodbye to 
Smith’s View Askew characters. On 
the other hand, with all the Holly- 
wood references and the Good Will 
Hunting 2 set which Jay and Silent 
Bob crash, as a friend of mine ( who 
ironically is also named Jay) said: 
the movie could’ve been called 
“Let’s make fun of Ben Affleck for 
an hour and a half.” © 





Directed by Kevin Smith © Starring 
Jason Mewes, Kevin Smith and Ben 
Affleck * Opens Fri, Aug 24 


Alternative Video Spot 


Locally Owned and Operated 


\New Releases| 


HANNIBAL 
(also on DVD) 


THE WHITE LIONESS 
(subtitled) 


IN THE MOOD FOR LOVE 
(subtitled) 


POKEMON: THE MOVIE 3 


bY) Releases| 


SAY IT ISN sO 
(also on VHS) 


SOUTH OF HEAVEN 
WEST OF HELL 
(also on VHS) 


MARARIA 
{also on VHS) 


, JOSIE AND THE PUSSYCATS ik 
> http: tp://www.alternativevideospot. com 





MOVIES 12 


i bone dw Can. 12, 


Showtimes for FRI, August 24 - THU, AUGUST 30, 2 


SWORDFISH (18A) 

Daiy 11:40 215 440 135 95 
MOULIN ROUGE (PG) i 
Daly 1125 205 445 730 10:05 
FINAL FANTASY (PG) Dai) 450 
Midnight Fri Sat only 1210 
CRAZY/BEAUTIFUL (14A) Daily 220 
SCARY MOVIE 2 (18A) (ru c 
Daily 11:20 1:20 3:20 5:20 
EVOLUTION (PG) Coane language and tig 
Daily 11:55 5:00 10:20 


THE MUMMY RETURNS (PG) 
Dally 11:10 [4S 4:25 7:00 950 Mido 


Midwaght fri Sat only 1200 
re scenes 
night Fri Sat only 12:38 


720 (00 


T45 Midnight Fri Sat only 11:55 


CINEPLEX 


TALKING MOVIE 
LISTINGS 
444-5468 


BRIDGET JONES'S DIARY (14A) 

Day 1205 130 455 740 1015 Madeaght 

THE ANIMAL (PG) Crude content. Day 

Hidaight Ft Sat only 1225 

BLOW (14A) Coarse language throoghout Daiy | 

Mideaght fri Sat only 1205 

DR. DOOLITTLE 2 (PG) Daily 11:35 1:35 4:15 7:15 9 

Midnight fri Sar only 1215 

THE ORIGINAL SIN (18A) Daly [145 210 ¢ 
nt Fri Sat only 12 

A KNIGHT'S TALE (PG) Uaiy |:/0 4 


TOMB RAIDER {18A) Wo 
Daly 11:15 1240 4:20 7:10 94S Midnighe 


ODEON CINEMAS 


CINEMA GUIDE 


Showtimes for Friday AUGUST 17 - Thursday AUGUST 23, 2001 


EATON CENTRE CINEMAS 
3rd. Fl. Phase il, 10200-102 Ave. _ 421-7020 


AMERICAN PIE 2 18A 
(Crude sexual content throughout. No passes. 
THX Daily 1.30 4.20 6.40 9.1/0 
CAPTAIN CORELLI'S MANDOLIN 
Violent scenes. DTS Digital. No passes. 
Fri-Sun, Tue-Thu 12.50 3.40 6.50 9.40 
Mon 12.50 3.40 9.40 
JAY AND SILENT BOB STRIKE BACK {8A 
THX Digital. Crude conternt. coarse language. 
Daily 1.40 7.10 
THE OTHERS PG 
Frightening scenes throughout. 
IDTS Digital. Daily 1.10 3.30 6.30 9.00 
RAT RACE PG 
Coarse language. DTS Digital, Fri-Sun, Tue-Thu 1.50 
4.10 7.25 9.50 Mon 4.10 7.20 9.50 
RUSH HOUR 2 PG 
Coarse language. DTS Digital. No passes. 
Daily 12.30 250 S.00 7.20 9.20 
SUMMER CATCH PG 
Sexual content, coarse language. 
DTS Digital. Daily 1.20 3.50 7.30 10.10 
BUBBLE BOY 14A 
Content may offend. 
DTS Digital. Daily 12.30 2.50 5.00 7.10 9.20 
JOHN CARPENTER'S GHOSTS OF MARS |84 

Ory scenes. 

a Digital. Daily 12.40 3.00 5.20 7.40 10.05 
THE CURSE OF THE JADE SCORPION PG 
DTS Digital. Daily |.40 4.30 7.15 9.30 


ST MALL & 
West Edmonton Mall, Phase Ill Entrance 2 


CAPTAIN CORELLI'S MANDOLIN 
Violent scenes. DTS Digital. No passes. 
Daily 1.20 4.00 6.50 9.40 
ICATS & DOGS Gc 
DTS Digital. Daily 1.50 4.10 
JURASSIC PARK II PG 
Frightening scenes. On 2 screens 
Dally 1.00 3.15 5.30 7,00 7.40 9.20 10.00 
LEGALLY BLONDE PG 
jestive language, DTS Digial 
Dat 1250 3.00 $20 7.30 950 
THE OTHERS PG 
Frightening scenes throughout. DTS Digital. On 2 
screens. Daily 1.30 4.20 6.40 7.20 9.00 10.10 
SHREK PG 
IDTS Digital. Dally 1.40 3.40 
ITHE CURSE OFTHE JADE SCORPION PG 
IDTS Digital. Daily 2.00 4.30 7.10 9.30 


THE SCORE 
IDTS Digital. Daily 1.10 3.50 6.30 9.10 


CLAREVIEW TOWN CENTRE 


4A 


444-1829 
144 


AMERICAN OUTLAWS PG 
IDTS Digital. Daily 12.20 6.50 


AMERICAN PIE 2 180 
Crude sexual content throughout. DTS Digital. No 
passes. Daily 12.10 2.30 4.50 7.20 10.10 

CAPTAIN CORELLI'S MANDOLIN 


Violent scenes. DTS Digital. No passes. 
Daily 1.00 4.00 6.30 9.30 


14 


JURASSIC PARK Ili PG 
Frightening scenes. DTS Digital. Daily 3.10 9.10 


ze OTHERS PG 
twening scenes thi ie 
eer Daily 12.30 3.40 7.40 10.15 


THE PRINCESS DIARIES Sc 
IDTS Digital. Daily 12.50 3.50 7.15 10,00 


RAT RACE - 

Bayt 246340 640 906 

RUSH HOUR 2 

Baiy 1200240 4.40738 9.40 
\Y AND SILENT BOB STRIKEBACK [8A 


DTS Digital. Crude conternt, coarse language, 
Daily | to%. 10 7.00 9.50 


SUMMER CATCH PG 
Sexual content, coarse . 
ba Digital. Daily 1.20 4.20 7.10 9.45 


oe 


JAMERICA’S 
IDTS Digital. Dally 10.10 


CAPTAIN CORELLI'S MANDOLIN 
Violent scenes. No passes. On 2 screens 
DTS Digital. Daily 12.50 3.40 5.00 6.40 8.20 9.30 
CATS AND DOGS c 
DTS Digital. Daily 12.45 250 

JAY AND SILENT BOB STRIKE BACK 8A 
Crude content, coarse language. On 2 screens 
THX Daily 12.15 2.45 5.15 8.10 10.45 

DTS Digital. Daily .15 3.45 7.10 9.45 
JURASSIC PARK II! PG 
Frightening scenes. DTS Digital 

Daily 2.00 4.15 7.30 9.50 

PLANET OF THE APES PG 
Frightening scenes. No passes. 

Daily 1.50 4.50 7.40 10.30 

RUSH HOUR 2 PG 
Coarse language. DTS Digital. On 2 screens. 

Daily 12.40 1.40 3.00 4.00 5.30 7.00 7.50 9.20 10.20 
SHREK PG 
DTS Digital. Daily 1.00 3.20 5.50 8.00 
APOCALYPSE NOW REDUX 

THX Daily 12.00 4.20 8.30 
SUMMER CATCH 
Sexual content, coarse lan; 
DTS Digital. Daily 1.20 4.3 
BUBBLE BOY 

Content may offend. 

DTS Digital. Daily 12.10 2.20 4,40 6.50 9.10 


JOHN CARPENTER'S GHOSTS OF MARS 168A 


14A 


uage 
7.20 10.00 
144 


scenes. 
ore Digital. Dally 12.20 2.40 5.10 7.45 10.15 


THE CURSE OF THE JADE SCORPION PG 
DTS Digital. Daily 1.10 3.50 6.30 9.00 


CINEVALUE PRICING AT THESE THEATRES! 


WESTMALL 6 CINEMAS WEM 
PHASE |, ENTRANCE 44 444-133] 
EVOLUTION PG 


Coarse language and frightening scenes. 
Daily 2.00 7.30 10.10 


KISS OF THE DRAGON 
Brutal violence. Daily 4.20 9.30 
MOULIN ROUGE 

Suggestive scenes. Daily 1.40 6.30 
SWORDFISH 

Daily 2.20 4.40 7.15 9.45 


LARA CROFT: TOMB RAIDER 
Daily 2.10, 4.30, 7, 9.15 


SCARY MOVIE 2 
Daily 2.30, 4.50, 7.45, 10 


DR. DOLITTLE 2 
Daily 1.50, 4, 6.45, 9 


VILLAGE TREE CINEMAS 

Gervais Rd. St. Albert Trail St. Albert 459-1848 
AMERICAN OUTLAWS PG 
Fri Mon-Thu 4.15 7.30 10.00 

Sat-Sun 1.30 4.15 7.30 10.00 


AMERICAN PIE 2 


18a 
Crude sexual content thro’ Hen aces No passes. 
Fri Mon-Thu 4.30 7.30 10. 
Sat-Sun 1.45 4.30 7.30 10.00 


CATS AND DOGS 
Fri Mon-Thu 4.00 6.45 9.00 Sat-Sun 1.45 $00 
6.45 9.00 


LEGALLY BLONDE 
Suggestive la See Pri Mon-Thu 3.45 7.15 9.30 
t-Sun 1,00 rae 7.15 9.30 


OSMOSIS JONES PG 
Fri Mon-Thu 4,00 7.15 9.30 
Sat-Sun 1.15 4.00 7.15 9.30 


ORIGINAL SIN 
Daily 7.00 9.45 


THE OTHERS 7 

aoe scenes 

7. 9.30 facSun 12.45 

PLANET OF Hal rae PG 
scenes. No Meteo 

Evian the 3.30 6.30 9.15 

Sat-Sun 12.30 3.30 6.30 9. He, 

RAT RACE 


ee Mon-The 345 645 9.15 
Sat-Sun 1.00 3.45 6.45 9.15 
PG 


PG 
jout. Fri Mon-Thu 4.00 
.00 7.00 9.30 





Fri Mon-Thu 3.30 6.30 9.00 
Sat-Sun 12.30 3.30 6.30 9.00 
SPY KIDS PG 
Fri Mon-Thu 4.30 7,00 Sat-Sun 2.00 4.30 7.00 
ee ee 18A 


Fa mi Mon-Thu 4 415 $700 9.48 Seon Sun Lig ais 


GHOSTS OF MARS 18A 


Soaenes 4.15 7,15 9.45 Sat-Sun 1.30 4.15 
7.15 945 
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Not without my son’s lover 


Homophobia at 

the heart of 
mother’s pain in 
The Deep End 

JOSEF BRAUN ~ : 


I: writing/directing team Scott 





McGehee and David Siegel’s new 

film The Deep End (the follow- 
yp to their 1993 feature debut 
Suture), a mother’s protective impuls- 
es propel her into a nightmarish 
whirlwind of corrup- 
tion, murder and 
deceit. Freaked out 
by her teenage son’s 
obviously romantic 
involvement with a fast-living 
homosexual rogue from the nearby 
big city of Reno, Lake Tahoe wife and 
mother of three Margaret Hall (the 
always remarkable Tilda Swinton) 





CUT IN TE (MA 
present 


WE WON’T KEEP YOU 
WAITING MUCH LONGER... 





suspense 
reVUE 


decides to take matters into her own 
hands. Margaret tries calmly asking 
her son's lover to stay away, but 
when the lover winds up accidentally 
killed on the beach in front of her 
house, she’s forced into disposing of 
the suspicious corpse (who looks up 
at her with an ominous gaze from his 
temporary watery grave), fiddling 
with the evidence and bribing the 
lover's crooked associates who black- 
mail her with some soft-core porn in 
which her son is the star. 

The Deep End is based on the 
novel The Blank Wall by forgotten 
’40s noir novelist Elisa- 
beth Sanxay Hold- 
ing, one of the few 
women published 
in the genre at that 
time and one of the only ones to 
use women as protagonists. Hold- 
ing’s writing was praised by none 
other than Raymond Chandler for 
it’s distinctive evocation of “a sort 





piclincr aly SPIRITS OF 
HAVANA, RICHARD DINDO | 
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All Metro screenings are held at Zeidler Hall 
in the Citadel Theatre, 9828 - 101 A Ave. 
For more information, call 425-9212. 
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of inner calm that I find very attrac- 
tive.” I unfortunately have not read 
The Blank Wall or anything else by 
Holding, yet in trying to pin down 
just what it is about McGehee and 
Siegel’s interpretation of Holding’s 
story that feels a little flat, I’ll put 
my trust in Chandler’s observation 
and guess that the essential ingredi- 
ent The Deep End is missing is this 
aforementioned inner calm—not to 
mention an outer, surrounding one. 


Weights and murders 


One of the narrative techniques key 
to almost any successful suspense 
film is the juxtaposition of weight 
and tension with lightness and 
humour. Hitchcock used this trick for 
virtually his entire career, diabolically 
frustrating audiences with characters 
oblivious to some ensuing danger, 
deepening a macabre atmosphere 
with black humour, or heightening 
the immediacy and plausibility of ter- 
ror by setting his films in environ- 
ments that are utterly familiar and 
rife with all the vestiges of happy nor- 
malcy and maddening complacency. 
The Deep End however suffers 
from being all tension (probing ques- 
tions, forbidding symbols of watery 
peril) and no lightness. Margaret and 
her family are normal enough, but 
McGehee and Siegel never imbue 
them with much spirit or detail. The 
secondary character we become most 
familiar with is Margaret's elderly 
father-i in- law y Jack (eter Donat). Jack _ 





— 


Goran Visnjic and Tilda Swinton get to thte bottom of things in The 





Deep End ’ 


seems like the ideal foil for Margaret's 
clandestine maneuvers, but instead of 
being playful or interesting in his 
own right, he merely provides a few 
token obstacles, mainly through hav- 
ing a terribly convenient heart attack 
just when Margaret is supposed to be 
meeting her blackmailer. 


My son’s a what?!? 


Everything in the film seems simulta- 
neously hard to believe and totally 
predictable. But what is also unap- 
pealing and certainly outdated about 
The Deep End is that it can’t help but 
rely on a certain level of audience 
homophobia for us to become 
involved in the drama. Margaret's 
fear seems based not so much on the 
possibility of her son becoming a 
murder suspect, but on the possibili- 
ity) of her son becoming an acknowl- 


edged homosexual (the scene in 
which both Margaret and we the 
audience see the dirty videotape is 
lingered upon accordingly). While 
the film may not exactly be as offen- 
sive and stupid as say, Cruising, 
homosexuality in The Deep End is 
reduced to a form of seedy urban cor- 
ruption from which Margaret must 
protect her boy, and this, doubled 
with the less-than-imaginative story 
keep the film from becoming very 
appetizing—despite some impressive 
camerawork and Swinton’s solid, 
intensely focused performance. The 
Deep End could have benefited from 


“going much deeper. O 








Directed by Scott McGehee and David 
Siegel ¢ Starring Tilda Swinton, Goran 
Visnjic, Jonathan Tucker and Peter 
Donat. © Opens Fri, Aug ; 24 





Grave consequences 


Interpreting 
Pinochet's terror 


By MAUREEN FENNIAK 


‘fi Ciaricnss memory in 
Chile has been erased,” 
Marc Cooper writes in 
“as if the 


his book Pinochet Noir, 
internal magnets of his- 
torical retention 
that reside in any 
national body 
politic had been given a 
massive jolt of electroshock.” 
Gabriela Rosende—who was born in 
Chile and whose family was among 
the more than 20,000 people to flee 
the country after the military 
coup—takes up the issue of Chile’s 
painful history in a profound, dis- 
turbing and emotional installation. 
Walking into the exhibition space 
of Gabriela Rosende’s The 
Unmarked Grave, you immediately 
see an image projected on a hanging 
cotton screen: a young woman in a 
white cotton dress treads slowly 
down a hallway towards the camera. 
Back-lit by an intense oriole of 
lemon-yellow light, her figure is 
blurred by the low-grade video resolu- 
tion. Proceeding toward us, her face 
fills the screen, subtly distorted by 
slow flashes of watery light, then 
splits in two, the other half of the 
image projected on a second cotton 
screen billowing behind the first. 






visual arts 
reVUE 


Staring for a while, she turns around 
and walks back down the corridor, 
her figure dissolving into the window 
of light she seemed to walk out of. 

Technically speaking, the video 
is awkward, troubled and hardly 
constitutes a slick cinematic 
moment. Rosende isn’t a very effec- 
tive manipulator of the medium 
she’s working with, either by choice 
or chance. But it’s the 
apparent flaws in 
Rosende technique 
that give her work a 
raw, unmannered edge. 
Far from being a problem, it’s a strat- 
egy (intended or not) that amplifies 
a sense of honesty that starts at the 
door and follows you through the 
rest of the installation. You don’t get 
the sense you're being coerced or 
dictated to. And given the subject 
matter, Rosende’s aesthetic rhetoric 
is of no small consequence. 


Unfit for trial my ass! 


The Unmarked Grave confronts and 
struggles to breathe remembrance 
into a decades-long nightmare of 
civilian death, imprisonment, torture 
and exile that began when the fascist 
forces of General Augusto Pinochet 
seized power on the morning of Sep- 
tember 11, 1973. In this work, the 
artist exhumes the memory of the 
more than 1,700 women who died or 
disappeared without a trace during 
Pinochet's reign of terror. The faces 


of victims—with their names, birth 
dates and dates of disappearance— 
are a haunting presence. These are 
primarily the mothers, wives, sisters 
and friends found guilty by associa- 
tion by Pinochet’s ubiquitous hench- 
men looking for “for information.” 
Blown up and silk-screened onto 
huge floor-to-ceiling banners and the 
wall, the faces of these victims are a 
haunting presence. The same images, 
reproduced on a smaller scale, also fill 
the pages of the artist book that sits on 
a table near the wall at the centre of 
the room. In the book they’re further 
obscured by the artist’s barely-legible 
handwriting, crudely inscribed over 
top of them which documents an 
inconceivably, gruesome repertoire of 
torture techniques used by the police. 
Though barely visible, fragments are 
coherent in the empty spaces of the 
page. “Electrodes in the nose, the 
mouth, the vagina...” reads one frag- 
ment. “Rape of children or wives... 
front of... loved ones,” reads another. 
The manner in which Rosende 
handles this material troubles our 
reading of it, blurring, distorting and 
fragmenting it in a way that makes 
explicit the unimaginable dimension 
of these horrors; indeed, they defy 
description. In so doing, this defeats 
the kind of vulgar sensationalism that 
subject matter could easily have fallen 
prey to in the hands of someone 
going for maximum visceral response. 
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ARTSVVEEKLY 


For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 


Deadline is 3pm Friday. 


Z IES 


ALBERTA CRAFT COUNCIL GALLERY 
10186-106 St., 488-6611. *Open Mon- 
Sat 10am-5:30pm. * THE CANADIAN FUR- 
NITURE EXHIBIT: Part of The Works Visual 
Arts Festival. Glimpse into the boudoir of 
Canada's furniture elite. Beautiful to 
bizarre, this exhibit showcases some of 
the finest studio furniture in Canada. 
Until Sept. 1. sDISCOVERY GALLERY: 
*ELEMENTAL GARDEN: Featuring work of 
ceramic artist Diane. Until Aug. 29. 
Unique clay works by Debra Demers and 
original weavings by Pirrko Karvonen. 
Sept. 1-29. 


ART BEAT GALLERY AND FRAME 8 
Mission Ave., St. Albert, 459-3679. 
Watercolours by Darlene Campbell, Rich 
Williams. Acrylic landscapes by Angela 
Grootelaar, Min Ma and Andrew 
Raszewski. John H. Burrow. Oil paintings 
of the North by Bern Will Brown. 
Abstracts by Elaine Classen. Until Aug. 
31. Sat, Aug. 25-Sun, Aug. 26, Raku fir- 
ing on site by Joanna Drummond. 


BEARCLAW GALLERY 10403-124 St., 
482-1204. SUMMER EXHIBITION: Works 
by gallery artists George Littlechild, 
Norval Morrisseau, Maxine Noel, 
Daphne Odjig, Jane Ash Poitras and Roy 
Thomas. Until Aug. 31. 


CENTRE D'ARTS VISUELS DE L'AL- 
BERTA 20, 8627-91 St., 461-3427. 
VITALITY: Barbara Fortin acrylic paintings, 
Jeannine Chalifous watercolours and 
pastels, Shoko César mixed media 
works, Michelle Morency tile paintings. 
Until Sept. 5. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Square, 422-6223, 
www.eag.org. *Open Mon-Wed and Fri 
10:30am-Spm; Thu 10:30am-8pm; Sat, 
Sun and hols 11am-Spm. ®R/VER CITY: 
Marlene Creates, Yolanda Gutierrez, 
Lyndal Osborne, Peter von 
Tiesenhausen. Until Oct. 28. ¢OBSES- 
SION: The Works Art Expo 2001, curated 
by Catherine Crowston. Featuring art by 
five Alberta artists. Until Aug. 26. 
*GROUP OF SEVEN: Opening Aug. 25. 
*FIRST NATIONS: Opens Aug. 25. ¢A 
DRAWING SPACE: Children’s Gallery. 
Sept. 1-30. eTHE KITCHEN: RESOLU- 
TIONS: Tony Baker. Until Aug. 26. 
*Admission $5 adult; $3 student/senior; 
$2 ages 6-12, kids under 6 free. Free on 
THU after 4pm. 


EDMONTON SCOTIA PLACE 426- 
4035. RUN FOR YOUR LIFE: Exhibit of 
colourful portraits by Randy Morse and 
Matt Gould. Until Oct. 31. 


ELECTRUM DESIGN STUDIO 124419 
Stony Plain Road, 482-1402. STUDIO 
NOTES: Ceramic works and other "notes" 
by Jeff Collins. Also showing gold and 
silver jewellery by Wayne Mackenzie and 
Janet Stein. Wood boxes by Henry 
Schlosser, John Morel and Doug Haslam. 
Until Aug. 31. 


EXTENSION CENTRE GALLERY 2nd 
Floor, University Extension Centre, 
8303-112 St., 492-3034, Open Mon-Fri 
8am-4pm. Landscapes by Jim Visser. 
Until Aug. 29. Chinese calligraphy by Dr. 
Steven K.H. Aung. Sept. 1-30. 


FAB GALLERY 1-1 Fine Arts Building, 
University of Alberta, 112 St., 89 Ave., 
492-2081. *Open Tue-Fri 10am-Spm; 
Sun 2-Spm. *LINKED LINES: JAPANESE 
WOMEN’S TEXTS THROUGH TIME. A cal- 
ligraphy exhibition. Until Sept. 2. 
*Exhibit of graphic works and water- 
colours by Gustav Klimt and Egon 
Schiele. Until Oct. 8. 


FORT DOOR 10308-81 Ave., 432- 
7535. Display of West Coast Indian silver 
and gold rings, pendants, bracelets, ear- 
tings by L. Wadhams. Eskimo soapstone 
hunter, Inukshuk bear, otter, seal and _ 
ago by Adamie Sharky. Until 
INGE GALLERY emnay 

e Ave., 432-0240. Open da 

9: ay Closed Sunday. Selected 








works from The Art Walk 2001. Until 
Aug. 31. 


GENERATIONS GALLERY 5411-51 St., 
Stony Plain, 963-2777. *Open Mon-Sat 
10am-4pm; Sun 10am-6:30pm. Wendy 
Gervais mixed media drawings and con- 
structions; Darren Petersen blown glass. 
Until Sept. 10. *GALLERY DINING 
ROOM: Lyn Jouan landscape photo- 
graphs. Until Sept. 2. 


HARCOURT HOUSE 10215-112 St., 
426-4180. *Open Mon-Fri 10am-Spm; 
Sat 12-4pm. *FRONT ROOM Parking 
Lot Art by Katherine Neiman. Opening 
receptition Aug. 23, 7:30-10 p.m. Until 
Sept. 22. 


JOHNSON GALLERY 7711-85 St. 
*Open Mon-Fri 8am-5:30pm; Sat 9am- 
Spm. Edmonton scenes by George 
Weber. Edmonton skyline prints by 
Loren Chabot. Photographs of 
Edmonton River Valley by John Johnson. 
Edmonton watercolour impressions by 
Judy Popham. Shale art by Claire 
Mittelstadt, cards by Yardly Jones, pot- 
tery by Tracie Rymer. 


JOHNSON GALLERY 11817-80 Street. 
*Open Tue-Fri: 9:30am-5:30pm; Sat 
9:30am-4pm. Edmonton scenes by 
George Webber. Edmonton skyline 
prints by Loren Chabot. Photographs of 
Edmonton River Vallery by John Johnson. 
Pottery by Noboru Kubo. Until Aug. 31. 


LATITUDE 53 10137-104 St., 423- 
5353. *Open Tue-Fri 10am-6pm; Sat 
11am-Spm. GABRIFLA ROSENDE: THE 
UNMARKED GRAVE: Work by Gabriela 
Rosende, a personal history of the 
Pinochet dictatorship in Chile. *ProjEx 
Room THE ASSASSINATION OF JFK SEEN 
AS A DOWNHILL BICYCLE RACE: Paintings 
by Margaret Currie. Until Sept. 8. 


McMULLEN GALLERY University of 
Alberta Hospital (East entrance, main 
floor), 8440-112 St., 407-7152. *Open 
Mon-Fri 10am-8pm; Sat-Sun 1-8pm. 


PROFILES PUBLIC ART GALLERY 

19 Perron Street, St. Albert, 460-4310. 
*Open Tue-Sat 10-Spm. Thu until 8pm. 
MYRIAD: Profiles’ Sth annual member- 
ship exhibition. Until Aug. 30. 


SCOTT GALLERY 10411-124 St., 
488-3619. Open Tue-Sat 10am-Spm. 
Exhibition featuring watercolour florals 
by Cindy Barratt, new landscapes by 
Ken Christopher and Sharon Delblanc 
and new work by Noni Boyle. Also fea- 
turing paintings by prominent Canadian 
artists Doris McCarthy, Gerald Faulder, 
Douglas Haynes, Barbara Akins and 
Vladimir Horik, Selfridge ceramics and 
stone sculpture by Cathryn Jenkins. 


SNAP GALLERY 10137-104 St., 423- 
1492. *Open noon-Spm Tue-Sat. 
STANDING ROOM ONLY: The 1st annual 
members’ show. Until Aug. 25. 


SNOWBIRD GALLERY WEM, 8882- 
170 St., 444-1024. Featuring works by 
Yardley-Jones, Gregg Johnson and jim 
Vest. Oil and acrylic paintings by Fassil 
Tsegaye. Pottery by Blackmore Studios 
and Noburo Kubo, Art glass available. 
Artists in the courtyard series continues 
every weekend. 


THE STUDIO GALLERY 143 Grandin 
Park Plaza, St. Albert, 460-5990. 
SKETCHED IN STONE: Featuring Bryce 
Missall’s new work. “Parts of the Whole” 
new figurative work by Susanne Loutas, 
Mary Lee Small and sculpture by Sharon 
Moore-Foster. Until Aug. 31. 


STANLEY MILNER PUBLIC LIBRARY 
Sir Winston Churchill Sq., Basement _ 
Foyer, 903-4594. Edmonton labour his- 
tory photo and art representing 
Edmonton workers and their unions, 
some dating back to the beginning of 
the last century organized s 

by the Alberta Labour History Institute. 
Until Sept. 3. 


- STRATHCONA PLACE CENTRE 10831 


University Ave., 433-5807. eOpen Mon- 
Fri cae Works by arts and crafts 
instructors. Until Sept. 21. 

SUSSEX GALLERIES 290 Saddleback 
Rd., 988-2266. Pastels, acryclic paint- 
ings, oil paintings and watercolours as 
well as Japanese chigiri-e and ink works. 
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Featuring Joyce Bowerman, Gwen 
Burroughs, Fran Cuyler, Cecile Derkatch, 
Sylvia Dubrule Marion Moon and others 
Glass works, ceramics and sculptures by 
various artists, 


VANDERLEELIE GALLERY 10344-134 
St., 452-0286. *Open Tue-Sat 11am- 
Spm. LES VIES PARALLELES: Paintings by 
Quebec artist Paul Béliveau combinging 
classical imagery with elements from the 
natural world. Also featuring recent 
works by Robert Marchessault, Robert 
Christie, James Lahey and Will Julsing. 
Until Aug. 31. 


VISUAL ARTS ALBERTA ASSOCIA- 
TION Harcourt House, 10215-112 St., 
421-1731. BLESSED ALCHEMY OF SUN 
AND SOIL: Prairiescapes by Verna Code. 
Aug. 23-Sept. 22. Opening reception 
Thu, Aug. 23, 7-9pm 


WEST END 12308 Jasper Ave., 
488-4892. «Open Tue-Sat 10am-5pm. 
THE ALBERTA COLLECTION: Works by 
Katherine Hanrahan and Peter Shostak. 
Also featuring works by glass artists Cory 
Porterfield, Susan Gottselig and Jeff 
Holmwnod. Bronze sculpture by Don 
Toney. Until Aug. 30. 


THE WORKS ART EXPO 2001 
EXHIBIT PAVILION 10200-102 Ave., 
Edmonton Centre West, 2nd Level, 426- 
2122. eOpen Mon-Wed and Sat 10am- 
5:30pm; Thu-Fri 10am- 9pm; Sun noon- 
Spm. = 


THEATRE 


CHIMPROV The New Varscona 
Theatre, 10329-83 Ave., 448-0695. 
Every SAT except the last Sat of ea. 
month (11pm): Presented by Rapid Fire 
Theatre. 


THE DUCHESS, THE PIRATE, THE 
FOOL AND HIS BOOTIE Celebrations 
Dinner Theatre, The Oasis Entertainment 
Hotel, 13103 Fort Road, 448-9339. 
Starts Aug. 31. 


EDMONTON INTERNATIONAL 
FRINGE FESTIVAL Various locations 
throughout Old Strathcona, 448-9000, 
437-9361, 420-1757. Until Aug. 26. 
*Ticket Central, 10330-94 Ave, 437- 
9361. Box office and adv. ticket phone 
line. *Fringe programs $6, Passes $80, 
Double frequent Firnger passes $150, 
Fringe collector postcards $10, T-shirts 
$20 @ TIX on the Square. 


MAGNUM P.U.I. Jubilations Dinner 
Theatre, Upper Level, Phase ill, WEM, 
484-2424, After many years as a private 
investigator, Magnum P.U.1. is retiring 
and handing his business over to his son 
Mickey. However, a figure from 
Magnum's past has vowed revenge and 
sees tonight's festivities as the perfect 
opportunity. 

Until Aug. 26. 

LONE STRANGER RIDES AGAIN! 
jubilations Dinner Theatre, Upper Level, 
Phase Ill, WEM, 484-2424. A fiery Harley 
with the speed of light, a cloud of dust 
and a hearty “Hi Yo, the Dairy-oh!” It’s 
the Lone Stranger! Descended from the 
original Lone Ranger of old and with 
her faithful East Indian companion, 
Toronto, today’s daring and resourceful 
masked riders of the prairie highways 
lead the fight for law & order in the 
Canadian west. Aug. 31-Nov. 4. 


MILE HIGH MADNESS Mayfield 
Dinner Theatre, 16615-109 Ave., 483- 
4051, 486-7827. Musical cabaret. Until 
Sept. 9. : 


LES MISERABLES Jubilee Auditorium, 
451-8000. Musical by Alain Boublil and 
Claude-Michel Schonberg. Based on 
Victor Hugo's novel. Until Aug. 26. TIX 
@ TicketMaster. 


ST. ALBERT CHILDREN’S THEATRE 
20TH ANNIVERSARY CELEBRATION 
GALA Arden Theatre, 5 St. Anne Street, 
St. Albert, 459-1542. Showcase features 
current and performers as well as indi- 
viduals who have graduated from 
Children’s Theatre and have gone on to 
pursue a career in the arts. Fri., Sept. 14, 
7:30 pm. TIX @ TicketMaster or Arden 
Theatre Box Office. 


THEATRESPORTS New Varscona 
Theatre, 10329-83 Ave., 448-0695. 


Every FRI (11pm): Presented by Rapid 


Fire Theatre. — 





EVENTSVVEEKLY 


For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 


Deadline is 3 pm Friday. 


DISPLAYS/MUSEUMS 


CLOTHING AND TEXTILES COL- 
LECTION Department of Human 
Ecology, U of A Campus, 492-2528. 
Garments that help athletes break 
records. Examples of sportswear 
from the last century are compared 
to the latest innovations in high-per- 
formance athletic wear. Until Oct. 
cif 


DEVONIAN BOTANIC GARDEN 5 
km North of Edmonton on Hwy 60, 
987-3054. eOpen weekends. 
Authentic Japanese garden, nature 
trail, 80 acres of connected gardens. 
TIX $5.75 adult; $4.50 senior; free to 
kids under 4. 


FORT EDMONTON PARK Fox 
drive, Whitemud Drive, 496-8787. 
Open 10am (until Sept. 3), Join the 
costumed historical interpreters and 
try your hand at living life as an early 
pioneer. SUN 26 (10am-6pm): 
Harvest fair. TIX $4 kid (2-12), $7.75 
adult, $5.75 youth (13-17)/senior, 
$23.50 family. 


JOHN JANZEN NATURE CENTRE 
Fox Drive, Whitemud Drive, 496- 
2939. eOpen weekdays 9am-4pm, 
weekends/hols 1-4pm. *Weekend 
Adventures, drop-in activities: 1-4pm 
weekends and holidays. *Animals as 
Architects: Interactive display for all 
ages. SUN 26 (11am-Spm): 

Bird gangs. 





JOHN WALTER MUSEUM 
Walterdale, Queen Elizabeth Rd., ‘et 
adjacent to Kinsmen Sports Centre, 
496-8787. *Every SUN (1-4pm): 
Pioneer activity. SUN 26 (1-5pm): 
From the garden 


McKAY AVENUE SCHOOL 10425- 
99 Ave., 422-1970. Archives and 
Museum located along tne river val- 
ley on the Heritage Trail. Stroll in the 
Victorian-era park. 


MUSEE HERITAGE MUSEUM St. 
Albert Place, 5 St. Anne Street, St. 
Albert. 459-1528. eOpen Mon-Sat © 
10am-Spm, Sun 1-5pm. ¢DISCOV- 
ERY ROOM: An interactive educa- 
tional venue dedicated to children 
and families. Hear birdcalls, examine 
the minerals in the mineral mine, 
watch live frogs, interact and play 
Predator-the foodchain game. 
*NATIVE COWBOY LIFE: LEGENDS OF 
OUR TIME: Native rodeo and ranch- 
ing exhibit. Until Sept. 7. Suggested 
donation $2. 


MUTTART CONSERVATORY 9626- 
96A St., 496-8755. *Open Mon-Fri 
9am-6pm, Sat-Sun 11am-6pm. *A 
MIDSUMMER FANTASY: A blend of 
floral artistry combined with the tale 
ents of Memi von Gaza in the show 
pyramid. *FUSION: FORM AND 
FLORA: An exhibit by the Sculptors 
Association of Alberta. Until Sept. 17. 
TIX $5 adult, $4 senior/youth/stu- 
dent, $2.50 kid, $15 family. 
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By ROCKIE GARDINER 
OM ETE SEE 


change in the wind, and on the 28th, when Mercury contacts your Mars ruler, 

you're likely to get the official word—you’re movin’ on up. No matter what rung on 
the ladder of success you presently occupy, you'll have an opportunity to show off your exec- 
utive abilities and astound even yourself before Halloween arrives, Knowing how disciplined 
you're going to be this fall, better play hard—fast and loose, too—for the rest of the summer. 


Prev (March 20-April 19): By nowyou probably sense that there’s a significant 





est in the care and feeding of the folks next door, along with your compassion for a 

needy sibling, as soon as your Venus ruler leaves homey Cancer on the 26th for the 
royal realm of Leo. Unfortunately, the luxury of living in the lap of luxury only lasts a month, 
but while you're there, you'll be inspired to surround yourself with more beauty, gaiety and 
romance than you currently enjoy. Luckily, rhe Virgo sun helps you get organized enough to 
make a few of your dreams come true. 


oO TAURUS (April 20-May 20): Feeling neighborly? Not for long. You could lose inter- 






enough friction to make the sparks fly is the assignment your Mercury ruler assumes 
when it squares passionate Mars in your marriage house. Could it be you’re doing 
the same thing? Being the gadfly is sometimes painful, especially if you're liable to be shooed 
away, or worse, swatted down, but provoking intelligent thought is what Gemini does best. 
So while the antsy Virgo sun is making you more impatient, you might do whatever it takes to 
move the relationship along. 


I GEMINI (May 21-June 20): One heated discussion deserves another. Generating 











FO CANCER (June 21-july 22): An easy opportunity to earn serious money may pop up 
just before the Labour Day weekend when the Virgo sun supports protective Jupiter in 
e@ your sign. Check out all potential prospects because you never know from which 
difection a smiling Lady Luck will appear. And while amassing bucks might not be the be-all 
and end-all, you are rarely in as favorable a position as you are now. Just don’t let luxury-loving 
Venus lead you astray with delusions of grandeur and overly-romantic visions of togetherness. 






while Mars travelled back and forth through take-it-easy Sagittarius is coming to an 

end. Better make the most of the free time that’s left and fill the last days of summer 
with fun and games, wine and roses. After energetic Mars moves into staid, sober Capricorn on 
September 8, you won't be as willing to take chances or to go where your spirit of adventure, 
not to mention your deepest desires, lead. You'll be too busy working like a demon. 


SU: (July 23-August 22): The exceptionally long, seven-month holiday you've enjoyed 






kerous? Have you been taking it out on the family or are they even more aggravat- 

ing than you right now? Until your perfection-seeking Mercury ruler moves into 
harmonious Libra on the 31st, hanging with the Virgin could be more trouble than its worth 
Blame assertive Mars for adding a militaristic edge to your behavior, a demanding voice to 
your requests. Consider getting a pinata for your birthday celebration, so that your guests 
can aim for something other than your back. 


TQ (August 23-September 22): Overwhelmed by details? Feeling a bit cantan- 







few (September 23-October 22): It’s been a while, but after your Venus ruler moves 
into demonstrative, open-hearted Leo, your spirits will lift and your reputation should 

bum a little brighter. You'll be able to show off without incurring the wrath of the gods, 
your boss or your parents, and any grandiose gesture you make will be considered the height of 
style. Where did this special dispensation come from? Must be the good press you'll enjoy after 
charty Mercury enters Libra on the 31st. Have fun; come Fall, the hoopla can fade fast. 












SCORPIO (October 23-November 21): Check it out. Every year about this time a 
woman or a gracious, generous artist comes on the scene and affects the course of 
your career in a dramatic way. For the next month Venus, ruler of flirtatious females 
and other objects of beauty, travels across your Leo midheaven—the area of.your chart where 
you make a name for yourself and where you earn the right to be lionized. Just keep doing 
the best work you can; pay attention to details and organize your time and resources. In 
other words, act like a Virgo on a gig. 














SAGITTARIUS (November 22-December 21): And what did you do during the past 
seven months with bold, brave Mars in your sign? Have lasix surgery? Sculpt a new 
body? Cut, bruise and burn your clumsy self more than usual? Because Mars is 
moving on to Capricorn on the 8th, concern with your physical attributes may be supplanted 

assionate interest in financial matters and a more conservative set of values. Maybe. At 
the'Same time, the practical and fairly prosaic Virgo sun is challenging you to rise to an occa- 
sion that'll advance your career, broadcast your name and make you even more skittish than 
you currently feel. 















CAPRICORN (December 22-January 20): Now that we're in Virgo, an practical earth 
sign like your own, you'll have a lot of support, especially when dealing with joint 
financial matters, such as insurance and inheritances. As long as you're not fending 
for yourself, you should be okay. However, the Virgo vibe, in its desire to achieve perfection in 
this lifetime, can be extremely critical. Don’t be put off if your enviable organizational skills 
come under review or your dearly beloved gets on your case. Everyone only wants what's best. 








AA gAqARIUS (January 21-February 18): The only planetary change worthy of your 
consideration is the shift loving Venus makes from crabby Cancer to your Leo com- 
plement. That means the folks you work with, the ones you work out with, even 

those who minister to your needs or provide services, like the best back massage in the 
, will be cheerful, kind and very generous with their time and affection. We won't even 
mention the “M” word. This heart-warming, romantic interlude should last until Venus 
moves on to picky Virgo as Fall officially begins. Enjoy while you can. 












PISCES (February 19-March 19): Try to squeeze every bit of glamor and romance from 
the rest of the summer. Take time to work yourself into the appropriate mood so that 

you'll be at your soulful, sympatico best when irresistible Venus attracts your idealistic 
Neptune ruler on September 1st. Nothing is as exquisite and ethereal (or delusional) as this 
polarity, so if the purple chiffon needs ironing, if the water colors have to be replenished, do it 
oaks you get totally caught up in a fantasy and realize that you don’t have the proper props. @ 
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PROVINCIAL MUSEUM OF ALBER- 
TA 12845-102 Ave., 453-9100, 
453-9131. 
www.pma.edmonton.ab.ca. *Open 
daily 9am-Spm. *SYNCRUDE CANA- 
DA ABORIGINAL PEOPLES 
GALLERY: Spans 11,000 years and 
500 generations, people of the past 
and present, recordings, film, lights, 
artifacts and more. Permanent exhib- 
it. *THE HABITAT GALLERY: Glimpse 
the lakes, forests, prairies and ani- 
mals of Alberta. Permanent exhibit. 
eTHE NATURAL HISTORY GALLERY: 
*BUG ROOM: Live invertebrate dis- 
play. Permanent. *THE BIRD GALLERY: 
Mounted birds. Permanent. 
*EDOUARD CORTES: 1882-1969 PARIS 
AND THE FRENCH COUNTRYSIDE 
REVEALED: Accompanied by the origi- 
nal works of Renoir and other noted 
French painters. Until Sept. 3. ¢AFA 
COLLECTS: PORTRAITS: An overview 
of The Alberta Foundation for the 
Arts portrait collection since its 
inception. Until Aug. 31. TIX $8 
adult; $6.50 senior; $4 youth (7-17 
yrs.); free kids 6 and under; $20 fam- 
ily (2 adults and kids). 


REYNOLDS ALBERTA MUSEUM 
2km West of Wetaskiwin, Hwy 13, 
361-1351. *Open daily. *THE SPIRIT 
OF THE MACHINE: A collection of 
vehicles, aircraft, tractors and indus- 
trial machines. A tribute to mechani- 
cal genius. Enjoy the display gal- 
leries, observe museum-quality 
restoration in progress, or take a 
guided tour of hundreds of "dia- 
monds in the rust" in the warehouse. 


RUTHERFORD HOUSE 11153 
Saskatchewan Drive, U of A Campus, 
427-3995. *Open Tue-Sun 12 noon- 
Spm. Costumed interpreters recreate 
daily household activities. TIX $3 
adult, $2 senior/youth, $8 family, 
kids 6 and under free. 


UKRAINIAN CULTURAL HERITAGE 
VILLAGE Hwy 16, 25 minutes East 
of the city, 662-3640. eOpen May 15 
to Labour Day daily 10am-6pm. 
Labour Day to Thanksgiving week- 
end daily 10am-4pm. Churches, 
homesteads and rural town buildings 
showing Ukrainian settlement in 
Alberta from 1890-1930. TIX $6.50 
adult, $3 youth 7-17 yrs., $5.50 sen- 
ior, free for child 6 and under, $15 
family. Group rates available. 





EDMONTON CHINESE COMMUNI- 
TY SERVICES CENTRE 429-3111. 
Asian-Canadian Youth Team, 11-16 
yrs. Meets for two Saturday activities 
each month. Recreational, volunteer, 
fundraising opportunities. Workshops 
and discussions on various youth 
topics. Various locations. Until March 
2002. : 


EDMONTON MUSICAL THEATRE 
Lower Fl., Wilbeck Building, 10735- 
124 St., 475-8053. Auditions for fall 
and winter workshops. A Junior 
Musical Theatre Class for 8-14 yrs; 
Senior Musical Theatre Class, 15+ yrs. 
Auditions Sunday, Spet. 9, 2-6pm. 


GRANT MACEWAN COLLEGE 
Jasper Place Campus, 10045-156 St., 
497-4336. Musical Theatre and Story 
Theatre for kids, 3-14yrs. Starting 
Sept. 19. ¢Creative Movement, and 
Combination Dance for kids, 6-12 
yrs. Beginning Sept. 2. 

HIGHLANDS LIBRARY 6710-118 
Ave., 496-1806. WED 22 (2pm): 
Wind-up summer reading program. 


INDIGO BOOKS MUSIC AND CAFE 
1837-99 St., South Edmonton 
Common, 432-4488. *Every SAT 
(11am): Who needs cartoons? *Every 
SAT (2pm): Summer sun crafts, 6-11 
yrs. eindigo kids summer reading 
club, Grades 1-7. Until Aug. 25. SAT 
25 (2pm): Summer reading wrap-up 
party. 

JASPER PLACE LIBRARY 9010- 
156 St., 496-1810. *Every WED (7- 
7:30pm): Family funtime, 2-6 yrs. 
Until Aug. 29, Pre-register. SAT 25 
(11am-2pm): Closing day extrava- 
ganza, 5+ yrs. 


KARATE Youngstown Elementary 
School 10330-163 St., 975-6910. 
Learn Karate, It's a kick! Kids 10 and 
up and adults. Register now for Oct. 
2nd start. Beginners karate classes 
Tuesdays and Thursday 6:30-8pm for 
karate and 8-8:30pm for kobudo. 


MILL WOODS LIBRARY Mill 
Woods Town Centre, 2331-66 St., 
496-1818. FRI 24 (2pm): Happily 
ever after. SAT 25 (2pm): Summer 
reading program farewell party. 


PENNY McKEE LIBRARY 
Abbottsfield Mall, 3210-118 Ave., 
496-7839. SAT 25 (2-4pm): Summer 
reading program closing party. 


PROFILES PUBLIC ART GALLERY 
19 Perron Street, St. Albert, 460- 
4310. Every TUE (1:30-2:30pm): 
Start-parent and preschooler pro- 
gram. $4.50 fee. Pre-register. *Every 
SAT (1-4pm): Art-Ventures, 5-12 yrs. 
$2 donation. TUE 28 (1:30-2:30pm): 
Start-parent and preschooler pro- 
gram. Oobiek and other things that 
fall from the sky. $4.50 fee. 


RIVERBEND LIBRARY 460 
Riverbend Square, Rabbit Hill Rd., 
Terwillegar Drive, 944-5311. *Every 
TUE (10:30am); Summer storytime, 
all ages. Until Aug. 27. Drop-in. 
eEvery THU (7pm): Summer story- 
time, all ages. Until Aug. 30. Drop- 
in. SAT 25 (2pm): Summer reading 
program closing party, 3-12 yrs. 
Drop-in. 

SHUMKA SCHOOL OF DANCE 
Shumka Studios, 12245-1311 St., 
452-5012. Summer dance camps 
throughout the summer. Day camps 
for children 6-10 as well as overnight 
camps for children aged 9-12 and 
13-17. Camps offer a week-long, 
intensive Ukrainian dance experi- 
ence. 


SOUTHGATE LIBRARY Southgate 
Shopping Centre, 496-1822. eEvery 
WED (10:15-10:45am): Summer 
drop-in pre-school storytime, 3-5 yrs. 
Until Aug. 22. eEvery THU (7- 
7:30pm): Teddy bear storytime, 3-5 
yrs. Until Aug. 23. 

STANLEY A. MILNER LIBRARY 7 
Sir Winston Churchill Square, 496- 
7000. THU 23 (7-8pm): Summer 
reading program wind-up party. Pre- 
register. 

STRATHCONA LIBRARY 8331-104 
St., 496-1828. SAT 25 (2pm, 4pm): 
Summer reading club closing party 
for members. 


VALLEY ZOO Buena Vista Rd., 134 
St., 496-8787. eOpen 9:30am-8pm 
daily (until Sept. 3). Home to more 
than 100 exotic, endangered and 
native species. TIX $3.25 kid (2-12), 
$5.75 adult, $4.25 youth (13- 
17)/senior. 


WOODCROFT LIBRARY 13420- 
114 Ave., 496-1830. SAT 25 (2pm): 
Summer reading program finale. 


CAVE IN THE SNOW Tenzin 
Palmo, Biographee of a Western 
Yogini. Slide shows and lectures from 
Aug. 30 - Sept. 3. Call Adéle at 474- 
3434 or Nancy at 434-2569 for 
details. 


THE IMPROVISED NETWORK 
(T.1.N.) Second Fiddle Books, 
10918-88 Ave., 988-8142. *Every 
MON (7:30pm): Gatherings/per- 
formances for the advancement of 
creative music. 


LIFE ENRICHMENT CENTRE 4936- 
87 St., 462-4491. *Every SUN 
(11am): Jaclyn Darby presents The 
Alarming Impact of Your Core Beliefs. 
Music by Jill Younghusband and Kelly 
Thomas. Non-religious. Collection. 
Until Aug. 26. 


OPPORTUNITIES UNLIMITED NET- 
WORKING GROUP Edmonton 
Chamber of Commerce, 600, 10123- 
99 St., W. door, 426-4620. FRI 24 
(6:45-8:30am): Speaker Sylvia Lee 
presents Edmonton’s International 
Marketplace Project. $2. Everyone 
welcome. 


PUBLIC MEETINGS Polish Hall, 
10960-104 St., 496-6247. MON 27 
(7pm): Discuss proposed changes 
within the Central McDougall neigh- 
bourhood. 


WASKAHEGAN TRAIL ASSOCIA- 
TION (WTA) Free Guided Hike. 
Approx. 12 km at Adventure Trail on 
Whitemud. Meet at 9:00 am, Aug. 26, 
at the Southeast comer of Southgate 
Mall, 111th St. and Whitemud Drive. 
Bring lunch and beverage. For info call 
Oscar at 435-1197. 





EXPRESSIONZ CAFE, MARKET 
AND MEETING PLACE 9142 St., 
118 Ave., 474-6058. FRI 24 (noon- 
1pm): The Lunch Hour Interlude of 
Poetry and Songs: Kenya Kondo 
(Kenya), Jalal Barzangi (Kurdistan), 
Henry Victor (Sri Lanka) and Leo 
Campos (Chile). Free. 


SOUTHGATE LIBRARY Southgate 
Shopping Centre, 496-1822. Adult 
summer reading club. Until Aug. 25: 













THE ALANO CLUB 9929-103 St., 
423-1807. eEvery FRI and SAT (9pm- 
2am): Sober dance with D} Jack. TIX 
$5. 


BIG! CANOE ADVENTURES LTD. 
From Devon through the Edmonton 
River Valley, 918-0020. Canoe rides 
along the North Saskatchewan River. 
Water adventure for all ages and 
abilities. Special groups, including 
wheelchairs, can be accommodated. 
Senior and student rates available. 
Daily educational tours; half.and full- 
day tours available. TIX $30 half-day, 
$55 full-day. 


CASTLE DOWNS YMCA 11510- 
153 Ave., 476-9622. The Castle 
Downs YMCA offers a variety of pro- 
grams for children aged 6-12 years, 
including floor hockey, cooking, run- 
ning and computer and drama pro- 
grams. Call for details. 


CORONATION FESTIVAL 2001 
Various venues. Aug. 23-26. 
Secret's Bar and Grill THU 23 
(10pm): Out of Town Extravaganza 
with performers from across North 
America. $2 cover. The Roost 
(10pm), *Secret's Bar and Grill 
(11pm), *Boots (midnight) FRI 24 


RAE AL EEL ET SRS 
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The Big Gay Ball. $7 cover (for all 
locations). *Hellenic Hall, 10450- 
116 St. SAT 25 (6:25pm): Tuff Drag. 
$20 @ door. ¢Secret's Bar and Grill 
SUN 26 (10pm): More drag queens. 
Free. 


EDMONTON GHOST TOURS In 
front of the Rescuer Statue, next to 
the Walterdale Playhouse, 10322-83 
Ave., 469-3187. A theatrical explo- 
ration of the ghostly and unknown 
through Old Strathcona. Your guide 
will entertain you with stories of the 
paranormal, the vengeful deceased, 
strange spirits and fiendish phan- 
toms. Mon-Thu nights, 9pm. Until 
Aug. 28. (Not during the Fringe 
Festival). TIX $5. 


HARVEST FAIR Fort Edmonton 
Park, Fox Drive, Whitemud Drive, 
496-8787. You can help in the tradi- 
tional celebration of bringing in the 
harvest. There’s lots of hustle and 
bustle on this special day, plenty of 
things for everyone to taste, see, 
touch and do. Regular admission 
applies. 


RECORD, CD, COMIC AND TOY 
FAIR Edmonton Aviation Heritage 
Centre, 11410 Kingsway Ave. Sun., 
Sept. 30, 10 am-4 pm 


RIDE UNDER THE MOONLIGHT 
The Alberta Bicycle Association is 
hosting their first annual “Ride Under 
the Moonlight” Mountain Bike Night 
Ride. The event will kick off at 9 pm 
at the Queen Elizabeth swimming 
pool, 8900-106 St. Following will be 
a post ride meal and pool party. Cost 
is $25. For more information call Rob 
at 427-6352. 








L’ASSOCIATION LA GIRANDOLE 
D’EDMONTON 10, 8925-82 Ave., 
468-0057. Come join a dance group 
like no other. Our association offers 
not only dance classes, but three of 
the important elements of the 


Cas: 


French Canadian culture. Come join 
the fun on the registration evenings 
Sept. 11-13, 6-8 pm. 


BRAHMA KUMARIS MEDITATION 
CENTRE 207, 10132-105 St., 425- 
1050. Learn the art of Raja Yoga 
meditation. Pre-register. Free. 


GRANT MACEWAN COLLEGE 
*Jasper Place Campus, 10045-156 
St., 497-4336. @Art History |. Starts 
Sept. 12. *Drawing |. Sept. 11-Dec. 
13. *Web Site Design and 
Development. Staring Sept. 12. 
*Photoshop |, Starting Sept. 11. 
*Dance Fever! Dance classes starting 
in September. *City Centre 
Campus, 497-4301. «Art History |. 
Starts Aug. 31. *Contemporary Art 
Issues. Starts Aug. 27. ¢Introduction 
to Digital Media. Starting Aug. 28. 
¢The Colour Mac, Starting Sept. 11. 
¢Macintosh Foundations. Starting 
Sept. 12. 


INDIGO BOOKS, MUSIC AND 
CAFE 1837-99 St., South 
Edmonton Common, 432-4488. 
*Every TUE (7-9:30pm): Holistic 
health info sessions. Every FRI (S- 
9:30pm): Intuitive card reading. Until 
Aug. 31. WED 29 (6-9:30pm): Henna 
body art. Session cost apply to these 
sessions. 


MERRYWOOD DANCE ACADEMY 
Queen Mary Park Community 
League Hall, 10844-117 St., 454- 
5005. Saturday classes. Beginners 
welcome. Teen, jazz and tap. Pre- 
register. 


PANTHER GYM 11104-102 Ave., 
424-7105. Every TUE and THU (8- 
9am or 4:45-5:45pm): Learn to box. 


RATCHADHAM TEMPLE 12520- 
135 Ave., 489-7754. Free meditation 
instructor course. A new meditation 
approach for all people. Mon-Fri 7- 
9:30pm to October. Pre-register. 


SUSSEX GALLERIES 290 
Saddleback Road, 988-2266. Adults 
and kids art classes, professional 
instruction, with small class sizes. 


PSYCHIC FAIR 


$1.00 OFF AD 
WITH THI 


1,2&3 


FRIDAY 2 p.m.-9 p.m. 
SATURDAY 11 a.m. - 9 p.m. 
SUNDAY 11 2.m.-9 p.m. 
MONDAY 11 a.m. -7 p.m. 
Yellowhead Motor Inn 
15004 Yellowhead Trail 
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ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Formin Ing troupe? Went someone 











Non-profit. Ads of 
price or cruel editing 








weeks, if you require an 
renewed or cancelled please phone or fax the Classified 
department Please, fax your ad to 426-2889, or drop a 
the Empire Building, 307, 10080 Jasper Avenue. Deadline is 
hoon the Tuesday before publication. Placement wi 
depend upon available space, 


artists to artists 


Actors/extras needed immediately. No exp. nec 

essary. All ages, male and female. Call 420-0163 

or toll free 1-866-420-0163 for more info 
ns0726-0821 





Life drawing sessions on Sundays 1-4pm at the 
Paris Ma: ket, 10263~1 t. Drop-in. Limited 
space, BYO non plies for a beautiful 
afternoon. Ph 42. 








a705 


“How much is that dead alien in the window?” 
can be seen on weekends only at the Paris 
Market. 10am-5Spm, Sat-Sun under the Strangely 
artistic 


0809 


Encouragement and resources for beginning artists, 
exposure for more advanced. Creative space at 
Paris Market, 10363-104 St., Wed-Sun 10-. 
80809 
Vancouver pemreny o Dramatic Arts. 
Full-time Film and TV Acting Program 
Call for info @ 1-866-231-VADA. 
‘WW 0712-0850 (44s) 
Looking for extras to be in movie videos and 
many entertainment venues. All pres people 
needed (big and small, all ages). 444-7879 
nanry2 
Donate your used woo! socks to the Stufdmonkey 
Project public art installation. For more info e-m 
stufdmonkey@yahoo.com or call Dave 426-7849 
e080 









Looking for talent to produce a min-week cabaret 
Cash split from door charge. Open to singer, 
dancers, comedians, piano, lounge acts. Must 

friendly’ with pay club. Call 4235014 pm. 
Patrick. 






Want fun and excitement? Need adventure? 
Check out the Wild, Wild West! Workshop West 
Theatre. Be a volunteer. Call 477-5955 

nagen2 


Artist looking for a cheap studio space. Open to 
shared space. Pref. Whyte Ave. area. Carly 433- 
6315, 


+ehetHH 


lassifieds 


Deadline for classified advertising is 12 
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noon the Tuesday before publication 





2 Kindness. Wé aking fe 
members to promote the aware 


ess. Calling musicians to write a ki 











ss 


theme song for our orginization. 4} 2-95¢ 


Actors Wante 
Murder & 





Jubilations Dinner Theatre will be holding general 
auditions Thur Sept. 6, 2001. For more infor 
mation call 4 








Thin, young female (: 
in a production deal 
434-526 


6-19) needed to appear 
ith street kid: 








bands and musicians: The Edmonton Public 
wants to buy your CD. By adding your CD 
you can help to publicize 
iblic. For info con 

ca 








00816 


musicians 


Vocalist needed (with PA). Open minded 
funk group developin; 


a! sound. Look 
play shows and recor 7 


son 462-0 





neosie 


Drummer wanted for Slow Dive, Prima! Scream, 
Mary Chain style original band. Matt 481-3916 
90836 
Onin alt. band seeks drummer. Serious only. 
Call Glen 930-2191 or Mike 905-8206. 
na08ié 


Wanted drummer and bass player for original 
band. Intl: Meat Puppets, the Band, the Grapes of 
Wrath. Contact Shane 452-4101 

90816 


Guitarist needs drummer, bass, and singer to 
form heavy rock band. Only dedicated need 
apply. 23-28 yrs male or female 434-1499 

ne8t6 
Vocalist looking to join country band. Influences 
Tim McGraw, Keith Urban etc...Call Greg @ 953- 
J37 


RS 





Turn your dreams into a career 





www.trebas.com 
reg@trebasv.com 


872-2666 









usicians | 








Keyboardist required for country proj 
Greg @ 953-0397 

iv 
Female lead singer seeks | oin | 
Infl: Classic Rock. inct re ar Bh 
Styx and the Pol f 076 
Wanted: Drummer and bass player for orig 
da Meat P. Band, Grapes 


guitarist looking for bass, drums. Inf 


Rg ¢ s¢ Ape 





1 needs dedicat 








male vocal tal 
k project. Ph € 


weks amazin 





lyricist requires instrumental melodies for hot 
younp sexual Pop D th r 















hed in fife 






ey or the fame 
relore 9pm 462-025 


navae 
join or form country band 
raw, Keith Urban etc...Call 

Reece 


Keyboardist required 


country project.... Call 


Greg @ 953-03 


ened 
Honky tonkin’, chicken pickin’ lead guitarist 
wanted for an old/alt. country band. Mostly orig- 
inals. Covers from Hank to Haggard: Call Mike at 
459-7301 

nate23 
Wanted: Drummer & bass player for original 
band. Influences; Meat Puppets, The Band, The 
Grapes of Wrath. Contact Shane at 452-4101 

no0ez3 
Guitarist & drummer needed. Must have Top 40 


Country/Rock repertoire. Local gigs booked. Call 
980-0227 


nane23 










= FOR CAREER ACTORS So 

i ea 

=877-FILN-ACT® 
FULL-TIME 

ACTING COURSE 
SIX MONTH 
INTENSIVE 

September 2001 
Covers all 


aspects of film 
acting. Work with 


six ind 
Prev bees a 


Suite 501, 40 Powell St 
Vancouver, BC V6A1E7 gg 


Addit Up... 
Line total $ 5.00 — 
S St 












7% GSE 
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HEY EDDIE! by GIDL: 


take me to 
your 


exercise wheel 





adult classifieds 


ALL MALE PARTYLINE 
Sara 


Local guys on line right now 
ve ; . £! 
© 21-year-old sexy blonde escort. Connect live or just listen for FREE 
“ 695-0198. 


Call 780-490-2299. And enter 
Your Free trial code 8103 


VWO7 12-0830 (wks) www. interactivemale.com 


SHAYLA 


29 brunette 
413-9075. 


Betty 


25-year-old @scort 
Bootiefull brunette with exotic eyes. 


(403) 613-0016. 
Ww10713.0006 (Bws} 


Pride Video 
,. © Gay Erotica 


RL BM 082+4- 


GAY MALE SEX! 
Chat live or meet local gay men. 
Try us for free! (780) 413-7144. 


\VWO7 19-0808 (Bwiks) Enter code 2310. 





yoors2ict 

Male dancer, 47, absolute love of music, detests 
hockey boozin and loozin, available to share 
house ete with bi or gay, educated, fastidious, 
humanoid or sevennsble facsimile 953-6033 

VW0726-0920 (8+2wiks) 

Man, dancer 47, try my trip. Lets, head to heav- 

en, | am sooo hot, wanna give yab all I got, love 
to do what ahh do, wanna get ae and done 

by U. Over 40, CASH 953-6033 
YWO728-0823 (4+2wks) 


ANDREW 
413-0339 


Muscular and sexy, direct quotes over the phone. 


Avail. for men, women and couples, 
V0? 19-0902 (wks) 












THE PERFECT PICK-UP LINE 
Local singles, live connections. 
Call (780) 490-2266 
Enter free trial code: 4996 


TINA 
945-1798 


Attractive, slim, busty, curvatious and friendly. 


Available for out calls 
VWI07 19-0906 (wks) 









P 





musicians 


Bass player needed for diverse rock band 
Creativity a must. Infl. Rush, Police, Tea Party. 
Mike 464-0760. 






na0&23. 


Metal band requires lead guitarist and bass play- 
er. Call 451-4518 or Seninieteanenoupallicon 
nacene 


employment training 


TRAVEL-teach English: Job Guarantee, 5 day/40 hr. 
Sept. 26-30, TESOL leacher cert. course 
(or by corresp.) FREE info pack 1-888-270-2941 
wwaw.canadianglobal.net 
RLO726- (ongoing) 


help wanted 


Part-time book ki for smal! business, 
knowledge of Simply Accounting, flexible hours, 
some work can be done on your home comput- 
er. Call Chris @ 914-4473 and leave message or 

fax resume to 484-3292 
¥W08 16-0823 (2wks) 





Lone Pine zoel has an st for a 
ull-time, experienced Ia luction 


roul/prot rson.J 
Mac with Quark, PS. Fax resume 433-9646. 
Phone 433-9333. 





~ V¥I0908-0916 (2wks) 


help wanted 





Wilderness and Wildlife need your help. 
Canvas for Canadian Parks and Wildemess 
Society. PUFt. 60+ per day. Ph Cara 432-0967 
‘VW0B16-01004 (Bhs) 


help wanted 


Lone Pine Publishing;an Edmonton-based 
publisher of nature, gardening and history 
books requires Production Manager with min. 
10 years experience in graphic, pre-press 
and print production. Fax resume 433-9646, 
Phone 433-9333. 





\VW0808-0916 (2wks) 


Waiters/Waitresses. Busy cafe, varied hours. 
Apply in person to; Café on Whyte 10159-82 
Ave., 437-4858 

ywosz3 


Driver wanted, Permanent/Part-Time ($15/hr). 
Must have mini-van or small truck - no cars. 
Wed. night (approx. 2 hrs) and Thurs. (approx 5 
hrs). Pleasant and regular magazine route. Please 
mail you name, number and vehicle brand to 
#308, 10080 Jasper Ave., T6) 1V9. 

woes 


massage therapy 


Sensitive massage, healing Soustigcod hands, 
skilled and experienc: . 
Nona 919-5564 
Vw¥0802-0920 (wks) 


Deep relaxation massage for your aching body. 
Whyte Avenue area. Non-sexual 
Almasta 405-8765 


\VWOT719-0807 (8wks) 


music instruction 


Classical guitar instruction 
Beginner to advanced. Ernst Birss, 1st Prize 
Winner, 1998 Northwest Guitar Competition. 
Phone 482-3741 
WW#08 16-1004 (Bwks) 


LAUNDROMAT BLUES??? 


Experience the Best 
Laundromat in Alberta 


Open daily 8 am - Last load 9 pm sharp 
Drop-off service available 


10808-107 Ave. 424-8981 








VU 
Wee 


| teciios FREES | 


iWWjlat=9 aol agi —elal—) 
New Right Now! 


TIND TRICHOSHIP & ROMANCE 


ares oralk he 
m ori CCliorms 
44-TALK: 448-2557 


fat be TBe Lory distance chorgen ay 


ions with Local Hot Men 


prs ~~, 


E Contest Rules 
No person shall win 
more than once every 


sixty days. 
Unless otherwise mentioned, 
a) each contest shall only allow 
one entry per person | 
b) contest winners must be 

at least 18 years of age: 














5 spd., 206,000 km, w/ Pioneer casset 
4 speakers, sunroof, well maintained. 
Asking $2,000 0.b.0. 


NN EE ———————— EEE 


music instruction 


Lion School of Music 
Beginner to advanced lessons in piano, voice, 
guitar and bass. Computer music and digital 
recording. Millwoods location 436-1924. 


VW0802-0920 (Bw 


AL M4 
466-311 


Music Instruction for guitar, drums, flute, recorder, 


Irish tin whistle. 
Private instruction: focus 
on individual! Professional, caring instructors 
with music degrees, he's music instruction since 
“1981. 


FREE INTRODUCTORY MEETING 


WW) Aug ¥2001 





shared accommodation 


v 10340 121 St Lrg 2 1/2 stry 5 bdrm 
free parkg+Laundry$395+up+dd+shrd utils 458-6058 
¥W0603-0816 (+B wks) 


oitice space 





The Edmonton Chapter of the Lupus Society o 
Alberta is in desperate need of inexpensive office 
space. As our chapter is downsizing we are jaok 
ing for a small office to house our files and com 
puter. There will be yery little activity in the 
office, as it will be used mainly for storage. If any 

one has a small office for lease or would be wil! 
ing to share office space please contact Jan 
Mycholuk @ 464-5619. 








naQez 


Mr. Cheikh: African spiritual traditional psychic 
Fix any problems, bring love, business, tast 
result guaranteed. 780-690-6639 


_WW108 16-0906 (4s 





volunteers 





Be an IN-school mentor. You'll be matched with 
an elementary student during the school year. 
You'll read, tell stories and play board games. 

Call Big Sisters and Big Brothers 424-5181. 
na? 
Teach an adult to read and share a legacy of 
literacy. Volunteer at P.A.L.S. - Project Adult 
Literacy Society 424-551 





na07i9 






‘INEACTION SHOWS 
PR BOOS 


CALLS 000 








cassette playel, 
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— The 


‘GrapeVine 
DES 


(Free local EDMONTON call) 


Ladies = 
ee og 4) aE 
RIES 1575 


UmMeEs NO 
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NEW FAVORITE 


With 13 tracks of hard-driving bluegrass, introspective ballads, and every- ig 
thing in-between, NEW FAVORITE stands as the definitive album from.10-time ae 
Grammy Award winners Alison Krauss + Union Station. Gi Nahe rail iM 


FEATURING THE SINGLE THE LuckY ONE” er i 


Other fine bluegrass from Rounder includes 


Rhonda Vincent | !)2 Sto: Taitmeecter: $13.79 
‘Vincent is too good to be mortal.” -Billboard 
ROUN 11667-0474-2 


Ron Block F ay Ldnd 
“Ron has Ye ait to diaits lives with his words.” -Alison Krauss 
ROUN 11651 " 


BAS ar kw.) ; 
32 CMT WYAWAW A) Urtelal dare lUrst-merolanl 4 


before the motion picture 
FRIENDS made the banio a mum 0 BROTHER, WHERE ART THOU 
l the music was brought to life at the his 


toric Ryman Auditorium. The film of tha 
household word... magical evening is titled Down From 
The Mountain - and now - 


the legendary the soundtrack... 
EARL SCRUGGS ilies ae O BROTHER. 
is joined by: | m 


EARLSCRUGGS AND [me@UMUCAUETRIG | tel alabatpebi> hei 


MORE I MUSIC, LIVE, FROM THE 
ARTISTS AND MUSICIANS OF 
O BROTHER, WHERE ART THOU? 


INCLUDING 


EARL SCRUGGS AND ALISON KRAUSS, GILLIAN WELCH, EMMYLOU 


HARRIS, THE COX FAMILY 


FRI EN DS on sale Aug 28th MCA AND MANY MORE! etal 





